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32ND ANNUAL Р/А AWARDS 


Floor shown: Genera Marble in Agate White and Brownstone. 


Let your imagination loose! Create custom floor designs 
with the coordinated colors of Azrock Genera Marble tile. 


There’s no other tile like it. So imagine all the exclusive designs. For more information, see your 
custom floor designs you can create with Genera Azrock flooring contractor or write Azrock Floor 
Marble. This through-the-thickness styling in Azrock Products, Dept. 418A, РО. Box 34030, San Antonio, 
vinyl composition tile offers lustrous beauty and great Texas 78265. 


durability for heavy-traffic areas in all kinds of installa- ЖЕШ 
tions. It has the look of higher priced tile without the 
price. And with a choice of 10 coordinated colors, 
you can let your imagination loose to create 
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High style in resilient floor tile. 
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Project: South Carolina 
Electric & Gas Company, 
Columbia SC 


Architect: Stevens & 
Wilkinson, Inc., 
Architects, Columbia SC 


Interior Designer: 
Associated Space 
Design, Atlanta/Tampa 
Lighting Consultant: 
Raymond Grenald 
Associates, Philadelphia 


PERFORMANCE REINVENTED 
This is Softshine Indirect Lighting. 


|t solves human comfort problems 
that plague the modern office. 


Here, it produces even, glare-free lighting 
that virtually eliminates the reflections 
that make computer displays hard to read. 


It also solves design problems and 
illumination problems that no other 
lighting system in the world can solve. 


It's the lighting of the future. 
We invented it and patented it. 
And were the only ones who make it. 


If you'd like to see what else 
the future holds, just call. 


LONGLITES BY PEERLESS 


PEERLESS ELECTRIC COMPANY. BOX 2556, BERKELEY CA 94702-0556 PHONE (415) 845-2760 
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PEERLESS LONGLITES AND SOFTSHINE ARE TRADEMARKS OF PEERLESS ELECTRIC COMPANY 
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Four Public Squares, Leonforte, Sicily, Jorge Silvetti | | 

Urban Park for the 21st Century, La Villette, Paris, Bernard Tschumi Architects 

Villa on Lake Pergusa, Pergusa, Sicily, Machado & Silvetti | 

The OSU Center for the Visual Arts, Columbus, Ohio, Eisenman Robertson/Trott < 

Bean Architects 

Mississauga City Hall, Mississauga, Canada, Jones & Kirkland, Architects 

Florida House and Nursery, Fort Myers, Fla., Brian Healy 

Research Facility, University of California, Irvine, Calif., Frank O. Gehry & Associates 

The Beach, Albuquerque, N.M., Antoine Predock Architect 

The Courtyards, Fort Wayne, Ind., Eric R. Kuhne & Associates 

Renfrew Center, Philadelphia, Pa., Tony Atkin, Architect 

Venice III, Venice, Calif., Thom Mayne, Michael Rotondi, Morphosis 

305 West Madison, Chicago, III., Skidmore, Owings & Merrill, Chicago 

The Parasol House, Houston, Texas, Peter Waldman, Christopher Genik 

The Lucile Halsell Conservatory, San Antonio, Texas, Emilio Ambasz 

Delafield Estate, Riverdale, N. V., James Stewart Polshek & Partners 

Cookie Express, Orange County, Calif., Hodgetts & Fung Design Associates 

Suburban Loft Building, Santa Monica, Calif., Albert Pope 

Sun Valley House, Sun Valley, Idaho, Arne Bystrom Architect 
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Introduction 

The Seam: Urban Design of No Man’s Land, Jerusalem, Israel, Gene Dyer, Todd Johnson, 
Clifton Page 

Riverside Light Industry, Eugene, Oreg., Donald B. Genasci, Architecture/Urban Design 
Chicago Central Area Plan, Chicago, Ill., Chicago Central Area Committee 

Silicon Valley Financial Center, San Jose, Calif., Skidmore, Owings & Merrill, San Francisco 
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F. I. T. Walk, New York, Design Collaborative, Jon Michael Schwarting, Piero Sartogo 

North Austin Town Center, Austin, Texas, Black Atkinson Vernooy 

APPLIED RESEARCH 

Introduction 

Using Office Design to Increase Productivity, Michael Brill, with Stephen T. Margulis, Ellen 
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No More Mazes: Wayfinding in Hospitals, Janet Reizenstein Carpman, Myron A. Grant, Deborah 
A. Simmons 
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Finish: Kynar Silver Tri 


Tech Wall, 


uncommonly beautiful, 


unusually colorful, 
uncompromised 
aluminum 

wall panel! 


Since its introduction several 
years ago, Tech Wall has become 
an architectural sensation! The 
complete Tech Wall system offers 
architects and builders a solid, 
uncompromised option where a 
hi-tech, zero site line, metal skin 
is the look of choice. Proven in 
numerous installations through- 
out the world, Tech Walls features 
and benefits are unmatched by its 
look-alike competitors, many of 


which are thin-skinned composites. 


Water can t hurt it; its non- 
flammable; and it will never de- 


laminate because Tech Wall panels 


are solid .120" thick aluminum. 
The panel 
edges are 


to the frontal 
plane and all 
corners are 
welded and ground smooth. 


A SUPERIOR SYSTEM 

Tech Walls superiority is a 
matter of record. The system has 
been designed, tested and field 
proven to withstand typhoon 
wind-loading conditions. 


Superior flatness is assured by 
Tech Walls panel edge design. 
The edge also adds 


remarkable 


brake-formed 
at right angles 


And, Tech Wall is capable 
of ultra-smooth contouring and 
transitional bends, 


MORE COLORS, 
BETTER FINISHES 


Unlike composites, Tech Wall 
panels are formed and contoured 
before finishing. 
An additional 
step, 


but it eliminates the cracking, 
crazing and micro-splitting 
of finish films inherent in con- 
touring pre-coated materials. 
Tech Wall offers a greater choice 
of finishes too. Besides clear 
anodize, there are 20 Kynar® 
Tri-X metallic finishes, as 
well as 20 standard Kynar 500 
fluoropolymer coatings. Custom 
colors and other finishes are also 
available. 
ONE SOURCE 

There are no potential 
installation snafus with Tech Wall. 
Unlike some composite systems 
which involve a separate manu- 
facturer, fabricator, distributor 
and installer, we handle every- 
thing from detailing through 
installation. 
COSTS NO MORE 

Best of all, Tech Wall is the 
premium wall system without 
a premium price. It costs no 
more than the compromised 
alternatives! 


CONSPEC SYSTEMS, INC. 


Cranford, N.J. 201-272-2771 
San Marcos, Ca. 619-744-5871 
A member of 


THECSGROUP 


of companies 
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RIXSON Sets the Mark! 


Rison sets the mark for life safety with its latest combination 
smoke detection / door control. the Heritage Smok-Chek™ 


hen smoke is detected by the built-in smoke detector, an 

alarm sounds and the door is closed automatically, pre- 
venting smoke from spreading. The fire’s location is immediately 
signaled on an annunciator panel, allowing other alarms and 
Smok-Cheks to be activated. 


The Heritage Smok-Chek...just one more fine product from 
Rixson-Firemark’s quality line of fire/life safety products— 
including smoke detectors, door releases, annunciator panels 
and electromagnetic locks—plus security and door control 
products. 


RIXSON-FIREMARK 


900 W Belmont Ave., Franklin Park, IL. 6OI3I Ph. (312) 671-5670 


A DIVISION OF 


CONRAC 


CORPORATION 
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Back to basics, again 


rchitectural design is going through 
А a period of doubt, which dates from 
the early 1970s, when the dissatisfac- 
tion with Modernism that arose in the 1960s 
became widespread. A comparable era of un- 
certainty occurred roughly from 1920 to 
1940, before the consensus for Modernism 
took hold. But this time around, we do not 
yet know where it will all lead. 
In eras of doubt, architects cast about for 
principles or precedents around which archi- 
tectural design can again coalesce. The objec- 


In the perennial quest for 
standards of architectural 
design, attention seems to 

be turning again toward 

the rudimentary qualities 

of primitive buildings and 
abstract forms. 


tives they advocate seem to depend in part 
on where they stand relative to the previous 
consensus. 

Thus, the rebels against Modernism in the 
1960s accused it of being simplistic, both so- 
cially and aesthetically, and urged an ap- 
proach of greater intensity. Their agenda, 
articulated best by Robert Venturi, proposed 
architectural design that was to be inclusive, 
complex, and multivalent; it was drawn upon 
the whole of past architecture, as well as the 
anonymous Pop creations of the present; it 
cited as examples the work of sophisticated 
masters such as Borromini and Lutyens; it 
became the basis for Post-Modernism. 

The alternative strategy, common to revo- 


lutions, is to clean the slate, to discard sophis- 
ticated systems in favor of intellectual or his- 
torical fundamentals. Today, as a reaction to 
the overindulgence and arbitrariness of 
some Post-Modernism, we are seeing in- 
creased interest in a return to first principles. 
These interests are notably apparent in this 
32nd P/A Awards program—in the entries, 
in the jurors' observations, and in the win- 
ners published in this issue. 

Consider the Silvetti/Machado project that 
took this year's First Award in architectural 
design (p. 86): Its forms have a minimal 
geometry, but it’s a minimalism derived from 
the Jungian collective memory. The domi- 
nant tower has the bristling silhouette of a 
tribal ritual object; its one overt allusion to a 
historical style—the appliqué of a Baroque 
facade, tilted up on end—has a kind of folk- 
art naiveté. 

Likewise, Emilio Ambasz's botanic garden 
(p. 120) harks back in some respects to primi- 
tive design. Though modern technology is 
apparent in its forms, they rise out of the 
earth in an arrangement that suggests rituals 
of prehistoric origin. 

A tribute to timeless craftsmanship, in a 
form that might have pleased William Morris 
or the brothers Greene, appears among the 
P/A winners in the house by Arne Bystrom 
(p. 128). Its roof form, as well, suggests some- 
thing primitive, from the Alps, perhaps, or 
the South Seas. A renewed interest in visible 


joinery has been emerging for a few years, 


and was documented in the P/A special issue 
on Craftsmanship (June 1983). Visible car- 
pentry is also an important element—though 
the reference is to present-day American 
frame construction—in the work of many 
Southern Californians, represented in this 
issue by works of Morphosis (p. 114) and 
Frank Gehry (p. 106). 

There is another, more absolute way to 
clean the slate, and that is to reject all prece- 


Editorial 


dents and start over from the intellectual 
fundamentals of geometry and technology. 
That was, of course, the basis of the Interna- 
tional Style. As such, it has been called into 
question, but the idea still fits a scientific 
civilization, and it continues in the relatively 
undiluted Modernism of architects such as 
Meier and Gwathmey/Siegel. The abstract, 
ahistorical approach is represented in less 
familiar versions in the winning schemes of 
Eisenman/Robertson (p. 98) and Bernard 
Tschumi (p. 90). 

What might be called mainstream Post- 
Modernism, with its overt and often exagger- 
ated application of historical motifs, is virtu- 
ally absent among the winners this year, and 
was not heavily represented among the en- 
tries. Predominant among the submissions 
this year, however, were varieties of 
Rationalism, including Classical versions, 
dozens of which displayed abstract gable/ 
pediments, pierced by circular openings. 

A very encouraging quality common to this 
year's winners—whatever historical sources 
or intellectual principles they draw upon—is 
their appropriateness to the context they 
were designed for. Even the abstraction of 
Tschumi’s grid- point plan is related in visible 
ways to the planning and intellectual tradi- 
tions of Paris; the Eisenman/Robertson 
scheme is, for all its abstraction, an ingenious 
response to site demands. The search for ar- 
chitectural form that we see here is no mere 
ransacking of history, but a search for forms 
that will truly enhance the places they occupy 
and the lives they serve. a 
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Marvin Round Top windows 
are available in more sizes 
and shapes than any other 
arched windows. 

If you want a casement 
window with a Round Top, 
we'll build you one. 

If you want an 18-foot 
high Round Top with true 
divided lites, we'll build you 
one of those. 

Or, if you want an Oval 
Round Top six-feet wide, we'll 
build that for you, too. 
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EVEN WE DON'T KNOW HOW 
MANY KINDS OF ROUND 
TOP WINDOWS WE OFFER. 


That's because our Round Top 
windows are made to order. 
And virtually every day, 
somebody asks us to build 
one in a new size or shape. 


In fact, if we can't build 
the window you have in mind, 
it probably can't be built. 


NO MATTER HOW 
DIFFERENT THEY APPEAR, 
OUR WINDOWS ARE ALL 
MADE THE SAME WAY. 


Carefully. With much of the 
work done by hand. 

Designs, such as Gothic 
true divided lites or a hub with 
spokes, are handfitted to 
ensure proper fit. 


And matched pieces of paint finish. A polycron exterior THEY'LL STILL SEEM 
Ponderosa pine are meticu- finish is also available. (This BEAUTIFUL AFTER THE 
lously fitted together to form a finish has been proven to last HEATING BILL ARRIVES. 
sturdy arch that will accept a at least as long as aluminum or 
beautiful stain-and-varnish or vinyl cladding.) 


s | 


Тһеу'ге available with either 
half-inch or one-inch insulated 
glass. We offer triple glazing for 
increased energy conservation. 
Storm sash are also available. 
For more information, 
send us the coupon, or call 
1-800-346-5128 toll-free. 
In Minnesota, 1-800-552-1167. 


Send to: Marvin Windows PA-4007 
Warroad, MN 56763 


Name 
Company 
Address 
City 

State 
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Views 


Landmark issue 

My compliments on your November issue. 
Both your Editorial and the presentation of 
the seven major preservation projects were 
thought provoking and inspiring. 

They touched me particularly because of 
my years of architectural study at the Univer- 
sity of Prague. This ancient city contains 
many masterpieces of architecture, from the 
10th Century on, clearly juxtaposed, at times 
superimposed and preserved in their origi- 
nal urban context. While living and ex- 
periencing that environment first hand I was 
imbued with the underlying unchanging 
principles and values common to all periods 
of great architecture. 

First, as a young architect іп Czecho- 
slovakia, later as a partner of the firm of An- 
tonin Raymond L.L. Rado with offices in 
New York and Tokyo, Japan, and while 
teaching at Yale, I practiced those principles 
to the best of my ability for almost fifty years. 

Your November issue revealed the right 
lesson to be drawn for our continuing efforts. 
This lesson, properly assimilated, does not 
lead to haphazard, superficial historical allu- 
sions unrelated to our present technology, 
skills and life. It is vital for us to understand 
that the landmarks presented were manifes- 
tations of the social and cultural climate of 
their time and place. 

Digging up skeletons in old closets will not 
advance our architecture. It will come about 
through a richer vocabulary and better prob- 
lem solving, utilizing creatively our present 
technology and skills. As we know it will come 
by refining our structures through variation 
of scale and the introduction of elements 
leading to a poetic language akin to the one 
manifested by a Gothic cathedral’s flying but- 
tresses, finials and gargoyles. We made a be- 
ginning in our reinforced concrete struc- 
tures—Auguste Perret and Nervi—as well as 
the sculptural quality of Le Corbusier. Even 
in our period of pressing budget and time 
limitations there is a promising avenue in 
precast elements that could possibly ap- 
proach the beautiful plasticity of the ter- 
racotta work of the Guaranty Building. 

We may hopefully succeed in creating 
structures with the grace of the Pont des 
Arts, the Crystal Palace or with the pristine 
rhythmic structural expression of the under- 
stated Japanese wood buildings. 

Since the advent of the industrial revolu- 
tion the matter of ornament is a most elusive 
problem. I believe it to be very desirable in 
making surfaces and spaces come alive and 
more human. Obviously it is difficult to 
achieve with mechanized means an esthetic 
quality comparable to the one of a hand- 
crafted product. It will take time for this to 
develop. The same applies to the fusion of 
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architecture with the arts to measure up to 

the integral use of sculpture, mosaics and 

frescos in the masterpieces of the past. 
Again my compliments and appreciation 

of your valuable contribution. 

Ladislav L. Rado, architect 

Biscayne Beach, Fla. 


Bauhaus aftershocks 

Your recent issue on restoration (Nov. 1984) 
seems splendid—I have just thumbed 
through it. Of the few places where I paused 
to read, I have a few questions (also I wonder 
if Colin Rowe will allow your remarks about 
the quality of the Ca’ d'Oro to stand?). In the 
catalogue of the "White City," if I understood 
him, Michael Levin suggests that Tel Aviv is 
unique in being a city of International Style 
buildings. Not having been there I can’t com- 
pare quantities, but the French quartiers of 
the established cities in Morocco possess an 
exactly similar stock of buildings (which we 
have the photographs to show). Also I won- 
der if Miami Beach isn’t another. 

But my reason for writing relates to Mary 
Woods’ review of Herdeg’s book. I haven't 
read it, but while I’m sure anyone aware of 
the weaknesses of American architecture ca. 
1950—70 will share many of Herdeg’s opin- 
ions, his comparing Franzen’s and Johnson’s 
buildings on Fifth Ave. with Corbu’s Besnos 
house seems blindly wrongheaded. First you 
don’t compare the work of the followers of 
one master with the work of a rival master. 
The comparison should be with the follower 
of the second master. I suggest Meier’s 
Atheneum in New Harmony. Johnson and 
Franzen will fare rather better. Also, regard- 
less of the quality of these two buildings on 
Fifth Ave., they represent to some extent a 
rejection of Harvard teaching; both are at- 
tempts to recover the traditional way of 
building on streets. Surely Gropius would 
have rejected them. 

Tom Killian 
Francoise Astorg Bollack/Tom Killian architects 
New York 


Saving signs 
From a personal viewpoint, I was delighted 
to see a special issue on preservation (Nov. 
1984); from a professional standpoint, I was 
encouraged by the mentions of Denver's 
Mayan Theatre and Silver Spring’s Silver 
Theatre with regard to their respective mar- 
quees. The concern for the preservation of 
such historic landmarks, i.e., signs, is rare in 
the mainstream architectural community, 
and I think I speak for the sign design and 
manufacturing community in applauding 
P/A's recognition of sign preservation. 
Efforts to preserve historic signs continue 
in many areas. Two recent examples are Bos- 


ton's Citgo sign and San Francisco's Ghirar- 
delli Square letters. Some success has been 
registered by two West Coast groups—the 
Museum of Neon Art, 704 Traction Avenue, 
Los Angeles, CA 90013 (213) 617-1580 and 
Save our Neon Organization, 701 Island Av- 
enue, San Diego, CA 92101. Additionally, 
Signs of the Times magazine is working in con- 
junction with other sign industry people to 
put together a sign museum. 

Tod Swormstcdt 

Editor 

Signs of the Times 

Cincinnati, Ohio 


Acknowledging the public 

Regarding your editorial ("Building Con- 
fidence," Oct. 1984) concerning the lack of 
public confidence in architects’ judgment—I 
expected to find some reference to actions 
that the leading architectural journals could 
take to alleviate this problem. Surely such 
journals as Progressive Architecture are not 
"outside" the problem. 

One suggestion that you might pursue is 
to increase your emphasis on the "received 
message," by the public, of an architectural 
design rather than the usual emphasis on (a) 
the "transmitted message" (what the archi- 
tect and owner say was intended), (b) the 
opinion of an expert critic, and (c) other is- 
sues of particular interest to our club, e.g., 
design process and technics. 

I too am an occasional critic in print. I 
know it is easier to visit the building, inter- 
view the owner and architect, go home and 
write the piece—and not foul up my view- 
point with the opinions of Mr. and Mrs. Vis- 
ual Illiterate. In dealing with them I would 
be brought face-to-face with the tremendous 
gulf between their dominant value system 
and the concerns of our small profession. 

Your editorial had the right spirit. Little 
programs to educate the public behemoth 
have proven ineffectual. As you say, we must 
learn from the public. I am sure you have 
made some efforts in this regard. I am asking 
you to be more aggressive. Do a user-based 
analysis of "Restaurant Row" architecture 
and other popular franchise designs. 

Do features on those buildings that con- 
tribute to the negative image of architects. 
Give us an annual list of “Ten Projects that 
Blew the Budget." Do an exposé on "Build- 
ings that Killed their Streets." Unfortunately 
these projects have a disproportionate influ- 
ence on public opinion. 

A small shift in your editorial stance could 
help to bridge that gulf between the public 
and our profession. 

David Weaver, architect 
DRW Associates 
Los Angeles, Calif. 


Trilogy called for 
intelligent flexibility. 


Interior Design by Gensler and Associates/ Architects 


Thoughtful planning and Haworth open of- 
fice systems provided it. Computer designers 
Trilogy Systems Corporation wanted their 
new headquarters to emphasize high technol- 
ogy, while affording intelligent solutions 
for growth. The project architects and de- 
signers created a contemporary open 
plan approach with standardized 
Haworth work stations that are 
easily reconfigured. 


Haworth’s comprehensive offering of 
Uni Tek“ Electronic Support componentry 
plus the electrical distribution capabilities of 
TriCircuit ERA-1' panels best accommo- 
dated Irilogys widely applied office electron- 
ics. The result—an intelligent, aesthet- 
ically pleasing, systems solution. 
Send for the “Haworth Case Study Package” 


today: Haworth Inc, One Haworth Center, 
Holland, MI 49423 U.S.A. 


HAWORTH 


OFFICE INTERIOR SYSTEMS 
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GLASSPRÜTEX- 


New design options available for clear, 
undistorted vision in hospitals, schools, 
computer rooms, control booths, hotels 
and many other applications. 


GPX Door Systems are an approved 
alternate for any 20, 45, 60 or 90 minute 
labelled solid core door. 


GPX Wall Systems are an approved alter- 
nate for any interior 1-hour rated wall. 


GPX allows freedom of design never 
before available for unobstructed glass 
areas. 


GPX Door and Wall Systems are approved 
by Underwriters Laboratories and War- 
nock Hersey International, having met 
the test standards of ASTM E-119, NFPA 
251, UBC 43.1, CSFM 43.1, ASTM E-152, 
UL 10B, NFPA 252, UBC 43.2, CSFM 43.7 
and САМ 45-104. 


1. Test commences with furnace ignition. 


One hour rated 
GPX doors and side 
lites in remodeled 
elevator lobby. 


2. Initial delamination of the glass from the gel 
occurs at approximately 3 minutes into the test. 


3. At approximately 10 minutes the exposed 
surface of the gel crystalizes preventing 
transmission of heat. 


4. After 60 minutes the doors are removed 
immediately from the test chamber and 
exposed to a hose stream test. 


5. Exposed and unexposed door leaves after the 
hose stream test. 


6. Unexposed surface of the doors and jamb 
remain in their original condition. 


For catalog and technical information call: 


O'Keeffes Inc. 


In California 800/622-0721 
Nationwide 800/227-3305 
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CAD System c 
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“Normally it would have taken 
18 months to produce the interior 
tenant development architectural 
and engineering details for a 
building of this size. Implementing 
the CAD system cut the time 
requirement by 40 percent. The 
time saved resulted in substantial 
dollar savings. 

“In addition to the timely draw- 
ing development, American 
Bridge’s CAD advanced software 
made it possible to coordinate all 
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our various plans early in the 
design stage. Problems of inter- 
ference surfaced before the sub- 
contractors got to the job site, 
thereby avoiding delays and 
expensive extras. The subcon- 
tractors—electrical, heating and 
ventilating, communications, and 
so on—worked with drawings 
from the data base, and when 
revisions were needed, new 


drawings were delivered overnight. 


Also, the luxury of looking at 


"what if” items gave us a program 
that allowed us to provide 
optimum space. 

"Regal's accuracy allowed us 
to budget far more accurately 
and to obtain tighter bids. For 
example, it was possible to advance 
order data communication cable 
and install it 50 percent faster. 

"Now that we've moved in, the 
data bases are helping to manage 
and maintain the building. When 
we have to relocate people, make 


epairs or remodel, we're doing it 
or less. And costs for tenant 
hanges are easily allocated and 


CAD has proved to be a major 
sset in the tenant space 
onstruction and managing of 
пе Mellon Bank Center. 
\merican Bridge Regal" Compu- 
er Aided Design produces and 
oordinates all the drawings 
eeded for multi-story construc- 
on and space planning. Every- 


thing from original plans to 
interior detailing is entered into 
comprehensive data bases and 
the information can be retrieved 
rapidly during the life of the 
building for facilities management, 
maintenance, remodeling 

and renovation. For the complete 
story, call Don Lauck, Director- 
Business Development, (412) 


433-7004. Or write him at American 


Bridge, Engineering, 1500 Penn 
Avenue, Pittsburgh, PA 15222. 


One Mellon Bank Center 


American Bridge 
Division of United States Steel 
Engineering 


We do a lot more 
than build bridges. 
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Flame Test® Architectural 
Interiors and Exteriors combine 
manufactured-in fire protection 
and durability with the look of 
wood. 


Surround mid-rise condominiums, apartments dnd 
office buildings with the traditional and rustic look 
of wood. 


When you need to meet specific fire- 
retardant standards, don't sacrifice the 
natural look of wood. Go first class with 
Flame Test Products instead. 


Manufsctured-in FIRST CLASS APPEAL. 


Quality, wood fiber Flame Test 
Products have a Class I (Class A) flame 
spread rating of 25 or less as classified 
by Underwriters’ Laboratories, Inc.® 
These fire-resistant properties are 
manufactured in as an integral part of 
the substrate — not added on. And 
will not diminish over time. No other 
wood product uses this unique 

-patented process. 


Reduced finishing costs 

And unlike pressure-treated wood 
Products, there are no corrosive salts or 
harmful asbestos found in Flame Test 
Products. That means they don't leach. 
Thus your finishing costs are reduced. 
No sanding. No additional labor. And 
Flame Test Exteriors come factory- 
pnmed. . ready to be finished. 


Readily available 

And since the fire-resistant 
properties of Flame Test Products are 
manufactured in, there's no waiting for 
a middleman to post-treat your wood. 
Flame Test Products are ready when 
you are. 


Fire insurance benefits 

Flame Test Products can also save your 
customers money with lower insurance 
P remi "ipis An added attraction PIE Flame Test* Cedarwood™ Lap. Sands Beach Club, 
associated with normal Interior and Myrtle Beach, S.C. Owners Sands Investment ў 
Exterior products. Corporation. 

So go with our best and go first class. 
Flame Test Architectural Interiors and 
Exteriors. 


flame 
test 


* MASONITE CORPORATION 
Central Hardboard Group 
P.O. Box 1048 
Laurel, Mississippi 39441 
(601) 649-6000 


INTERIORS: Come in five woodgrain finishes, 
lus a smooth white in standard й” x 4’ x 8 
els (Nom.). Man-made finish on 
sonite® brand hardboard. 


EXTERIORS: Come in smooth or textured 
woodgrain and stucco-like finishes, in 
standard 7/6” x 4’ x 8’ panels. And in smooth 
or textured woodgrain-finished lap designs, 
in standard 74e" x 8" x 96” and 76” x 12” x 

96" (Nom.). 


Masonite and Flame Test are registered trademarks 
of Masonite Coi deu Underwriters’ Laboratories, 


Inc.®, classified I wall coverin; peac CABO The look of wood adds an elegance and comfort to 
Approved; #NRB-107. New York City Approved any commercial or professional atmosphere. Flame 
-85-82-М (Interiors). HUD Appi : PS-60-76 Test® Woodfield™ Chestnut Design. 
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Create New Horizons 
by Specifying МВС! Preformed 
Metal Roofing and Siding 


Г 


EV u—— HI x V r3» 
METAL BUILDING COMPONENTS, INC. 
A MONIER COMPANY 

HOME OFFICE HOUSTON, TEXAS 

713/445-8555 TWXNO. 9108814560 
Dallas-Ft. Worth Lubbock, Texas San Antonio, Texas Oklahoma City, Oklahoma Atlanta, Georgia Tampa, Florida 
214/988-3300 806/747-4291 512/661-2409 405/672-7676 404/948-7568 713/445-8555 
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28 Furniture by Donald Judd. 
30 Chicago women in architecture. 


43 Perspectives: Cincinnati, 
Philadelphia, San Jose. 


60 Р/А Calendar 


Stills, as a spectrum of ideological move- 
ments: Historicism, Classicism, Romanti- 
cism, Organicism, Realism, Expressionism, | 
Traditionalism, Technicism, and Ration- 
alism. As suggested by the show’s subtitle, 
“Architecture and Philosophy Since the In- 
dustrial Revolution,” these “isms” were 
hardly in evidence prior to 1775, and most 
exhibits, drawn largely from Europe, date 
from this time. | 
4s always with such classifying schemes, 

| и 15760 pieces could have been just as easily 

‘included under one rubric as under another, 

but this "cróss-contamination" only helps to 

blur thé somewhát arbitrary distinctions and 

boundaries separating the various categories. 

As often is the casé on such occasions, it is 

the exhibits themselves rather than the criti- 

cal scheme that make the most evident and 

even the most lasting impression. 

Thus, despite the ideological inten- 

tions that individual works display, 

a latent agenda for the entire show 

was to exhibit (in some instances, for 

the first time) the extraordinary 

level and range of architectural 
Vork achieved during the 

ч course of this century. 

. The 1:50 section through 

Auguste Perret's 25 bis rue 
Franklin block of 1903, an 

years if one takes into con: Y image never previously pub- 

sideration the very oldest | | | lished and unfortunately still 
drawing in the show, „М 5 - — | |} | 1 E Ж not included in the 

Inigo Jones’s 1638 I MI Г j | aH Г catalog, is, for exam- 

exercise in brick arch ple, nothing short of 

z. astonishing. Of a simi- 


construction. Lam- МЇ 
pugnani presents this lar order, and equally 
^, revelatory, are Mies 
ets 


archival tour-de- 7 

force, compris— р van der Rohe's 

ing architec- exceptionally 
simple draw- — 


tural draw- s 
ings, models, ings, both for 
the plan of 


books, paint- 
ings, and film the Barcelona 


The Adventure 
of Ideas « 


| 

| 

| ats 

-= Although the actual opening of LBA, the Interna- 

| _ tional Building Exhibition in Berlin (PIA, Jan. 

— .. 1982, pp. 197-204) has been postponed until 

| 1987, this, the "Report Year," was marked by a 

| number of special exhibitions and events. Reviewed 

— here is “The Adventure of Ideas: Architecture and 

` Philosophy since the Industrial Revolution.” The! — 
exhibition was accompanied by an extensive catalog \ \\' 
with essays by Alan Colquhoun, Josef Paul 
Kleihues, Heinrich Klotz, Anatol Rapoport, Colin 
Rowe, Joseph Rykwert, Manfredo Tafuri, and 

-— other scholars. Plans for an English language edi- 
tion are regrettably uncertain. 4 


Das Abenteuer der Ideen, staged in Mies’s 
New National Gallery in Berlin this 
fall, was one of two major exhibi- 
tions organized by Josef Paul 

Kleihues and Vittorio Lampugnani, 

just prior to the termination of their 
tenure with IBA—the Inter- 
nationale Bauausstellung:organi- 
zation in Berlin. The Adven-. 
ture of Ideas is a kaleido- | 
scopic retrospective of the М! 

“modern” architectural en- N 
deavor, running back 350 X 


R. Friedrich Li 
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Norman Foster won the competition 
to design a cultural center for Nimes, 
France. 


The late William Wayne Caudill, 
cofounder of the Houston-based 
CRS/Sirrine Inc., is the recipient of 
this year's AIA Gold Medal. 

€ Caudill, who died in June 1983, 
is to be recognized for his achieve- 
ments as architect, author, and 
educator. 


Mary C. Means has been named 
president of the AIA Foundation, the 
Institute’s arm for education and 
research. 

€ Means comes to the AIA from the 
National Trust for Historic Preser- 
vation, where she served as vice 
president for program development. 


Adele Chatfield-Taylor has been 
named Director of the National 
Endowment for the Arts, Design Arts 
Program. The post was vacated by 
Michael Pittas who now heads the 
Otis Art Institute in Los Angeles. 


A second selection of drawings by 
Frank Lloyd Wright has been put up 
for sale by the FLW Foundation. 

® The drawings, including those for 
the Heller House (1896), Fallingwa- 
ter (1935), Florida Southern College 
(1941), the Johnson Wax Tower 
(1944), and some 35 other projects, 
are if anything more sumptuous than 
those sold last year at the Max 
Protetch Gallery in New York, as is 
the catalog produced by ADA Edita, 
Tokyo. Publisher Yukio Futagawa 
pursuaded the Foundation to show 
(and sell) the drawings in Japan 
before bringing them to New York 
(on view at Protetch through Feb. 9). 
Futagawa is now at work on a 
12-volume Wright monograph. 

ө The show(s) will doubtless inspire 
the same concerns raised last year: Is 
a public sale an appropriate way to 
dispose of these drawings or raise 
funds for the Foundation? 


New York's Architectural League 
is sponsoring the fourth annual 
Young Architects! Forum, a competi- 
tion for architects no more than 10 
years out of school. 

€ A jury, which includes Susana 
Torre, Frank Gehry, and sculptor 
Mary Miss, will select built and 
unbuilt work for spring presentation 
in New York. 

e Contact the League (212) 753- 
1722; due date: January 22. 


York-Minster appeal: Contribu- 
tions to support improved fire protec- 
tion equipment for York-Minster in 
England, which was devastated by 
[Pencil points continued on p. 36] 
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Pavilion and the facade of the Tugendhat 


house, particularly the elegant grandeur of 


the latter, which is represented here with 
nothing more than a few elegant pencil lines 
drawn on vellum. Such drawings make one 
realize that there is no substitute for the orig- 
inal when it comes to understanding the la- 
tent implications of a given work. Only by 
seeing the actual model and watercolors, for 
example, can one fully appreciate the passion 
and delicacy of Terragni's 1957 "Danteum" 
project and the rigor with which the realized 
work would have evoked Dante's Inferno, 
Purgatorio, and Paradiso. 


Preceding page: Otto Kohtz, Das Reichshaus am 
Koningsplatz in Berlin, 1920. Top, left: Hans Scha- 
roun, Dachwolkchen Siedlungseinheiten, 1940; middle: 
Georgio de Chirico, Interno Metafisico, 1926; right: 
Rem Koolhaas, City of the Captive Globe, 1972; above: 
Karl Friedrich Schinkel, Blick in Griechenlands Blute, 
1836. 


Confronted with such material one often 
is suspended between the intrinsic quality of 
the work and the miracle of its survival. It is 
hard to believe, for example, that it was pos- 
sible to retrieve Ludwig  Hilbersiemer's 
metaphysical renderings for his Hoch- 
hausstadt of 1924 from the archives of the 
Art Institute in Chicago, particularly when 
the Institute's own curators had no idea as 
to their whereabouts. One may be equally 
astonished by the familiar, however, as by 
Fred Forbat’s original wooden models for 
Gropius' Baukasten which appear as pristine 
today as when first made 60 years ago. And 


yet these unexpected reincarnations in no 
way diminish the revelatory qualities of the 
works themselves. Thus one is moved to dis- 
cover that Hans Poelzig's 1920 renderings 
for the interior of his Festspielhaus in 
Salzburg, and Fritz Lang's similarly "tachist" 
scenography, made some four years later for 
his 1923 film Die Nibelungen, now appear to 
have emerged mysteriously from the very 
same hand, or to find that Constant Des- 
pradelle’s Beaux Arts Beacon of Progress, 
rendered at MIT in 1900, all too boldly antic- 
ipates the megalomaniacal triumph of the 
Empire State Building in 1929 or even 
Wright’s later Mile High Skyscraper pro- 
posal, dwarfing Eiffel's proud tower by the 
fact and the promise of American giantism. 


And so one passes from surprise to sur- 
prise. Lampugnani’s kaleidoscope continu- 
ally invites us to float freely through time, to 
pass from a well-preserved model of Fritz 
Hóger's Chilehaus, Hamburg, of 1922 (taken 
from the foyer of the Chilehaus itself) to 
Giorgio Grassi's quite beautiful renderings 
for his proposed castle restoration in Ab- 
biategrasso of 1970. Within this time machine 


it is encouraging to note that the works of 


the recent past hold their own against the 
illustrious dead. Thus recent drawings taken 
from, say, the Kleihues or Gregotti ateliers 
radiate as much power and vigor as Leo von 


` 
' 
› 
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Klenze's magnificent renderings of his 
Munich Glyptothek, dating from 1815, or 
George Dance's villa drawings of 1765. 
With some 2000 exhibits, it is impossible 
to give more than a mere indication of the 
archival riches of The Adventure of Ideas. The 
prime credit for this diachronic display has, 
of course, to go to Lampagnani, who not only 
conceived the show but also searched re- 
lentlessly for many pieces that would other- 
wise have remained "lost." Nevertheless, the 
simultaneous presence of so many different 
objects and the changed perceptions that are 
provoked by their coincidental exhibition 
have the effect of engendering both pleasure 
and pain: While one is naturally exhilarated 
by the remarkable creativity of the Modern 


period, one is also disconcerted by the knowl- 
edge that these very same exhibits, assembled 
at great expense and effort, will be returned, 
all too soon, to the largely inaccessible ar- 
chives from which they came. The next ap- 
pearance of these "relics" will be in a totally 
other context, one that will no doubt intend 
and attain a completely different didactic 
synthesis. Thus aside from regret aroused by 
the nonrealization or the subsequent de- 
struction of many of these designs, there is 
a further angst induced by this somewhat 
random cultural panorama; for how shall we 
assimilate this continual mining and rear- 
rangement of the past, this sometimes indis- 
criminate mixture of recent and distant 
glories? Might this show become only one 
more subtle version of the nemesis of our 
time: the reduction of culture to commodity? 

Lampagnani's "survey" of European archi- 
tecture since the Industrial Revolution is 
largely saved by the complementary position 
adopted by the catalog: the insistence not 
only upon the cultural influence of philoso- 
phy, but also upon the philosophical sig- 
nificance of architecture. This publication, 
edited by Lampagnani and Claus Baldus, in- 
vites one to enter the endless game of curato- 
rial analysis and speculation, and Baldus 
himself affords the reader an exemplary ex- 
cursus of this order in his at times almost 
simplistic reflection on the relation between 
certain genres of contemporary architecture 
and three distinctly different world views— 
the Greek, the Judaic, and the modern Faus- 
пап synthesis of the two. 

Irrespective of their competence in Ger- 
man, it is to be doubted whether the average 
educated reader or even the passing scholar 
will be able to enter that easily into this ex- 
tremely dense publication. In the last 
analysis, this is not just a comprehensive ex- 
hibition and an academic catalog but rather 
a cross-cultural outline for a piece of pro- 
grammatic research that could entail an en- 
tire lifetime—not just the lifetime of one, 
two, or three select scholars, but rather a 
long-range research trajectory for an entirely 
new interdisciplinary institution. It is in fact 
exactly a task that such an institution as the 
now-emerging Getty Foundation for the 
Study of the Arts and the Humanities 
could appropriately assume. 

[KENNETH FRAMPTON] = 


The author is professor of architecture at the Graduate 
School of Architecture and Planning, Columbia Univer- 
sity, and author of Modern Architecture: A Critical 
History (Oxford University Press) and other titles. 


Chairs and more chairs 


Mackintosh to Mollino: 50 Years of Chair 
Design, at the Barry Friedman Gallery, New 
York (through Feb. 14), presents an as- 
semblage of both familiar and relatively un- 
known examples of 20th-Century design. 
About 40 of the better known pieces are on 
view in Mr. Friedman’s elegant second-floor 
showroom on 82nd Street. Viewed within the 
confines of 19th-Century townhouse rooms, 
the chairs look as though they have already 
been sold off to a wealthy collector. A second, 
smaller group is displayed in the annex, a 
ground-floor space with a glass front that has 
the air of a very smart 1950s living room. 
These originals differ, in some cases 


dramatically, from the authorized copies 
now sold by furniture manufacturers. The 
show's version of Marcel Breuer's Wassily 
chair, for instance, constructed of nickel steel 
with its canvas cover badly worn after several 
seasons in a Riviera casino, is far removed 
from the present-day, spiffy model codified 
in black leather and chrome. 

Certain juxtapositions are intriguing: Ger- 
rit Rietveld's Red & Blue Chair of 1917-18 
and Frank Lloyd Wrights 1904 Larkin 
Building side chair, for example, show a def- 
inite similarity of line and plane, while the 
pairing of Alvar Aalto's 1931—32 birch and 
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Carlo Mollino, armchair, 1949. 
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Aalto’s armchair, 1932, and Summers’, c. 1934. 


plywood armchair and lesser known British 
designer Gerald Summers’ 1934 plywood 
chair illustrates how contemporaries working 
in the same medium could come up with very 
different results. (Summers is, in fact, the 
show’s principal “find.”) 

The chairs are shown with other objects 
designed by the same architects, and with art 
from the same period. The setting in a com- 
mercial gallery adds an odd volatility; at the 
press opening, the group of Mollino chairs 
was accompanied by a tea table, also by Mol- 
lino. Опа second visit, the tea table was gone; 
it had been sold. In its place stood a radio 
cabinet by Mollino, completely different in 
size and shape, yet also suitably in context. 

The exhibit betrays certain preconceived 
ideas about who was who in chair design (in- 
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P/A News report 


fluenced perhaps by whose originals are 
available for show). Mies van der Rohe is very 
absent from this collection, as is Eliel Saari- 
nen, while Marcel Breuer and Alvar Aalto 
are well represented. On the whole, however, 
Mr. Friedman and his collaborators have 
chosen well, avoiding a “greatest hits” collec- 
tion in favor of selections that are pleasing 
to both eye and mind. 

The show is accompanied by a carefully 
produced catalog, with a preface by Barry 
Friedman and essay by Derek E. Ostergard, 
a decorative-arts historian. Each chair gets a 
full-page photo and a long caption. Jw] ж 


Top: Standing writing desk, solid mahogany, by Donald 
Judd; above: Wintergarden Bench. 
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Furniture designs 
by Donald Judd 


For several years, sculptor Donald Judd has 
designed furniture—in experimental form— 
for the spaces in which he lives and works. 
Seeking to produce the designs at a level of 
craftsmanship equal to that of his artworks, 
Judd entered into a collaboration with New 
York master cabinetmakers Cooper/Kato, 
who recently sponsored the first exhibition 
of the artist’s furniture at 101 Spring Street 
(Nov. 17—Dec. 15, 1984), to coincide with the 


major show of Judd’s new sculpture at Leo 
Castell's two SoHo galleries. Available in 
signed, limited editions, the furniture de- 
signs (distributed by Cooper/Kato) will be 
produced in woods such as Douglas fir, 
North American white elm, Alaskan yellow 
cedar, and mahogany. Two of the wood 
pieces were included in another New York 
show of Judd’s work, at the Max Protetch 
Gallery (Dec 7, 1984—Jan. 5, 1985), which 
featured painted aluminum furniture (fabri- 
cated in Switzerland by Lehni), and the art- 
ist’s drawings for various architectural proj- 
ects. The wood furniture is no less rigorous 
than the artist's sculpture; meant to be use- 
ful, it is elegantly unsentimental. [РУ] п 


Stretching fabric structures 


“It’s an established technology in search of 
architectural problems to solve.” That defini- 
tion, delivered by architect Nicholas 
Goldsmith at the recent International Sym- 
posium on Architectural Fabric Structures in 
Orlando, Fla., reveals both the promise and 
problems of lightweight membranes. In the 
ten years since the last fabric structures sym- 
posium, the technology has improved 
dramatically. New fabric materials such as 
Tedlar*-clad — vinyl-coated polyester or 
Teflon®- or silicone-coated fiberglass offer 
increased durability and longevity; com- 


puter graphics has eased both design and 
analysis of fabric structures; and model test- 
ing has improved understanding of their 
acoustical, thermal, and wind-resistance 
properties. Said Goldsmith, “The tools are 
there for the architect to use.” 

Why then haven't more architects taken 
advantage of them? While it’s true that air- 
supported roofs have proven quite popular 
for stadiums and recreation facilities and that 
tensile structures have become common en- 
closures for outdoor exhibits, amphitheaters, 
stores, and shopping malls, fabric structures 
have barely penetrated the office, residen- 
tial, and industrial markets. Do architects 
simply lack familiarity with the technology, 
or does fabric structure technology itself 
have some inherent limitations that discour- 
age its wider use, such as awkward connec- 
tions to rectilinear construction? Do archi- 
tects simply not know the rules for designing 
these structures, or do some, at least, find 
fault with the structurally determined or- 
ganic forms generated by those specific 
rules? 

For answers to those questions, only the 
next ten years will tell. But if the knowledge 
and experience gained over the last ten years 
have prepared fabric structures to take their 
place among the traditional array of con- 
struction types, those are questions that both 
the architectural community and the fabric 
structure industry must address. [TF] m 


The AIA's rising star 


"Innovative" might best describe the recent 
series of AIA conferences. In December, at 
the Dallas-Fort Worth Airport Hilton, the In- 
stitute held a multimedia conference, using 
video recordings of major stars in the archi- 
tectural constellation to enhance a series of 
workshops on how architects can improve 
their public image, power, and compensa- 
tion. In March in Los Angeles, the AIA will 
hold another first: a conference on architec- 
ture and research, bringing practitioners to- 
gether with researchers in areas as diverse as 
energy conservation, behavioral science, and 
life safety. 

The difficulty with any innovation lies in 
getting people's attention—and attendance. 
The AIA conference "Building Redesign 
and Energy Challenges," held in Boston in 
November, was as informative as it was 
sparsely attended. It marked one of the first 
times people from the preservation and en- 
ergy communities got together in a confer- 
ence to discuss common concerns. Their 
differences emerged in several talks. The en- 
ergy consultants had as many tales of re- 
habilitation projects denied tax benefits be- 
cause of the inappropriate design of some 
energy-conserving windows as the preser- 
vationists had about solar collectors or new 
mechanical systems destroying a building’s 
historic character. The conference neverthe- 
less showed how much the two groups share, 
be it an interest in historic energy strategies 
or a vision of a conservation-based society. 

While serving the public may be the АТА” 
overt agenda under President George Not- 
ter, the quantity—and quality—of confer- 
ences and seminars on this year's AIA calen- 
dar shows that the Institute is serving the 
profession better than ever. [TF] a 
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Chicago Women 
in Architecture 


“Chicago Women in Architecture” (at the 
Chicago Historical Society, through March 
17, 1985) celebrates the organization’s tenth 
anniversary. Organized by Sabra Clark and 
Wim de Wit, curators of the Historical Soci- 
ety’s architectural collections, and Linda 
Searl, CWA president, the 54 works were 
created specifically for this exhibition. 

The concept for the exhibit—that each 
participant would design a piece for a spe- 
cially constructed shadow box supplied by 
the Historical Society—holds together other- 
wise uneven work. Least successful are those 
boxes that simply exhibit conventional draw- 
ings or photographs of architectural proj- 
ects, the exception being Tannys Langdon's 
painted construction, a family photo album 
(of completed buildings) displayed against 
stenciled wallpaper of her own invention. 
'The most interesting works exploit the depth 
of the shadow box. Gunduz Dagdelen (P/A, 
Nov. 1984, p. 54), Jacqueline Clawson, and 
Angela Fitsimmons all treat the transparent 
front of the box as a section cut through ar- 
chitecture, rather than as a conventional pic- 
ture plane. Kathryn Quinn and Julie Hacker 
create imaginary landscapes of great depth 
by overlapping and false perspectives. Only 
Sheila Fogal and Ruth Olin explore anything 
that could be considered even remotely 
Feminist themes. 


Tannys Langdon, Mini Retro. 


While the visual quality and crafted aspect 
of the work is quite high, many of the pieces 
are neither good architecture nor good art. 
The exhibit demonstrates the variety and di- 
versity of architectural work being done by 
women in the city, without dispelling the dis- 
quieting sense that any other demographic 
grouping of Chicago architects might have 
produced similar results. Like all group 
shows, the ultimate virtue of "Women in Ar- 
chitecture" is to uncover new talent and show 
work by architects that would not otherwise 
have found a public forum. [STUARTCOHEN] № 


The writer is an architect in the firm Stuart Cohen and 
Anders Nereim, Architects, and teaches at the University 
of Illinois, Chicago. 


RIBA treasures 


The yearlong British Festival of Architecture 
had its grand finale in a beautiful exhibition 
of treasures from the Institute’s famous col- 
lections of drawings, models, paintings, and 
manuscripts (at the RIBA, London, through 
Jan. 27). The exhibition, entitled “The Art 
of the Architect,” was designed by architect 
Alan Irvine who in the U.K. wears the cloak 
of his late maestro Carlo Scarpa. With spon- 
sorship from Wates Construction, Ltd., he 
totally transformed the RIBA's great hall to 
produce a simple, well-ordered background 
against which are set priceless objects dating 
from the 16th Century. 

It is particularly apt that these should be 
shown within the RIBA building itself. Nor- 


Courtesy, Chicago Historical Society 


| FREE 


Roof design ideas ee. 


Learn how Armco Roof Systems сап 
help you solve your toughest roofing 
problems. Our illustrated brochure de- 
scribes all six Armco Roof designs, and 
shows how they deliver the long-term 


— 


your free copy today Affix your business 
card here, or fill in the coupon for your 
FREE copy. 


performance your clients need. Send for - . 


NAME 


TITLE 


COMPANY 


ADDRESS 


CITY STATE ПР 


TELEPHONE 


Mail to: Armco Building Systems, Dept. MB-904 (1), РО. Box 2010, 
Cathedral Station, Boston, MA 02118. 


Or call TOLL-FREE 
800/231-1054 


(Ohio: 1-800/231-3748) 


Armco Building Svstems is a unit of Armco Atlantic, Inc 


ARMCO 
Samed BUILDING 
SYSTEMS 
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NOW TH REE RADIANT 


CEILING HEATING SYSTEMS 
for Schools, Condos, Townhouses, 
Homes, Nursing Homes, & Offices 


element that is stapled to joists above a gyp board ceiling 
to create a completely concealed heating system. 22 
watts/sq.ft. 240, 208V. 16”, 24” widths. Factory or field cut to 
lengths required. 


AZTEC SUNCOMFORT. 5/8” fire-rated gypboard 
heating panels with resistance wire embedded within. 

ш Completely concealed as a sheetrock ceiling, permit- 
ting total use of floor and wall space. Installs and finishes 
as easily as drywall. 15 watts/sq. ft. 240, 208V. 


AZTEC RADIANT HEATING PANELS. Galvanized 
steel panels with a patented crystalline surface for max- 
imum radiant effect. Used extensively for primary 

perimeter heat in office buildings. Ideal for total heat or hard-to- 

at kitchens, over sliding glass doors or for super warm 
bathrooms. Surface Mount, Recessed or T-Bar. 17 standard 
sizes + custom. 62.5 or 95 watts sq./ft. All voltages. 


Aztec radiant heating products are listed. 
® 


For more information on these cet saving, extremely comfor- 
table radiant ceiling systems, call toll free 800/545- . Aztech 
International, Ltd. 2417 Aztec Rd. NE, Albuquerque, N.M. 
87107. 505/884-1818. Telex. 660.464 


7 Introducing AZTEC FLEXEL. A rollout carbon heating 
и 


SEE US AT BOOTH #1423 NAHB SHOW 
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THE LATEST COLORS Fon STIPPLE 
AND THE ALL NEw SAN MORITZ DESIGN 


New and forecast colors comprise our revised 
Stipple collection and our exclusive, new design 
San Moritz. The 80 Stipple colors have been 
arranged so each accent color is sampled with its 
natural earthtone companion. San Moritz, in 40 
colorways, is a subtle geometric design which 
can be used with Stipple or stand on its own. 
Both designs are 24 oz. per lineal yard, 
Type || material. 


Contact your nearest distributor for more 
information on Stipple and San Moritz. You can be 
sure of quality and service because it's Guard® 


[2] VINYL WALLCOVERING 
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WAR 


The classics of Finnish design 
available exclusively 
in the United States through 
Lighting Associates, Inc. 
305 East 63 Street, 


New York, NY 10021, (212) 751-0575 
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P/A News report 


mally the collections are housed some eight 
blocks distant, behind locked doors through 
which few are admitted. Plans now under 
discussion would make more space available 
in the Institute for the collections and their 
parent body, the British Architecture Li- 
brary, the latter forming a statutory part of 
the RIBA. So members attending the exhibi- 
tion's opening reception had a foretaste of 
the sort of image now sought for their Insti- 
tute headquarters. [MONICA PIDGEON] u 


Glen-Gery Design Center in D.C. 


D.C. Brickwork Design Center 


One of the nation's largest brick manufactur- 
ers, the Glen-Gery Corporation, has opened 
its first Brickwork Design Center in the cap- 
ital. Similar centers, which provide technical 
consultation on brick technology and appli- 
cations to architects, engineers, and develop- 
ers, have been successful in England for 
Ibstock-Johnsen, Glen-Gery's U.K.-based 
parent corporation. 

The Washington, D.C., center, located on 
the ground floor of a downtown office build- 
ing, was designed by Arthur Cotton Moore/ 
Associates. Employing over 30 special brick 
shapes in a series of unusual arches and col- 
umns, the center is itself something of a tour 
de force in brickwork design. 

Glen-Gery announced at the D.C. unveil- 
ing that additional U.S. brickwork design 
centers are slated to open soon in New York 
and Philadelphia. [THOMAS VONIER] п 


The Shape of the future 


Wolf von Eckardt, Hon. AIA, former 
Washington Post columnist and now architec- 
ture critic for Time magazine, recently in- 
itiated a series of AIA-sponsored public lec- 
tures On Current issues in architecture at 
Washington’s Corcoran Gallery of Art. La- 
menting the recently departed era in which 
architects generated many public-minded (if 
essentially clientless) proposals to improve 
the urban environment, von Eckardt recited 
selected tenets of orthodox Modernism: con- 
cern with the relationship of form to func- 
tion; and a striving to harness technology 
through design, in the interests of improving 


Walter Smalling, Jr 


Lord & Burnham 
just revolutionized 
the greenhouse 


A dramatic new glass enclosure 
is now available...The Solarium 
from Lord & Burnham. It 
combines architectural beauty 
and engineering excellence with 
the most technologically 
advanced energy saving features. 
The Solarium can be used in 
public places and private places... 
in fact, any place a beautiful 
energy efficient glass enclosure 
is desired. 

Write Lord & Burnham, 

Dept. 2512, Box 255, 
Irvington, NY 10533 for the latest 
free literature and the name of the 
Representative nearest you. 


(Om) 


LORD & BURNHAM 


Division Burnham Corporation 


Circle No. 359 on Reader Service Card 


Write for brochure. 


Because of our rapid growth and expansion into the southwest, 
midwest, and eastern markets from our home base in California, we 
would like to introduce ourselves, we are United States Aluminum 
Corporation. Just as our name implies, we are now covering the en- 
tire United States from our manufacturing plants in California, Illinois, 
Texas and our soon to be opened facility in Rock Hill, South Carolina. 


United States Aluminum Corporation manufactures a complete 
line of architectural aluminum storefront products such as entrance 
doors, framing systems, window walls, and curtain walls. We have a 
tradition of excellence. Our products are shipped worldwide and can 
be seen in many of today’s progressive structures. 


United States Aluminum gives you 25 years of proven quality. 


For complete information call or write: 


United States Aluminum United States Aluminum United States Aluminum | 
Согрогайоп Corporation — Texas Corporation — Illinois | J 
3663 Bandini Blvd. 200 Singleton Drive 6969 West 73rd St. 
Vernon, California 90023 Waxahachie, Texas 75165 Chicago, Illinois 60638 


Telephone (213) 268-4230 Telephone (214) 937-9651 or (214) 299-5397 metro Telephone (312) 458-9070 


Subsidiaries of International Aluminum Corporation 
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Why do most 
architects specify 
Cookson rolling doors? 


Quality features such as 
SAFETY CONTROLS 


Like the governor on Cookson rolling counter fire doors? For greater 
safety during automatic closing, the Cookson governor regulates the 
downward speed of the curtain and controls the closing impact on the 
sill. Labeled by approved testing laboratories, Cookson rolling counter 
fire doors are ideal anywhere fire safety is a concern. 


Standard on sizes 8’1” x 4’5” or larger. Available on smaller doors at minimal additional cost. 


And the Cookson Firefly? Time Delay Release 

Device. An electromechanical fail-safe device that 
- connects to a building's smoke detector or fire alarm 
System. This patented Cookson exclusive prevents 
false closings during momentary blackouts or fluctua- 
tions in electrical power. 


At The Cookson Company quality is of prime importance. 
Cookson's complete line of rolling doors along with rolling 
grilles, rolling fire doors and counter doors represent the 
state of the art in design, engineering and manufacturing. 
With factories on the East Coast and West Coast, Cookson 
is the preferred name in the rolling door industry. 


Write for a free catalog, or see Sweets 8.7/Co. 


оокзом The Cookson Company 


700 Pennsylvania Ave / San Francisco, CA 94107 / Phone (415) 826-4422 
800 Tulip Drive / Gastonia, NC 28052 / Phone (704) 866-9146 
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P/A News report 


the lives of ordinary working people. "And 
you know what?" he asked the sold-out au- 
ditorium. "These were jolly good ideas!" 

Von Eckardt went on to attack the views 
and work of several noted Post-Modernists, 
and bemoaned the "obsession with surface" 
in contemporary architectural criticism. He 
also railed against such public outrages as 
the continued favor given automobiles over 
pedestrians in American cities. 

'The critic concluded by calling for an ec- 
lectic "new modernism," an architecture that 
recognizes its responsibilities as a social art. 
He expressed faith in the tastes and sen- 
sibilities of the “post-war baby-boomers,” and 
suggested that this increasingly powerful 
economic group is predisposed to recognize 
and value socially responsible urban and ar- 
chitectural design. “But they need to be 
shown how,” he urged, and stressed that ar- 
chitects could have the key role in “illustrat- 
ing our hopes for the future.” The series 
continues with talks by Bernardo Fort-Bre- 
scia, Helmut Jahn, and Robert Geddes. 
[THOMAS VONIER] " 


Inger Pelt 


Miniature Rietveld Red & Blue. 


Scale-model De Stijl 


De Stijl devotees should be happy to know 
that Gerrit Rietveld's Schróder House and 
his Red and Blue Chair are now available in 
scale-model form in this country. Introduced 
by Academia B.V. at last year’s Frankfurt 
Book Fair, the build-it-yourself kits are now 
distributed in the U.S. by the Georgia-based 
company Eurobrands. 

The 1:6 scale Chair kit, constructed with 
metal pins (a system based on that of the 
full-size version) is fairly simple to put to- 
gether; painting takes the longest (it's advis- 
able to do this first). 

The Schróder House, on a 1:50 scale, is 
more complicated, consisting as it does of 
many tiny paper parts (the instructions note 
reassuringly that “very small elements . .. 
may, if required, be replaced by matches"). 
This kit is definitely for those with good eye- 
hand coordination and a high display shelf 
out of accident's reach. Both the house and 
chair designs are copyrighted by the Rietveld 
Heirs. The kits themselves are put together 
by Dutch art historian Peter Koopmans and 
designer Wouter Keja. 

For those who long to possess Rietveld's 
oeuvre complet in miniature, kits of the Berlin 
chair and side-table (1923) and а 1924 
"beach-buggy" he made for his son will be 
available early next year. Also soon to be in- 
troduced are models of the 1922 Maison 
d’Artiste by Theo van Doesburg and Cornelis 
van Eesteren, and Aldo Rossis Teatro del 
Mondo from the 1980 Venice Biennale. yw) m 


TIVOLI МАК! 


— = — x с 


© 1984 Tivoli Industries, Inc. 


For you, it all comes 
together the moment 
the job is complete 
and you can stand 
back and admire the 
finished product. For 
Tivoli, however, it has 
added meaning. We 
must provide the finest 
materials and 
workmanship or even 
your best designs will 
never come together. 


That's why we're 
always out there a 
step ahead of the rest 

. With our new 
connector, for exam- 
ple. We asked 
ITT/Cannon Electric to 
develop an advanced 
connector system for 
our light tubing that 
would take all the 
headaches out of field 
installation. And they 
did it brilliantly. 


For more information 
about the new Tivoli 
Light Tubing Connec- 
tor system plus a copy 
of our latest 40 page 
catalog, call or write 
to: 


Tivoli Industries, Inc. 
1513 East St. Gertrude PI. 
РО. Box 11523 

Santa Ana, CA 92711 
(714) 957-6101 

(800) 854-3288 
Outside Calif. 
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Architectural Data Corporation 
P. O. Box 40 
Prospect, Kentucky 40059 
Phone Toll Free 1-800-221-6444 Ext. 900 
In Florida call 505-646-9900, Ext. 900. 


Please send me — — units of the Data Dimensioner™ 


($149. ea.*) 
Please send me — 
($251.ea.*) Available after 2-1-85 

Plus $3.00 shipping and handling for each unit 
Kentucky residents add 5% sales tax. 

Enclosed is my check for $, 


Name 


units of the DD-84™ Printer 


Address 


City State Zip 


check Mastercard Visa Exp. Date 
Card No. 


Signature 


© ARCHITECTURAL DATA CORPORATION 1984 
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fire last year, should be made payable 
to “The RIBA President’s Fund for 
York-Minster,” care of Mr. E. 
“Manny” Abraben, AIA, RIBA, 
2691 East Oakland Park Blvd., 
Fort Lauderdale, Fla. 33306. 

€ It is hoped, according to Michael 
Manser, President of RIBA, that 
this effort will be useful in relation to 
other historic buildings, as well. 


MASTERGUIDE, the official 
specifying and buying directory of 
the American Institute of Architects, 
is due out in March or April. 

@ A “point-of-purchase” publica- 
tion, MASTERGUIDE will be 
published annually in four regional 
editions. Meant for desk use, it lists 
supplier and manufacturer in con- 
struction and associated industries. 


Dr. Jose Rafael Moneo has been 
appointed Chairman of the Depart- 
ment of Architecture at the Graduate 
School of Design, Harvard Univer- 
sity. 


Esquire magazine cites Florida 
firm Arquitectonica as architecture 
“Best of the New Generation,” for 
1984. 

© The second string includes An- 
drew Batey of Batey & Mack and all 
three Taft(s)—]ohn Casbarian, 
Danny Samuels, and Robert Timme, 
who join the likes of Apple Computer 
whiz Steven Jobs, actress Meryl 
Streep, and fashion designer Willi 
Smith. 


The fourth Chicago Architectural 
Journal is dedicated to the work of 
an “odd, cranky, highly imaginative 
architect of the first half of the 
century: Andrew Rebori . . . the 
archetype Chicago architect (build- 
ings and business) .. .” 

e The Journal, which also includes 
selected work by current Chicago 
architects, is available for $17.50 
plus $1.50 handling through the 
Club, % Graham Foundation, 4 
West Burton Place, Chicago 60610. 


Diane Von Furstenberg Fifih 
Avenue opened in the ground floor of 
the Sherry Netherland Hotel, New 
York, in December. The shop, de- 
signed by Michael Graves, is done in 
faux-painted drywall, birdseye 
maple, ebony, and brass, all manipu- 
lated for a boudoir or bazaar effect. 


Michael Graves has also illustrated 
a lavish edition of The Great 
Gatsby. The limited edition (400) of 
Fitzgerald's classic is published by 
San Francisco's Arion Press. 


A survey shows California architects 
far and away the big winners over 
25 years of AIA Honor Awards. The 
state carried off almost three times as 
many awards as second-place New 
York. Massachusetts placed third, 
Illinois fourth, and Texas fifth. 


Lowering 
water 
usage 
shouldn't 
mean 
lowering 
your 
standards. 


SUPERINSE® ultra-low 
water-use toilet: 
a Quick, quiet, complete 


flush with just one gallon 
of water 


= Exceeds A.N.S.I. perform- 
ance requirements 


= Vitreous china construction 
a Easy, conventional instal- 
lation 

= Virtually maintenance- 
free 

= All US. codes listed 


Available through plumb- 
ing wholesale distributors 


SUPERINSE 


Thetford Systems, Incorporated 
7101 Jackson Road 

Ann Arbor, Michigan 48103 
call toll-free: 1-800-521-3032 

in Michigan: 313-769-6000 
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Make the color in your mind's eye...reality. 


Take a closer look. Discover what makes the 

extraordinary textures of Bigelow's Stone- 

croft™ berber and Logical" tailored cut 

and loop constructions, unprecedented 

achievements in superb commercial car- 

pet. Our styles share a spectrum of 

colors inspired by your fashion palette. 
There's no better time to find out 

how our 150 years of manufactur- 

ing expertise can help you 

achieve your contract goals. 

Let Bigelow bring your ideas 

to life, creatively. 


Bigelow J: 


Reflects your imagination. 
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Selected from the tufted Stonecroft 

and woven Logical Collections, 

top to bottom: Móuntain Sand, Mauve, | eM 

Charcoal, Walnut. 

Bigelow-Santord, inc. 

Box 3089 

Greenville; SC 29602 tt | rr 
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Design Better Swimming Pools With 


PARA-FLYTE 


UALITY DECK EQUIPMENT 


Write for Detailed Literature or See Us in Sweets 13.4b/Kd 


SINCE 1956 MFRS. OF DISTINCTIVE POOL EQUIPMENT 
Р.О. Box 256, 12 Paulding St., Pleasantville, N.Y. 10570 № 914/769-6221 
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NOTE: If you inquired 


We can save vou E 
please do so again. 


$ psf on the a 

8 were mis- 
up initial cost ресей 
" of all your you 


in-plant office space! 


Let us send you our NEW 24-page catalog with pricing 
information to prove our 


point. This valuable material 
will shed new light on this 
proven way of solving all of 


your plant building needs. 
P.S. Within two weeks, we will follow-up by telephone to 
answer any questions ... and to assist you in arranging a 
meeting with our regional manager and/or distributor in 
your area. 


340 W. 78th RD./HIALEAH, FL 33014 


PARTITIONS AND TOLL FREE: 800-327-3697/800-OFFICES 
INTERIORS, INC. Except Florida: 305-822-3721 (633-4237) 


QUALITY HAS MADE US NUMBER ONE! 
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€ Twelve states have never won 
one—including Alaska, Del., Kans., 
Miss., Mont., Nev., N. Mex., S. 
Dak., N. Dak., S. C., W. Va., and 
Wyo. 


Who’s in charge—architect or 
client? What's the value of architec- 
tural services and how is it hest 
communicated? These and other 
aspects of “value architecture” are 
the subjects of the 1985 AIA Conven- 
tion in San Francisco, June 9—12. 
€ Critic Tom Wolfe will do his dog 
and pony show; other panelists 
include corporate clients, and vari- 
ous experts in behavioral science, 
marketing, planning, and criticism. 
® The San Francisco arts commu- 
nity will anchor a special program on 
architecture for the arts. 


More on the AIA: Five media 
organizations have been honored for 
outstanding coverage of architecture 
and urban design by the Institute. 
These include the Christian Science 
Monitor, the Charlotte Observer, 
Arizona Highways, and the Arts 
and Entertainment Network. 


Houston has upped the ante in the 
battle to become the nation’s film 
capital. Developers of a new $30 
million film center in a Houston 
suburb hope to capitalize on film’s 
current affair with “America’s 
heartland,” signaled in such films as 
Terms of Endearment, 
Silkwood, and Streamers, all shot 
in Texas. 

® The studio’s 3.2-acre geodesic 
dome will shelter up to five separate 
sound stages, sporting state-of-the- 
art equipment. 


Smaller lots and living quarters are 
the trend among baby boom home- 
buyers, says a recent housing survey. 
e Builders are adjusting to the 
reduced economic expectations of this 
group, offering compact units (1000 
square feet or less) on '/s-acre lots. 
® Space “enhancers” such as bay 
windows are very popular options, 
and prices are in the townhouse 
range. In suburban Washington, for 
example, $88,000 buys 2 or 3 
bedrooms and 1'/2 baths. 


Artist Richard Haas has been 
commissioned to create the world’s 
"largest" trompe l'oeil mural on the 
back and side walls of a Reliance 
Corporation warehouse in Chicago. 
Nearly 55,000 square feet are to be 
covered with over 10 tons of paint. 
ө The mural will fake a 19205-style 
office block, with faux views of 
Burnham's 1909 Chicago Plan as it 
might have been, and a series of 
“relief” medallions dedicated to 
Chicago’s prehistory. 


CRAFTSMANSHIP 


When you specify a 
Weather Shield wood window, 
you are selecting a quality product 


made with care and craftsmanship. — ^ Mania. 


Weather Shield has always refused to accept industry ~ SN 


n Always 


E 

iN КИБ ГЛ 
standards as being “good enough.” That’s why our entire ATS Y] р 
product line, from Angle Bays to Casements, are built ^ WEATHER № 
with pride using only the best quality materials and pro- в SHIELD Æ 


duction methods. ` 2 


So if you make a personal statement with each of your 
projects, make it positive...make it Weather Shield. 


Come to Weather Shield. We have the answers. WEATHER SHIELD MFG., INC. 


Experience the Weather Shield Difference at Booth #4850 at the P.O. Box 309, Medford, WI 54451 
NAHB Show. (715) 748-2100 Circle No. 389 


* 


CRAFTED 
WITH PRIDE 
IN US.A. 


In ‘heaters: 
Ca, pets of Antron 
periorm with style. 


Carpets о, \NTRON* are making a hit with theater 
owners from cc. st to coast. 

They know / at for easy maintenance and durable good 
looks, carpet of  NTRON is a star performer. 

Du Pont has b. ilt all these great features right into the 
carpet fiber. 

Features like sc '- and stain-resistance that protects 
against those traditic val villains- popcorn, soda, and candy 

The special fiber hape actually hides the dirt-so when 
the lights go on, your arpet of ANTRON will look great in 
the close-ups. 

Carpet of ANTRO offers the widest range of colors, 
patterns and textures to ve you unlimited design options— 
from Art Deco to Ultra ^ odern. 

So find out more abe t carpet of ANTRON. It's 
performing a major role ir theaters—and doing it with style. 

For a free copy of our w Specification Guide, write 
Du Pont Carpet Fibers, Rm X-39830, Wilmington, DE 
19898. 


Du Pont registered trademark. Du Pont $ fibers not carpets 


DuPont ANTRON' 
America's most specified 
carpet fiber. 


REG US Par & TM OFF 
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Elegance is timeless. An elegant look will 
endure even when everything around it 
changes. The same is true for Colton- 
Wartsila designer plumbing fixtures. They 
will endure the passing trends while en- 
hancing any living environment, from a 
New York penthouse to a country cottage. 


Each component in our Astra Suite rep- 
resents Americas finest value in a fixture 
of its type; and they are priced at about 
one half of what you would expect to pay 


By bringing elegant styling and unsur- 
passed quality within the reach of vir 
tually every budget, we at Colton Wartsila 
can give your next bath installation a 
look to be remembered...at a price that's 
easily forgotten 


If your next project would benefit from 
"Affordably Elegant" baths write or call 
today for complete information on the 
new Astra Suite from Colton-Wartsila. 
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Civic centerpiece: 
the Carew complex 


Cincinnati's Rockefeller Center, the Carew 
complex, is an exuberant anachronism. The 
1931 mixed-use development owes its origins 
not to the real estate market—Cincinnati is 
not New York—or to zoning laws—same 
caveat—but to a simple fascination with Man- 
hattan-style metropolitan life shared by the 
architects Ablschlager and Unger and their 
client, the colorful Colonel William Starrett. 
'The complex, which sets three towers—of- 
fice, hotel, and parking garage—atop a 
three-story retail arcade, was completed in a 
mere 14 months and set a world record for 
structural steel erection. 

Inevitably, this grande dame has aged over 
the years, helped along by several singularly 
unsympathetic renovations and general ne- 


Norman McGrath 


glect. The hotel, called the Netherland Plaza, 
was given a ghastly Morris Lapidus makeover 
in the 1960s when large windows were 
painted out or draped, moldings removed, 
and whole sections sealed off. With some sad 
exceptions, however, these changes proved 
reversible, or so architect Richard Rauh of 
Rabun Hatch Portman McWhorter Hatch & 
Rauh, Inc., of Atlanta found when his firm 
was commissioned to plan the renovation. 
Most of their work is behind the scenes, 
involving revamped mechanical systems and 
upgraded safety features, which included the 
insertion of an entirely new fire stair into the 
old building. New kitchens, service corridors, 
and modern hotel rooms designed by Ellen 
McCluskey (public interiors by Rita St. Clair 


43 Cincinnati's Netherland Plaza 
Hotel. 

48 Philadelphia's Market Street 
East. 

54 San Jose’s Silicon Center. 
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Left and above: Netherland Plaza; below: Carew office tower, left; hotel and parking buildings. 


& Associates) were also added. But the archi- 
tects' greatest achievement has been the res- 
toration of the elaborate spiral of public 
spaces that works up from the street en- 
trance, through the hotel lobby and lounges, 
around the mezzanine, and finally up to the 
great Hall of Mirrors, where car manufactur- 
ers once held their shows. The spatial se- 
quence, which no drawings or photographs 
can adequately explain, is pure architectural 
theatrics, decorated in the finest movie 
palace manner. A few new details, however, 
mar this magnificent progression: kitschy 
carpets, patterned after Memphis designs; 
awkward, out-of-scale banquettes; and a 
brass-and-glass bar only detract from the 
original decor. 
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More important, Rauh backed up his pro- 
posal for the Netherland Plaza Hotel with a 
five-year capital improvement plan for the 
entire block. Arguing for an overall strategy 
that would save the complex and reintegrate 
its pieces, Rauh and his team are not afraid 
to propose new uses where old ones have 
declined. The architects make a case for con- 
verting the 30-story parking tower, an inno- 
vation when opened but now totally unused, 
to office use. They propose that a new sec- 
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ond-floor retail atrium be built to capitalize 
on skywalk connections already in place; that 
a retail mezzanine be reopened to the public; 
and that the ground-floor arcade, currently 
occupied by one large department store, be 
reorganized and revitalized with small shops. 

The report, prepared to educate present 
and future guardians of this heroic complex, 
is a model of enlightened stewardship. To 
date, although several million dollars have 
been spent merely to stabilize the parking 


Circle No. 370 on Reader Service Card 


tower, no plans have been initiated to reno- 
vate the office tower or the arcade. The reno- 
vated Netherland, however, is an established 
hit with both Cincinnatians and out-of-town 
guests. It would be a shame not to capitalize 
on the hotel’s evident success, and push for- 
ward with the complete revitalization of this 
unique complex, which remains Cincinnati's 
greatest piece of urban real estate and the 
centerpiece of its skyline. [DDB] п 
[Perspectives continued on page 48] 
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New basix Can help 
save you valuable time 
when filling in the blanks. = 


With proven 
workplace 
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New basix from Steelcase gives you a faster 
way to put systems furniture into your plans. 

Simply use your basix workbook to select 
the individual workplace arrangements you 
need —then specify each complete unit with à 
single product number. 

And since all basix workplaces are the result 
of extensive field research, the effectiveness of 
each installation iS assured. 

To receive your basix workbook, contact 

our Steelcase Regional Office or Steelcase 
Representative. For worldwide produci, service 
and sales information, write Steelcase Inc., 
Grand Rapids, MI 49501. Or call toll-free 


1 -800-447-4700. 
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Philadelphia follow up: 


recent developments 


When Philadelphia’s long-awaited Market 
Street Station opened on November 12, some 
locals cheered, others jeered; but all termed 
the event a milestone in municipal planning. 
Edmund Bacon, whose Design of Cities is still 
the basic blueprint for downtown redevel- 
opment, took the opportunity to publicly 
thank (via the Philadelphia Inquirer) all those 
who'd contributed to Center City redevelop- 
ment, past and present, while /nquirer critic 
Thomas Hine asked on the front page, 
Where's Phila. going? Wrote Hine, "Today's 
Center City, like it or not, bears an uncanny 
resemblance to drawings and models made 
as much as 20 years ago. But now Philadel- 
phia has run out of plans. There is no vision 
of what Philadelphia will be like 20 years 
from now, or even five years from now." 

The city is certainly at a crossroads. Willard 
Rouse is only the first of several developers 
to challenge the "gentlemen's agreement" 
that held the height of downtown office 
buildings below William Penn's statue atop 
City Hall. (His architect is Helmut Jahn.) The 
City Council finally sanctioned Rouse's pro- 
posal, but sidestepped the general planning 
problem. The solution now proposed—to 
create a high-rise zone west of City Hall— 
could derail plans for other parts of the city, 
most imminently at Market Street East, by 
enticing developers back to the business dis- 
trict. 

Market Street East is itself a case study of 
the ups and downs in Philadelphia's rede- 
velopment. While the present plan is only 
the latest in a long line of proposals, this one 
seems "real," and its pieces are falling slowly 
into place. Gallery One, the 1977 Rouse 
Company development designed by Bower 
& Fradley (P/A, Dec. 1978, pp. 64—67) has 
proved fairly popular with the mall set; its 
successor, Gallery Two (Cope Linder Associ- 
ates/Bower Lewis Thrower), which opened 
last year, has had a harder time of it. Mer- 
chants there rejoiced when the commuter 
station, which connects directly to the mall, 
opened in November—only to close again be- 
fore the week was out when a bridge several 
miles north of the station was ruled unsafe. 
(Mayor Goode promptly pledged to reopen 
the system by the 19th of December, and the 
city has reportedly assisted a number of 
"needy" merchants hurt by the loss of pre- 
Christmas business.) 

But the area's flagship office tower One 
Reading Center, also designed by Cope Lin- 
der Associates/Bower Lewis Thrower who 
' have the lion’s share of commissions east of 
Market St. East, present and future forecast. City Hall, is now open (the city is its prime 


raper east of City Hall since PSFS. 
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“Cart-Mobile” Designer: Ward Bennett 1983 
This pi is an example from the sce pi | body of work being done in COLORCORE? 


The two half-circle handles of Bennett's cart on wheels are a triumph of ingenuity and 


ornament. They are made from many layers of bright pastel COLORCORE sheets. By cutting 
through this slab of multi-layered sheets a beautiful rainbow of colors is exposed on the 
inside of the handles and along the exterior borders. For this particular work, Mr. Bennett 
used eleven of the 72 colors of COLORCORE. 

Because COLORCORE is solid color it’s vastly superior in durability and versatility to 
almost any other surfacing material. It performs exceptionally well in areas where high 
abrasion resistance and wear are important. And, because of COLORCORE, architects and 


designers are now able to take exciting approaches t 0 n areas, office furniture, 
store fixtures, architectural applications and other installations as can be seen in new 
works by people such as Ward Bennett, Charles Moore and Helmut Jahn. 

pend мин jon write Formica a Dept. B1, 114 Mayfield Avenue, 
Edison, NJ . For free COLORCORE samples, e 
call toll-free: 1-800-543-8201. Ask for Operator ColorCore 
#207. In Ohio, call: 1-800-582-1396. surfacing material 
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tenant). The skyscraper is the first to open 
on Market Street East since PSFS pierced the 
skyline in 1932; its setback silhouette and 
Deco detailing acknowledge this famous 
neighbor. Furthermore, after considering 
two other sites, the city has announced plans 
for a new convention center, stretching from 
11th to 13th Streets behind the historic Read- 
ing Terminal, to be designed by Thompson 
Ventulett Stainback & Associates of Atlanta 
with Philadelphia's Vitetta Group and Cope 
Linder. (John Bower of BLT is the city's 
coordinating architect.) Negotiations with 
Hyatt for a hotel are underway but as yet 
unconfirmed. A second hotel is planned over 
Gallery One; and twin office towers (CLA/ 
BLT) for developer Cadillac-Fairview/Barge 
will rise over Gallery Two. The old Reading 
headhouse is being renovated for offices, 
and the main entrance for the new commuter 
station will run through its ground floor. Its 
historic train shed behind is to be reused as 
part of the convention facility with boutiques 
and a ballroom. Several blocks away, the Lit 
Brothers department store has been saved 
(P/A, Nov. 1984, p. 47). 

The station and its 1.7-mile connecting 
tunnel, criticized by some as an unnecessary 
expenditure ($320 million), are nonetheless 
crucial to the city's attempt to modernize and 
streamline its transportation network. When 
fully operational, the station will tie together 
two independent commuter lines. Proposals 
for an airport connection and even a down- 
town Amtrak stop (when all trains electrify) 
are on the boards. The station itself, a crisp, 
anticrime, antigraffiti environment designed 
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New Market St. Station. 


Circle No. 341 « 


Home: Mr. and Mrs. Harry E. Teasley. Jr. 


Architect and contruction manager: 
John W. Mcintosh, Architect, Atlanta 
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by the Vitetta Group (Day & Zimmerman, 
engineers), is enlivened by a “computer poin- 
tilist” tile mural by David Beck (P/A, Oct. 
1984, p. 113). 

Meanwhile, isolated plans for other parts 
of the city proceed. Out on the waterfront, 
Penns Landing is being repackaged. The am- 
bitious proposal for a mixed-use community 
still suffers from the perennial I-95 problem: 
no off ramps, and an entrenched community 
that plans to keep it that way. An offering 
last year for the southern, residential portion 
of the project failed to attract any serious 
proposals; but now the city is trying again, 
and hopes to announce a developer for 
the northern office/retail/hotel portion in 
March. New plans for other piers involve the 
usual marinas, condominiums, and other 
luxury amenities. And a new Sheraton hotel 
is going up rapidly in Society Hill, where gen- 
trification continues on a building-by-build- 
ing basis. 

With all this activity, the question remains: 
Where's Phila. going? Eager—some say too 
eager—to attract out-of-town investors, is the 
city planning ahead? The need for a new, 
comprehensive plan, one that will not only 
guide development but also ensure the re- 
pair and maintenance of infrastructure, has 
become imperative in this city, as in so many 
others reaching the end of an era in urban 
design and development. City officials ac- 
knowledge that Bacon's plan has as yet no es- 
tablished heir; but, as the rail bridge crisis 
proves, they need to move now. Philadelphia 
won't wait. [DDB] и 
[Perspectives continued on page 54] 


MICROZINC 
IS NOW 


Popular Microzinc roof panel 
systems are now manufactured 
exclusively by W. P. Hickman 
Company. Microzinc, a zinc- 
copper-titanium alloy that 
weathers to a rich gray patina, 
costs less installed, lasts 
longer and looks better than 
most other roofing materials. 
It's Hickman Microzinc now. 


HICKMAN 


construction products 


W. P. Hickman Company 
175 Sweeten Creek Road 
РО. Box 15005 
Asheville, NC 28813 
Phone (704) 274-4000 
Toll-Free 1-800-438-3897 
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Then... and Now 


Does commercial real estate in 
your city or town need a second 
chance? Muskegon, Michigan 
did—and got it with a resounding 
"Yes" vote for Downtown Urban 
Renewal. 


The rest is history. Muskegon Mall 
will soon celebrate its Tenth 
Anniversary. It continues to be 
where Muskegon and its out- 
county neighbors shop, dine and 
relax. 


Anchored by three major 
department stores and offering a 
variety of restaurants and options 
for relaxed dining or a snack-on- 
the-run, the Space-Frame 
enclosed mall also showcases 
crowd-drawing special events. 


Could a Unistrut Space-Frame 
System— Moduspan? or Mero*— 
be the catalyst that brings 
people, merchants and relaxation 
together in your town—in a spirit 
of pleasant anticipation? 


UNISTRU 
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Please write or call for details on 
our specific experience in the 
dynamic re-vitalization of 
commercial property. Call (313) 
721-4040, or write P.O. Box 802, 
Wayne, Michigan 48184. 


Space Frame 
Systems 
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Introducing Andersen LLZZ 


High-Performance 
Insulating Glass: 


No matter what its like 


outside, it keeps you 
comfortable inside. 


This revolutionary 
new double-pane 
insulating glass is so 
energy efficient it 
outperforms ordinary 
single, double, and 
triple-pane windows. 
In fact, a building with 
High-Performance 
windows can save as 
much energy in 
Phoenix as it can in 
Minneapolis. 

Basically it works 
much like a thermos 
does. A thermos keeps 
cold things cold and 
hot things hot. High- 
Performance windows 
help keep hot air 
outside during warm 
weather, and help 
keep heat inside during 
cool weather. 

That’s because 


Andersen Windowalls 


ОЯТ. MINNESOTA 55003 


< 


unlike other insulating glass, 
Andersen High-Performance 
glass has a microscopically 


thin transparent coating 


permanently bonded to the 
surface, reducing the amount 
of radiant heat that can pass 
through glass. As a result, it’s 


42% more efficient than 


regular double-pane insulating 
glass. That means heating and 
air conditioning equipment 
don’t have to work as hard. 
So your clients save money 


Come home to quality. Come home to Andersen: 


84161 Copyright © 1984 Andersen Corp., Bayport, MN 
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no matter where they 
live. 

What's more, High- 
Performance windows 
reduce the chances of 
drapery, carpeting and 
upholstery fading 
because they shield 
out 71% of the ultra- 
violet rays. And they 
never need painting. 
High-Performance 
windows are construct- 
ed with the exclusive 
patented vinyl called 
Perma-Shield; com- 
pletely sheathing the 
window to protect it 
against sun, weather 
and moisture. So your 
windows will remain 
beautiful for years to 
come. 

See Sweets file 
8.16/An or your distri- 
butor for more infor- 
mation. And find out 
what the most revolu- 
tionary insulator since 
the thermos can do 
for your buildings. 


The non-toxic Supercore* 
door keeps heat in cold out 

and vice versa, depend- 
ing on the season. And forget 
unwanted noise. You won't 
hear it. Truly rigid door, with 
a smooth surface. Ideal for 
new construction or remodel- 
ing, Supercore doors are 
stocked in depth by Amweld 
distributors for fast delivery 
For full information, call 800/ 
447-1982 (In Illinois 800/ 
322-4410). Give your ZIP 
code and request name of 
nearest distributor. Or, write 
Vincent C. Braun, Certified 
Door Consultant, Manager of 
Product Engineering, and 
ask for Life Cycle Costing 
Data for your area 


Remodeling or Maintenance- Your Amweld 
Distributor has the products for you. 


\ Ww Y = 3 
AMWELD 


Commercial, Industrial and 

Institutional Steel Doors, 
Frames, Architectural Grade Decorative 
Laminate Fire-Rated Doors; and Hardware. 


100 Plant Street, Niles, OH 44446-9976 
(216) 652-9971 
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St. Claire Club (1895)... 


Resuscitating San Jose, 
Silicon City 


Twenty years ago, predictions that San Jose 
would surpass San Francisco as the Bay 
Area’s major city seemed preposterous. Even 
now, as the predictions are coming true, 
there is little architectural evidence. Unlike 


San Francisco, San Jose has no skyline of 


high-rise buildings to testify to its domi- 
nance. Bulldozed in the 1960s, its downtown 
has never recovered, despite isolated efforts 
such as the development of Park Center in 
the early 1970s. 

The surrounding Silicon Valley, once 
filled with orchards and known as Santa 
Clara Valley, is now a sprawling metropolitan 
area of 1.2 million people with over 90 per- 
cent of its employment concentrated in the 
microelectronic and telecommunication in- 
dustries. Plans now underway will transform 
San Jose, over the next ten years, into a true 
urban center with a new downtown com- 
posed of office buildings, hotels, retail devel- 
opment, civic facilities and amenities, hous- 
ing, parking—the whole works. The San Jose 
Redevelopment Agency seems committed 
financially to the task: The merging of ten 
widespread redevelopment areas will allow 
the agency to concentrate tax dollars in 
downtown without seeking nonlocal funds. 

Frank ‘Taylor, executive director of the Re- 
development Agency, led the effort to create 
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and nearby housing by Solomon & Associates. 


a coherent and comprehensive philosophy 
for downtown development. At his instiga- 
tion, the Center City Development Plan was 
drawn up in 1980—81 by a team headed by 
RTKL Associates, Inc., of Baltimore, with 
Wilbur Smith & Associates, Economic Re- 
search Associates, Jordan/Avent & Associ- 
ates, and Astone & Associates. The project 
focuses on the central business district of ap- 
proximately one square mile and a so-called 
frame area of approximately 2400 acres. 

'The key element is transportation. Center 
city is at present cut off from the major free- 
ways, US 101 and 1-280, which zip by to the 
north and south. The new State Rt. 87 will 
remedy that situation, its off-ramps doubling 
as gateways to downtown. Also, a network of 
walks will tie together civic art works and 
historic sites in the St. James Square Historic 
District and the Commercial Historic Dis- 
trict. Triumphal bronze gates, designed by 
'Tom Aidala and situated at the north, south, 
east, and west entranceways, will be dedi- 
cated to the present, the future, the recent, 
and the distant past, respectively. A transit 
mall, designed by ROMA, will run north on 
First Street and south on Second, joining a 
light rail system at either end. The light rail 
system will run at grade, except for a two- 
block section under the Southern Pacific 
overpass. South of downtown, it will run in 
the center'of the Rt. 87 extension. Wallace 
Roberts & Todd are designing the 29 sta- 
tions. 


Eric Mitchell 


San Jose convention center by Mitchell/Giurgola. 
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International Contract Furnishings Inc. Fledermaus Chair, Settee and Table 
Design: Josef Hoffmann, 1905 


305 East 63rd Street 


pollard — — Designed for turn-of-the century 


: Vienna’s favorite meeting place of 
Telex: 236073 ICF UR artists and writers, the Fledermaus 
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The right reflective glass. 


Whether your building is low-rise, high-rise, 
or mid-rise, Solarban" coated glasses from PPG 
offer you design flexibility along with 
insulating options. 

A wide spectrum of effects. There are many 

Solarban coated glasses: many colors and reflectances. 
And by combining the Solarban coated glasses 
with different kinds of substrates, the result is dozens 
of effects to choose from. 


Aesthetics plus energy management. Any 
building is more Б if it is built with an eye 
to energy savings. Solarban coated glasses 
offer that without sacrificing design Kent With 
low shading coefficients. A es of 
transmittance. And a range of outdoor 
reflectance. 


Solarban coated enn lass in insulating uni 
Solarban Twindow* units are en 
performance insulating glass. They reduce 
solar heat gain and limit heat transfer 
by conduction. Wu can achieve a multiplicity 
of effects through the way you match 
substrates and coating 


PPG has the right glass. To find out 
more about how PPG’s Solarban coated 
glass maximizes aesthetic options т 
while offering the good sense of energy Y 
management features, write us. ШЕШ 
PPG Industries, Inc., Glass Group Advettitiny 
One PPG Place, Pittsburgh, PA 15272. 


The right glass. The right support. 
Right to the last detail. 
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Vhen it comes to 


CE RINKS... 


nchorage, Alaska’s Sullivan Sports Arena, designed 
y Harold Wirum & Associates, contains a Rinkmaster® 
:e Rink System, Heat Recovery and Fiberglass Dasher 
oards. 


„the world 
comes to 
Rinkmaster: 


\ Ask for your 


\FREE 


FULL COLOR 

BROCHURE & 
| ICE RINK 

| SPECIFYING 
| GUIDE 


— It contains 
essential information 


for the architect on the following: 


e Kinds of rink refrigeration. Initial cost 
and operating cost data. 


® Utilization of waste heat. 
® Ice temperature control. 
® Ice resurfacing equipment. 


* Dasher board types and feature 
comparisons. 


e Dehumidification 


SERVICES PROVIDED 
TO ARCHITECTS: 


1. Typical ice rink plans, specifications, 
options. 

2. Preliminary cost estimate. 

3. Customized plans and specifications 
for your project. 

4. Accurate project cost estimate for 
budget protection. 


5. Total BONDED ice rink responsibility 
including: refrigeration, installation, 
concrete rink floor, subfloor heating, 
waste heat recovery, dasher boards, 
ice resurfacer, nets, scoreboards, etc. 


ARCHITECTS DO BETTER 
WITH HOLMSTEN 


Holmsten Ice Rinks, Inc. 


1852 Como Ave., P.O. Box 8036, 
St. Paul, Minnesota 55108 


612-646-8625 Telex: 298-415 
CALL TOLL FREE IN THE U.S. 


Continental U.S. 800-328-6808 
minnesota 800-392-0323 
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Aidala's entrance gate. 


Plans for downtown also reflect changes 
within the microelectronics industry. While 
production plants are leaving the increas- 
ingly expensive Valley, research and devel- 
opment facilities will remain. The corpora- 
tions have spawned an enormous legal and 
financial apparatus, which needs to be 
housed. In current parlance, office space is 
the engine that will drive downtown's revival. 
Most of the projected office development will 
be built initially in the eight-block San An- 
tonio Plaza Redevelopment Area. Now called 
the Silicon Valley Financial Center, the proj- 
ect was designed by SOM, San Francisco, as 
a mixed-use area to be built in phases (see 
pages 143—145). The first phase will consist 
of a 500-room Fairmont Hotel, designed by 
HOK, and a 280,000-square-foot office 
building, by SOM, San Francisco. Retail 
space will be built concurrently along the 
landscaped Paseo de San Antonio, which 
passes the new Federal Courts Building by 
HOK and the State Office Building by ELS 
Associates (P/A, April 1984, p. 90). Up to 650 
high-density housing units over parking are 
planned for the eastern blocks bordering San 
Jose State University, and ground has al- 
ready been broken for the first phase of 
housing: 180 apartments on the southern 
portion of the block designed by Abraham 
Shapiro. Other high-density housing is 
planned for the area around St. James Park, 
where 32 units have been designed by Daniel 
Solomon & Associates, next to the landmark 
St. Claire Club (A. Page Brown, 1895). To 
the north, the private rehabilitation is pro- 
ceeding in Hensley Historic District, a large, 
19th-Century neighborhood. To the south 
near the city’s Edenvale and Coyote Valley 
projects, for which SOM, San Francisco, is 
doing Master Landscape Plans, Solomon & 
Associates is designing housing for the sensi- 
tive Hayes Mansion site. 

San Jose’s new convention center, de- 
signed Бу  Mitchell/Giurgola to house 
150,000 square feet of exhibit space, 45,000 
square feet of meeting areas, and additional 
public and service areas, promises to anchor 
the southern part of downtown. A second 
arena, large enough for major sporting and 
other events, should lead to future expansion 
west of a new Almaden/Vine Boulevard. 

Even if all does not happen as neatly as 
planned, the pieces that are now going ahead 
will surely magnetize more. San Jose is a city 
looking for somewhere to happen; ironically, 
its rebirth will be about where it started out, 
around the Market Street Plaza, site of the 
Hispanic Colonial pueblo and the first center 
of local government nearly two centuries 
ago. [SALLY WOODBRIDGE] a 
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The Hannah Desk System. 

It puts wires where they belong: 
out of the way. 
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Basic to the design of all Hannah Desk 
components are both vertical and 
horizontal wireways, with removable 
covers, providing virtually unlimited 
space for every kind of wiring and 
cable, and easy access for installation 
and maintenance. 


Because the Hannah Desk System is 
completely modular, it can be 
configured to properly support any 
computer terminal and its peripheral 
equipment—to meet any user's needs. 
Freestanding desks, credenzas and 
linked system configurations can all be 
created simply, with little down time. 


The Hannah Desk is the modular desk 
system that, at last, demonstrates that 
aesthetics and automation can coexist 
harmoniously in the office. And it is as 
accommodating to the people who use 
it as it is to the computers they use. 


Knoll International, The Knoll Building 
655 Madison Avenue, New York, NY 10021 


Circle 301 


PA Calendar 


Exhibits 


Through February 6 

The Drawings of Frank Lloyd 
Wright. Max Protetch Gallery, 
New York. 


Through February 9 

The Work of Two Architects, 
Allan Wexler and Susana Torre. 
Ronald Feldman Fine Arts, New 
York. 

Through February 17 

Hockney Paints the Stage. The 
Fort Worth Art Museum, Fort 
Worth, Texas. Also March 
28—May 26, the San Francisco 
Museum of Modern Art. 


Through February 17 

White City: International Style 
Architecture in Israel; with 
photographs by Judith Turner. 
'The Jewish Museum, New York. 


Through February 24 

Images of a Modern City: Selec- 
tions from the Josephine Linn 
Collection of Philadelphia 
Prints. Cret Gallery, Furness 
Building, Graduate School of 
Fine Arts, University of Pennsyl- 
vania, Philadelphia, Pa. 


Through March 2 

J.J.P. Oud: Architectural Draw- 
ings and Photographs. Prakapas 
Gallery, New York. 


Through March 15 

Russel Wright. Margaret Wood- 
bury Strong Museum, Roches- 
ter, N.Y. 


Through March 17 

Chicago Women in Architec- 
ture: Progress & Evolution, 
1974—1984. Chicago Historical 
Society, Chicago. 

Through April 7 

Chicago Furniture: Art, Craft & 
Industry, 1833-1983. Renwick 
Gallery, National Gallery of 
American Art, Washington, D.C. 


February 5—28 

The Architecture of Rudolph 
Steiner. Pacific Design Center, 
Los Angeles, Calif. 


February 13—March 16 
Zaha Hadid: Drawings. Bonna- 
font Gallery, San Francisco. 
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Competitions 


January 30 

Registration deadline, Cityscape 
Competition for a downtown 
urban park in St. Paul, Minn. 
Contact Douglas Foster, Compe- 
tition Director, Dept. of Planning 
and Economic Development, 25 
West Fourth St., St. Paul, Minn. 
55102. 


January 31 

Entry deadline, Designing for 
Video. Contact Designing for 
Video, СИБегИСтееп Communi- 
cations, Inc., 141 E. 33rd St., 
New York, N.Y. 10016. 


February 1 

Deadline, American Planning 
Association 25th APA Jour- 
nalism Award. Contact APA 
Journalism Award, APA, 1313 
E. 60th St., Chicago, Ill. 60637. 


February 1 

Entry requests deadline, Second 
Annual Wall Surface Competi- 
tion, PLACES II. Contact Design 
Competition, Columbus Coated 
Fabrics, P.O. Box 208, 1280 N. 
Grant Ave., Columbus, Ohio 
43216, Attn: Sally Green. 


February 15 

Registration deadline, The 
Contemporary Terra Cotta 
Competition. Contact The Con- 
temporary Terra Cotta Competi- 
tion, National Building Museum, 
440 G St., N.W., Washington, 
D.C. 20001. 


— 


Kalita Humphreys Theatre, Dallas, Texas, 1955. Protetch Gallery, through Feb. 6. 


March 1 

Deadline, AIA Architectural 
Photo Contest. Contact Betty 
Lou Custer, St. Louis Chapter 
AIA, Syndicate Trust Bldg., 919 
Olive St., St. Louis, Mo. 63101 
(314) 621-3484. 


March 15 

Deadline, Innovations in Hous- 
ing Design Competition. Contact 
Innovations in Housing, P.O. 
Box 11700, Tacoma, Wash. 
98411 (206) 565-6600. 


March 15 

Postmark deadline, 1985 Du 
Pont “Antron” Design Award 
Competition. Contact Gary 
Johnston (302) 774-6124. 


May 1 

Deadline, Industrial Designers 
Society of America IDEA85 
Awards. Contact IDSA, 1306 
Beverly Rd., Suite 303, McLean, 
Va. 22101 (703) 556-0919. 


May 15 

Deadline, QUEST competition 
to develop new uses for cement. 
Contact Fuller International, 
Inc., 2040 Avenue C, P.O. Box 
2040, Bethlehem, Pa. 18001. 


June 3 

Entry deadline, Ninth Annual 
Lighting Design Competition, 
Halo Lighting Division, 
McGraw-Edison Co. Entries 
postmarked on or before May 17 
are eligible for cash bonus. 
Contact The Hanlen Organiza- 
tion, 401 N. Michigan Ave., 
Chicago, Ill. 60611. 


Conferences 


January 19-26 

Fifteenth World Congress of the 
International Union of Archi- 
tects, Cairo. Contact Congrés- 
Services UIA, 15 rue Eugene- 
Varlin, 75010 Paris, France. 


January 23-25 

CONDES '85 and INFOMART, 
contract design and information 
processing show. Dallas Market 
Center, Dallas, Texas. Contact 
Dana Collins (214) 655-6258. 


January 26—29 

National Association of Home 
Builders 41st Annual Conven- 
tion & Exposition. Astrodomain 
Complex, Houston, Texas. 
Contact Betty Christy, NAHB, 
15th and M Streets, N.W., 
Washington, D.C. 


January 28-31 

International Air-Conditioning, 
Heating, Refrigerating Exposi- 
tion. McCormick Place and 
McCormick Place West, Chicago. 
Contact International Exposi- 
tion Co., 200 Park Ave., New 
York 10166. 


February 3—7 

35th Concrete Industries Ex- 
position. Georgia World Con- 
gress Center, Atlanta. Contact 
National Concrete Masonry 
Association, Box 781, Herndon, 
Va. 22070 (703) 435-4900. 


March 14—18 

AIA Research & Design 85 
Conference, Los Angeles. Con- 
tact Kim Leiker, AIA, 1735 New 
York Avenue, N.W., Washing- 
ton, D.C. 20006 (202) 626-7560. 


March 25-27 

13th Annual Federal Programs 
Conference, Committee on 
Federal Procurement of Archi- 
tect/Engineer Services. Loews 
L’Enfant Plaza Hotel, Washing- 
ton, D.C. Contact COFPAES, % 
ACSM, 210 Little Falls St., Falls 
Church, Va. 22046. 


March 27—29 

West Week 1985: Form and 
Purpose. Pacific Design Center, 
Los Angeles, Calif. Contact 
James Goodwin, PDC, 8687 
Melrose Ave., Los Angeles, 
Calif. 90069 (213) 657-0800. 


INTRODUCING RESPONSE’ SHEET VINYL 


...the only commercial flooring with the sensational look of metallics. 

Nine neutral post-modern colors and three patterns come alive with a magni- 
ficent three-dimensional texture you can almost feel with your eyes! 

As you will see, Response the newest addition to Tarkett's designer collection 
offers plenty of flexibility in offices, boutiques, restaurants, banks...wherever 
high-style flooring is specified. 

The special non-glare satin surface meets today's demands for ergonomically 
designed environments. And its Quiet-Cor foam interlayer provides quietness 
and comfort underfoot. Easy maintenance is another plus! The clear vinyl, no-wax 
surface protects and preserves its beauty with minimal care. And it’s asbestos-free. 

Only Tarkett’s advanced technology and trend-setting styling could turn this 
designer’s dream into reality. For information, call toll free 1-800-225-6500 
(USA and Canada) or contact your Tarkett contract specialist. 


Tarkett 


The world’s most experienced flooring company. 
P.O. Box 264, Parsippany, NJ 07054 
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Work it, shape it, 


blend 


design your own special 


Solid, non-porous CORIAN* for easy care and 
durability in an infinite variety of shapes and edge 
treatments. 

DuPont CORIAN is a unique design material. Solid, with gua 
color and pattern clear through, it can be worked and shaped ^ 
like a fine hardwood. And yet it is remarkably durable and can 
avoid the ravaging effects of time and hard use with nothing 
more than average, day-to-day maintenance. So the special 
looks you develop in CORIAN will continue to set your 
designs apart, long after other surfaces show their age. 
smooth and warmly pleasing to the ана. 
touch. Neutral and compatible. Апа, ЖЕ ИТИЛ: 
totally unlike thin plastic laminates or n- s a 
gel-coated products that can be easily | 


апа irreparably damaged, CORIAN is (sa porous substrate with 

solid and non-porous, so most stains 29: чаа 

wipe off with а damp cloth. 5 
More stubborn stains, even ciga- беер 


rette burns, rub off with household 


cleanser. Accidental cuts and scratches can be repaired with fine sand- 
paper. All of this with no permanent damage to the beauty of CORIAN. 
Send for more information on CORIAN. 
See Sweet's General Building Market 6.15/Du, or phone DuPont at 
800-527-2601. For our 16-page book, “Designing with CORIAN;" write 
DuPont Co., Room X39558, Wilmington, DE. 19898. Telex: 83-5420. 


Outside the U.S.A.: Canada: DuPont Co., Box 455, 55 McCaul St., Toronto, Canada, M572W7; Europe: 


DuPont de Nemours Int'l. S.A., 50-52 Route des Acacias, Geneva 24, Switzerland, Phone: 41-22-37-86-18; 


Australia: Du Pont (Australia) Ltd., 168 Walker St., Nth. Sydney, N.S.W., 2060 Australia, Phone: 923-6111; 
Japan: DuPont Far East, Inc., Kowa No. 2, 11-39, Akasaka 1-Chome, Minato-Ku, Tokyo, Japan 107, Phone: 
(03) 585-5511; Singapore: DuPont Far East, Inc., Suite 601, World Trade Ctr., 1 Maritime Sq., Singapore 
0409, Phone: 273-2244. 


*CORIAN is a registered DuPont trademark for its building products. Only DuPont makes CORIAN. 
CORIAN pictured here in Almond, one of three colors complementary to any decor. 
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Combining varieties of fine hardwoods and other 


CORIAN has a subtle, quietly pleasing look. It i IS ex: materials with CORIAN creates dramatically diff rent 


£ 


Formal edge treatment adds to 

appeal of guest bath in Amway Grand 
Plaza Hotel, Grand Rapids. DeWinter 
Associates, Inc., architects 


it with other materials- 
look with Corian. 


Easy-clean CORIAN was shape 


and combined with 
wood to form this beautiful, dt 


able bar in Toronto, 


Canada. Robert М. Lozowy, designer. 
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Ability to cut, drill and shape CORI. 
plus its non-porous, solid construction, 
makes it perfect for laboratories at the 
University College, London. C.D. [U.K], 
designers and fabricators 


Solid Beauty That Lasts. 


REG Us рат атм OFF 


Today’s professional is better educated, 
more sophisticated, a team player in 
whom the entrepreneurial spirit lives. 
Dedicated, demanding, men and women 
who will pursue a problem for the sake 


of accomplishment, regardless of the 


hours it takes. 
Not surprisingly, such individuals 


deserve the best in contemporary 


office equipment beginning with the 


Equa Chair, an egalitarian seating solu- 
tion of extraordinary design. In the 
comfort of an Equa Chair, a person can 
work on into the night, oblivious to 
circumstance or the passage of time. 


At the very least, a just reward. 


Introducing 


the Equa Chair 


© Herman Miller, Inc., Zeeland, Michigan 49464 
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herman miller 


print makes it. 

But erasability isn't all 
our drafting paper offers. 
It's made from 10096 
new cotton fiber so it 
doesn't crack or discolor 
with age. And it's remark- 
ably transparent with a 
consistency of texture 
that is unexcelled. 

To guarantee these 


Ow 
-Ji) V. 


For the draftsman, 
the more erasable a 
© drafting paper the 
better. For fifty years, 
Clearprint 1000H vellum 
, has proven itself 
the best, time after 
time. That's how 1000H 
became the industry stan- 
dard and only Clear- 


| Name 


| Address. 
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Please send us your catalog of samples and 
suggested price lists. 


We use drafting paper for: 


Title 
Firm Name. 


РАНИ ЕС EA S. АУТ: 
State Zip. 


РО. Box 8703, Emeryville, California 94662 
DA/V/15 


/ 
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characteristics, our proprietary process 
is checked by 38 individual quality 
control measures. These steps are of 
utmost importance because they 
insure the highest performance in both 
manual drafting and computer 
aided design applications. 
1983 is our 50th anniversary 
and nothing would make us 


happier than for you to 
know that all Clearprint 
products — including the 
popular 1020 — are made 
with the same ingredients 
and controls. 

Your vellum has a lot 
of work to do. Hold it to 
the light. When you see 
the Clearprint water- 
mark, you'll know it's up 
to the job. 


TM Reg. U.S. Pat. & TM Off. bv Eberhard Faber Inc. 


Nothing puts architects in command of 
interior space design like Kardex Kompakt” 


Kompakt movable shelf filing system 
maximizes productivity by consolidating 
records and materials in mobile ranges. 


These ranges shuttle on recessed tracks 
to access single or multiple aisles when and 
where they’re needed. 


So Kompakt gives you complete flexi- 
bility to match aisle availability to traffic 
demands — with no waste of valuable 
floorspace. 


See the Sweet's catalog (section 10.20) for 


SPACE SHUTTLE 


Lm 
— 
"dog 


details on the entire Kompakt line, which 
includes manual, mechanical-assist and the 
only mobile shelving system with complete 
UL listing, the electrically operated Kompakt. 


And for a free estimate of how much 
time, space and money you can save your 
clients by specifying Kompakt, call the 
Kardex Dealer listed in your Yellow Pages 
under Filing Systems. 

Or call toll free 800-848-9761, Ext. 230 
for our Architect's Brochure. In Ohio, call 
800-282-9556. Kardex Systems, P.O. Box 171, 
Marietta OH 45750. 


We mean productivity machines. 


KARDEDCE 


Storage and Retrieval Systems 
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IBM ON TELECOMMUNICATIONS 


О. CAN A CABLING SYSTEM 
UNTANGLE TELECOMMUNICATIONS? 


A. With all the various devices a company uses to process, move 
and store information, it’s easy to lose sight of one important 
element—the need to connect all these devices together. That’s 
where a uniform, structured cabling system fits in. But are you 
just substituting one set of wires for another? Here are some 
questions and answers that might help you better understand 
the role a cabling system can play both in solving your 
communications problems today and in protecting your 
telecommunications investment for tomorrow. 


Q. 


O 


A. 


First of all, just what is a cabling system? 


A cabling system is designed on а “‘wire-once”’ 
concept. Just as electrical wires are run in buildings 
today, a cabling system is a permanently installed set 
of wires that connects the computers, terminals, 
workstations, telephones and PBXs within a large 
office building or a campus. This cabling system 
should also be the foundation for local area networks 
of the future. 


Aren't my computers and telephones 
already hooked up to a cabling system? 


It's not so much a cabling system as it is a bunch of 
cables. Look above the drop ceilings in most office 
buildings, and you'll discover miles and miles of all 
kinds of cable. And much of it, strangely enough, is 
unused. The reason for this waste is that few devices 
(i.e., telephone, terminal, personal computer, etc.) use 
the same type of cable. Consequently, when a new 
device is installed or when one is moved from one 
office to another, it's quicker, easier and cheaper to 
run a new cable than it is to remove and reroute the 
old cable. 

This is not to suggest, however, that running a 
new cable is quick, easy or inexpensive. Relocating 
just one terminal can cost as much as $1,500. Not to 
mention a week or two of downtime while the wiring 
gets done. And when you think about how often 
office workers move from one workplace to another, 


you can see that we're talking about a considerable 
expense. 


Q. How can a cabling system help solve my 


wiring problem? 


. Once installed, a cabling system can make wiring for 


a new or relocated terminal as easy as moving a plug 
from one socket to another. The IBM Cabling Syster 
calls for the one-time installation of a single cable 
running from each workplace, inside the walls, and 
into a central “wiring closet?" In the office, that 
cable terminates in a standard faceplate on the wall, 
not unlike an electrical outlet. In the wiring closet, 
the cable terminates in a patch panel that can 
connect it to any number of devices. 

The installation of the IBM Cabling System 
should be considered if you're adding a number of 
new workstations, installing a PBX, doing a major 
renovation or building a new office building. In man 
cases the '*wire-once"' benefit will cost-justify the 
IBM Cabling System in five years. 


. How do the telephone and the IBM 


Cabling System work together? 


. The IBM Cabling System can be used for data only, 


or for both data and voice. When the voice capabilit 
is used, the voice wires are separated from the single 
cable in the wiring closet and run to a telephone 

switching system. Several major PBX manufacturer: 
have tested their PBXs and telephones with the IBM 


Zabling System. They report that the voice wires 

ully support their PBX features and transmission 
peeds. 

How can the IBM Cabling System help me 
oday? 

Zurrently being installed in office buildings, the IBM 
Zabling System can connect most of the available 


IBM data devices, such as personal computers and 
workstations, small and intermediate computers. We 
expect that it will also connect many devices made by 
other manufacturers. 


How will the Cabling System help answer 
my telecommunications needs of the 
future? 


The quality and reliability of the IBM Cabling 
System enable it to transmit data at very high speeds. 
This makes it the ideal foundation for IBM's planned 
general purpose local area network (LAN). This LAN, 
utilizing a **token-ring"' technology, can be 
implemented gradually to connect different 
workstations, departmental systems and large 
processors. So by investing in the IBM Cabling 
System today, you'll not only save money on current 
installation and rewiring costs, you'll also be better 
prepared to meet your telecommunications needs of 
the future. 


How do I go about getting the IBM Cabling 
System? 


There are a number of design and installation 
companies that can plan your cabling system and do 
the actual wiring. The cable and accessories are 
available through authorized distributors. Your IBM 
marketing representative can provide you with the 
names of these companies. The cable and accessories 
can also be ordered directly from IBM. 


Where do I go from here? 


Installing the IBM Cabling System today is really 
installing the foundation for your company's future 
in telecommunications. So you'll want to plan quite 
thoughtfully. We can help. If you'd like a free copy of 
the brochure, The IBM Cabling = 
System;" call 1 800 IBM-2468, 
Ext. 594, or return the coupon. 


JJ ло 


DRM, Dept. 3К/594 
100 Parson’s Pond Drive 
Franklin Lakes, NJ 07417 


Please have ап IBM marketing representative call me. 
[ ] Please send me. The IBM Cabling System” brochure. 
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The Vogue Collection. Tu A trio of cool blues and four noteworthy warm tones join fifteen current 
favorites in a fusion of the latest in laminates. № All selected by designers for their immediate impact 
on today's environments. J Stocked in Glossies or standard Textured finish. D More Vogue colors 
to come... as the mood swings. D For samples, call 1-800-638-4380. Jd Nevamar Corporation, 


Odenton, Maryland 21113. 


NEVAMAIR. 
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Opinion: 
Why architects earn less 


This article is а response, to М.С. 
McReynolds’ article on compensation (P/A, 
June 1984, p. 55). It expresses an important, 
although not universally shared viewpoint. 
[Ed.] 


M.C. McReynolds, in his article entitled "So 
You Want to be an Architect," states that ar- 
chitecture is “the lowest paying of all profes- 
sions" because of an oversupply of architects. 
McReynolds proposes, as a solution, that ar- 
chitects get laws passed and enforced to en- 
sure their employment, that state licensing 
exams be toughened, and that all of this be 
promulgated as in the public interest. 

However questionable those solutions, the 
problem with Mr. McReynolds' diagnosis is 
that it deals with symptoms, not causes. Be- 
fore we condemn society and our profession 
for poor rewards, we need to understand 
why architects find themselves in such a po- 
sition. Our predominantly materialistic cul- 
ture, egalitarian polity, and free market sys- 
tem set the rules by which the architectural 
profession must abide. In such a context, ar- 
chitects earn less for two reasons: ineffective- 
ness and irrelevancy. 

The ineffectiveness of the architectural 
profession occurs in both its education and 
practice. Architectural education retains a 
layman tradition, lacking in science and re- 
search. Architects rarely do research them- 
selves, and they have few full-time research- 
ers to fall back on. Few books articulate the 
core of architectural knowledge, particularly 
of scholarly works that one can recommend 
to those in other disciplines. And few archi- 
tectural departments sufficiently invest in re- 
search or reward scholarly work. There are 
few scholarly journals in architecture and 
few architectural educators with a Ph.D. 

In other words, architecture, as a disci- 
pline, is nascent, dependent upon other 
disciplines such as art, philosophy, and archi- 
tectural history for its theory. Outdated intel- 
lectual tools leave the profession poorly pre- 
pared and inefficient. Compensation is low, 
not because our educational system produces 
too many architects, but because it is not as 
effective as other professional programs. As 
a result, students spend too much time learn- 
ing too little, and architects take too long to 
mature. 

Several factors contribute to the ineffec- 
tiveness of professional practice. Many archi- 
tects today insist on remaining generalists in 
an age of specialization. While other profes- 
sions are often criticized for knowing too 


much about too little, architects "know too 
little about too much." Many architects also 
are still more concerned with the creation of 
objects than with facilitating and servicing 
users and clients. Many lack the proper train- 
ing or skills in communication (other than 
visual communication), negotiation, creative 
problem-solving, information-handling, and 
decision-making techniques. And many are 
ill equipped to deal with economics and busi- 
ness management issues. As modern archi- 
tects limit themselves to design-on-paper, 
they lose a valuable opportunity to use build- 
ing and construction as a creative process or 
to earn and learn from the building process 
and buildings-in-use. 

The lack of commonly shared knowledge 
and aesthetic paradigms among architects 
not only makes collective efforts within the 
architectural profession difficult, i.e., efforts 


necessary to tackle complex architectural 
problems, but it undermines our credibility 
in the eyes of the public. When consumers 
receive a different diagnosis from different 
professionals for the same problem, people 
become skeptical of the profession itself. 

Architects also earn less because what they 
do and want often are irrelevant to the con- 
cerns of society and the immediate interests 
of users; what architects want and see often 
are not what clients and users want and see. 
'The incongruency stems not only from a dif- 
ferent value system but from a different per- 
ception of problems. 

Many architects view architecture as art. 
In so doing, they only pay lip service to prac- 
tical and economic concerns. Furthermore, 
the very aesthetic qualities that they strive 
for are so poorly articulated that even sym- 
pathetic clients find architects’ concerns in- 
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defensible and therefore dispensable. An ar- 
chitect’s tendency for the "ego trip" scares 
many prospective clients and causes them to 
shun the architect and seek a builder instead. 

Architecture also has become irrelevant as 
architects have shrunk from a necessary in- 
volvement with construction technology. 
They have lost contact with the building in- 
dustry in general and the housing industry 
in particular. Today, the majority of architec- 
ture schools project their image as art schools 
and disassociate themselves from engineer- 
ing colleges. 

This self-criticism should be taken for posi- 
tive improvement. For architects to increase 
their social and economic rewards, we must 
become more effective and relevant. To be 
more effective, we must: 1 Develop a vigor- 
ous science of architecture by encouraging 
and rewarding research and scholarship; 2 
Integrate design with building processes; 3 
Teach the skills of creative problem-solving, 
communication, negotiating, information- 
handling, and business; 4 Enhance the effec- 
tiveness of educators with organized training 
in teaching; 5 Encourage specialization by 
problem types; 6 Encourage discipline-tran- 
scending, problem-centered education; 7 In- 
tegrate teaching with research and profes- 
sional service with an "architectural hospital" 
system; 8 Develop the internal coherence of 
our knowledge base without sacrificing crea- 
tive freedom and diversity; 9 Increase our 
efficiency through the use of computers. 

To be more relevant, we must: 1 Have an 
inclusive, integrative view of architecture; 2 
Develop a distinctive core of architectural 
knowledge responsive to social concerns; 3 
Establish contact with the building industry 
and related disciplines within universities; 4 
Teach such things as environmental psychol- 
ogy, ecology, reai estate, and speech com- 
munication as preferred electives; 5 Promote 
architecture as an inclusive, dynamic culture 
rather than an exclusive, fine art; 6 Avoid 
the utopian pursuit of universal solutions 
and teach descriptive principles. 

Anything less than changing the structure 
of our profession and its belief system will 
result in architects as dispensable profession- 
als. Arrogance and ignorance must not nur- 
ture each other. Instead of simply controlling 
the supply of architects for a saturated de- 
mand, our profession must offer a creative 
supply to produce hidden demand. In so 
doing, we will gain not only respect but better 
social and economic rewards, earned 
through our ability to make a more valid and 
meaningful contribution to society. 

[JUSUCK KOH, Ph.D., AIA, ASLA] п 


The author їз an associate professor with the division of 


architecture at Texas Tech University. 
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Law: 
Copyright protection 


A copyright protects an author from unau- 
thorized copying of his creation, be it literary 
or artistic. An important distinction must be 
drawn between patents and copyrights. Pat- 
ents protect ideas. In order to get a patent, 
a work must be original, inventive, useful, 
novel, and not obvious from the prior art in 
the field. This process is difficult and expen- 
sive, but the protection afforded is very 
strong. A copyright is relatively inexpensive 
to obtain and, under the 1976 act, exists from 
the moment a work is fixed in a tangible 
medium of expression. However, a copyright 
does not protect the idea presented in the 
document. It only protects against copying 
the document. One other distinction is that 
patents protect the inventor from unknown 
and independent creation of the same inven- 
tion. Copyright affords no protection for 
independent creation. If novelist A in 
California, without knowledge and com- 
pletely independently, recreates word for 
word the work of novelist B, novelist B has 
no recourse on his copyright. 

Prior to 1978 there existed two types of 
copyright protection: common law protec- 
tion (state law) and federal statutory protec- 
tion. This system changed substantially on 
January 1, 1978, when the Copyright Act 
of 1976 became effective. Prior to the 1976 
Act, unpublished works enjoyed perpetual 
copyright protection under state common 
law, while published works enjoyed protec- 
tion for a limited period under federal law. 

The new act accomplished a fundamental 
and significant change in the past law by 
adopting a single system of federal statutory 
copyright to replace the previous dual sys- 
tem. Under pre-1978 law it was critical to 
know whether a document had been “pub- 
lished." If "published," then the work fell 
under federal copyright protection; other- 
wise it was protected by state law. It was fatal 
to allow a document to be "published" with- 
out a copyright notice under pre-1978 law. 
Courts have gone to great lengths to convince 
themselves that providing architectural doc- 
uments to public building code officials was 
not an act of "publication." This led to the 
development of the language in paragraph 
8.2 of AIA document B141. 

'The 1976 Act applies to all causes of action 
arising subsequent to January 1, 1978. The 
new act permits copyright of 1) literary 
works, 2) musical works, 3) dramatic works, 
4) pantomimes and choreographic works, 5) 
pictorial, graphic, and sculptural works, 6) 
motion pictures and other audio visual 
works, and 7) sound recordings. Architec- 
tural plans fall under subdivision (5) and 
specifications under subdivision (1). 

Under the 1976 Act, copyright protection 
lasts for the life of the author plus 50 years. 
If a work, such as a building, is commis- 
sioned, however, the copyright endures for 
75 years from the year of first publication of 
drawings, or 100 years from the year of cre- 
ation, whichever expires first. In the case of 
a commissioned work, the employer is con- 


sidered the author and can obtain copyright 
protection. Paragraph 8.1 of AIA document 
B141 attempts to clarify this relationship in 
the owner-architect situation by making the 
architect the owner of the documents. 

Prior to the 1976 Act, case law had recog- 
nized a number of non-infringing uses of 
otherwise protected material. This so-called 
"fair use" doctrine carried through to the 
1976 Act. It permits use of a copyrighted 
work including, but not limited to, reproduc- 
tion for purposes such as criticism, comment, 
news reporting, teaching (including multiple 
copies for classroom use), scholarship, or re- 
search. Thus a teacher can legally reproduce 
a copyrighted document for classroom use. 

Copyright protection requires copyright 
notice. The required copyright notice con- 
sists of the symbol € or "Copyright" or 
"Copr," followed by the year of first publica- 
tion and the author's name. While copyright 
notice is required only upon publication, the 
safest approach is to place a copyright notice 
on the work as soon as it is completed. In 
other words, copyright protection can exist 
from the moment an architects drawings are 
fixed on paper. Lack of copyright notice is 
excusable in certain circumstances. The most 
important for architects is the exception that 
states that a copyright is not invalidated if 
the notice is omitted from a relatively small 
number of copies distributed to the public. 
Relief is also granted under the Act for er- 
rors in the notice (wrong name or date). 

All works must be registered with the 
copyright office in Washington, D.C., prior 
to commencement of an infringement suit. 
Failure to register, however, is no longer a 
total bar to an infringement action. A plain- 
tiff will be precluded from recovery of statu- 
tory damages or attorney's fees if the 
copyrighted work is not registered within 
three months after first publication. 

In general, American case law has held 
that architectural plans and specifications 
can be protected whether via pre-1976 com- 
mon law or statutory copyright. Case law also 
holds that while plans can be protected by 
copyright, construction of a building rep- 
resented in the plans is not an act of copying 
the plans, and thus does not constitute in- 
fringement. This distinction arises from the 
fact that a building represents a utilitarian 
article that should not be excluded from the 
public by copyright protection. Moreover, 
only expression is protected by copyright, 
while ideas are left to patent protection. 
Thus, courts have held that anyone can copy 
the architects building, but not the archi- 
tect's plans. 

Under the 1976 Act, an architect who 
creates a memorial or monument, "sculp- 
tural work" under the fifth category of 
copyrightable material, should be able to 
protect it from unauthorized copying. Based 
on existing case law, the safest approach 
would be to place a copyright notice on the 
drawings and complete the registration proc- 
ess by depositing copies with the Copyright 
Office. To obtain complete protection, the 
architect could then apply for a design pat- 
ent. A patent would protect the design “idea” 
as well as the independent creation of the 
monument or memorial. 

In a 1982 Federal District Court Case, a 
defendant claimed that since the architect 
had omitted copyright notice from all plans 


distributed to the alleged infringer and the 
code administration department, any in- 
fringement was innocent. In general, while 
a limited omission of copyright notice does 
not affect the author's copyright, it can affect 
the liability of a potential infringer. Under 
the 1976 Act, any person who innocently in- 
fringes a copyright, relying upon an au- 
thorized copy which has no copyright notice, 
incurs no liability for actual or statutory dam- 
ages. This "safe harbor" applies only to in- 
fringing acts that occur before actual notice 
of registration of the work is received, and 
only if the infringer proves that he or she 
was misled by the omission of notice. The 
court may also choose to disallow recovery 
of the infringer's profits attributable to the 
infringement. 

In the 1982 case mentioned above, the 
court disagreed with the defendant, holding 
that he was not an innocent infringer under 
the Copyright Act. The court stated that the 
defendant was not misled by the omission of 
notice and that the defendant knew the ar- 
chitect was the owner of the plans. In addi- 
tion, the court held that the defendant had 
paid the architect only for services rendered 
and not for the plans themselves. This is a 
significant distinction and accurately reflects 
the relationship between architect and client. 
It also emphasizes the importance of defin- 
ing, in the owner-architect agreement, who 
owns the documents. This case dealt with in- 
fringement by a prior client. It seems obvious 
that a client would be aware that his architect 
has some interest in the plans prepared for 
the client. But in the case of a true third 
party that reuses architectural plans without 
a copyright notice, this rationale becomes less 
persuasive. Without a copyright notice, a de- 
fendant will always be able to argue that he 
is an innocent infringer. To protect against 
innocent infringers, all architectural plans 
should include a copyright notice. It is rela- 
tively simple and inexpensive for architec- 
tural plans, which usually have preprinted 
title blocks, to contain the copyright symbol 
followed by a blank line for a date to be filled 
in when appropriate, followed by the Archi- 
tects name. (This can be either the name of 
an individual, or the title of a firm.) When 
the actual plan sheet is prepared, the techni- 
cian can simply fill in the year date of comple- 
tion. This simple process would avoid any 
innocent infringer issues. 

In addition, there is a certain “intimidation 
factor” in having a copyright notice on archi- 
tectural documents. Potential infringers will 
be put on notice that the architect intends to 
protect his documents. It is probably not cost 
effective to register all architectural works 
with the copyright office. This should be 
analyzed on a case-by-case basis, keeping in 
mind that statutory damages and attorney’s 
fees will be waived if the work is not regis- 
tered within three months of publication. 

How do courts measure damages incurred 
by copyright infringement? Under the 1976 
Act, a copyright owner is entitled to recover 
the actual damages suffered by him as a re- 
sult of infringement. The measure of actual 
damages has been stated in various ways, but 
all are basically a form of fair market value. 

Because copyright protection exists from 
the moment that architectural and engineer- 
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ing documents are created, the main chal- 
lenge is to insure that copyright protection 
is not lost. Readers should consult their legal 
counsel on specific copyright matters, but the 
following general comments may be useful: 
1 In the Owner/Architect Agreement, ob- 
tain and keep the right to ownership of the 
original documents. In addition, explicitly 
agree in che contract that the architect is the 
sole author of the plans and specifications. 
This is accomplished by adopting the con- 
‘tract provisions recommended by the AIA 
and the authorship provision. 

2 Place a copyright notice on all works to be 
protected in accordance with the 1976 Act. 
Use a preprinted title block with the 


copyright symbol and architect’s name. Fill 
in the date when the documents are com- 
pleted. 
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3 Mark all documents distributed to build- 
ing code officials, bidders and others, “not 
for general use or publication, all rights re- 
served." This will further express the archi- 
tect's intent that such uses not be interpreted 
as publication. 

Remember that under the 1976 Act, regis- 
tration is a prerequisite to the bringing of an 
infringement action. Based on case law, how- 
ever, virtually all normal uses of architectural 
plans have been held not to constitute publi- 
cation. It appears that architects can refrain 
from registering their works until just prior 
to the institution of an infringement action 
and still take adv antage of the statutory dam- 
ages and attorney's fees provisions of the 
1976 Act. € 1984 — W. COLEMAN] и 
The author is a registered structural engineer, attorney 
at law, and corporate counsel at Ellerbe Associates, Inc. 
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Specifications: 
Product Information— 
Keeping Up To Date 


While the success or failure of the design 
process hinges upon the validity of many 
types of information, none is more essential 
than product information. Because product 
literature is sometimes the only source of 
product information, it must be comprehen- 
sive, reliable, and current. 

Finding the right product and its manufac- 
turer is often difficult. Serendipity some- 
times plays a role in the magazine advertise- 
ment that appears at the right time and 
beckons with its toll-free 800 number, but 
usually more research is necessary. For most 
offices, Sweet’s offers the first resource— 
1860 manufacturers in the General Building 
and Renovation File alone and more in the 
Contract Interiors, Engineering, and Inter- 
national Catalog Files. Despite the fact that 
Sweet’s literature is often limited in scope 
and can be as much as 18 months old, it car- 
ries most major manufacturers and provides 
a means of access to their complete literature. 
It also offers the toll-free Buyline service— 
the fastest way to obtain names and tele- 
phone numbers of its advertisers’ nearest 
technical representatives. With more than 
8000 manufacturers of construction prod- 
ucts in the United States, obviously not all 
are in Sweet's. Another resource, used more 
frequently by contractors than by architects, 
is the Thomas Register. Its construction 
product literature is limited, but the Products 
& Services and Company Profiles volumes 
list 123,000 United States manufacturers. 
Thomas Register also has the only com- 
prehensive brand names directory in the in- 
dustry, where over 102,000 trade names are 
cross referenced. Trade associations are an- 
other source for product information and 
suppliers in a particular field, especially on 
a national or regional level. Locally, the Yel- 
low Pages are helpful. 

Once in hand, product literature, as well 
as the product, must be analyzed. To be con- 
sidered seriously, literature must contain 
documented test data, installation details, 
warranties, and application limitations along 
with the prose and photos of familiar build- 
ings. АТА Document E101 “Technical Liter- 
ature for the Construction Industry,” issued 
in 1972 and otherwise outdated, still contains 
useful guidelines for the type of information 
to be included in (and excluded from) prod- 
uct literature. Standard formats for such in- 
formation encourage systematic product de- 
scription and, incidentally, assist the designer 
and specifier in product evaluation. CSI's 
current 10-point Spec-Data format requires 
response to consistent titles like “Product De- 
scription,” “Technical Data,” “Installation,” 
and “Cost and Availability.” In application it 
falls far short of Sweet’s Selection Data pro- 
gram, however, which has developed actual 
selection criteria for building systems, major 
assemblies such as windows and ceiling sys- 
tems, and generic materials. Volume 1 of the 
1984 File contains evaluation charts, selec- 
tion checklists, information sources, and en- 
ergy notes for almost 400 manufacturers—a 
good start. Unfortunately, Sweet’s has not 
organized its Selection Data on the familiar 
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CSI 16-division breakdown that it reluctantly 
adopted for the Catalog Files some years ago. 
Eventually the connection must be made. 

Most product literature is fraught with the 
problem of timeliness that affects both the 
architect, who does not dare to design with 
obsolete products and outdated technical 
data, and the manufacturer, whose warranty 
must last far beyond the life of the literature. 
Recognizing that current product literature 
ultimately benefits them as well as the de- 
signer, some manufacturers include return 
cards in their catalogs for the regular mailing 
of new or replacement pages. Most do not. 
Some producers even deliberately avoid dat- 
ing their publications in the misguided as- 
sumption that old literature is better than 
none. Yellowed paper and quaint fashions 
on the models may be the final clue to unac- 
ceptable age. Such literature should be 
thrown out or replaced. No product litera- 
ture should be kept for more than five years. 
The outcome of the next lawsuit may depend 
on it. 

Organized filing of product literature in 
the office helps to keep it current. The CSI 
Masterformat, successor to the Uniform 
Construction Index, is the most comprehen- 
sive system available for filing and is directly 
related to specifications section numbers and 
section titles and to some cost estimating 
programs. Its 5-digit numbering format al- 
lows easy computer adaptation. Product 
brochures can be filed in drawer folders with 
the publication date on the label. Color- 
coded stickers are another means of visually 
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flagging dates. Catalog binders, shelved al- 
phabetically by manufacturer under CSI di- 
visions, should contain a log sheet for record- 
ing updates. It is worth the cost of occasional 
letters or telephone calls to know that prod- 
uct information for design input and specifi- 
cations is reliable. 

As the construction industry moves closer 
to the concept of computer data banks for 
product literature, concise formats for pres- 
entation will become even more important. 
It will be a short step for information in 
Sweet's Selection Data guides and CSI’s Spec- 
Data sheets to appear on terminal screens. 
Having failed to take real advantage of mi- 
crofilm systems, it seems that the industry 
will leapfrog to computer images. 

[WILLIAM T. LOHMANN] п 


The author is Specifications Manager for Murphyl Jahn, 
Chicago. 


Research review: 
Trees and Solar Performance 


It's commonly thought that deciduous trees 
along a house's southern exposure aid in the 
conservation of energy by shading the house 
in summer and letting in solar radiation in 
winter. Research entitled "Measuring Street 
Tree Impact on Solar Performance: A Five- 
Climate Computer Modeling Study" by 
Robert Thayer Jr. and B.T. Maeda of the 
University of California at Davis refutes that 
idea. 


The researchers used a computer simula- 
tion program called SOLEST to compare the 
effect of trees versus no trees on the energy 
consumption of both a conventional and a 
solar house in different climates at different 
seasons. The computer model assumed a 
continuous canopy of 40-foot-high decidu- 
ous trees, 15 feet from the south elevation 
of a conventional house and a solar house 
with more insulation, thermal mass, and 
south-facing windows plus a domestic hot 
water solar system on the roof. 

They found that the deciduous trees 
greatly increased the annual energy costs of 
the solar house in both cold and temperate 
climates. The trees had less of an effect on 
the conventional house and even brought it 
annual energy savings in the hot, dry and 
the Mediterranean climates. The researchers 
admit that architectural changes to the 
houses had a greater energy effect than 
changes to the treescape; that trees along 
east, west, and north elevations still save en- 
ergy; and that trees have aesthetic and 
psychological benefits that must be weighed. 
But, the conclusion is clear: Consider care- 
fully the placement of trees along south ele- 
vations in all but hot, dry climates. 

Further information on the study can be 
had by writing Associate Professor Robert 
Thayer Jr., Department of Environmental 
Design, UC Davis, Davis, CA 95616. (An ar- 
ticle on this research appears in the January 
issue of the Journal of Arboriculture.) и 
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The name tells the story. 

The Canon NP-2436 is a large-format professional 
plain paper copier that makes size-forsize reproduc- 
tions up to 24” x 36”. But that’s only part of the story. 

If oversized documents are а way of life in your 
business, you owe yourself a serious look at the 
МР-2436. Why? 

The NP-2436 is surprisingly compact—hardly 
larger, in fact, than many conventional office copiers. 
It runs on standard 115 Volts AC, and it doesnt require 
any special ventilation. You can, in other words, put it 
just about anywhere. 

Making copies on the 
NP-2436 is fast, easy and 
economical. Just feed your 
original, and walk away with 
your copy seconds later. Use 
the builtin roll-fed paper 
supply or use the single-sheet 
bypass for different paper 
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stock. Either way, you'll never need to use costly coated 
copy materials. And your copies come out dry, ready 
to fold or mark up. 

Take a close look at the copies. The NP-2436 gives 
you impressive reproductions—crisp and clear, from 
edge to edge. It's the kind of quality you just cant get 
with diazo duplicators. 

You should also know that the NP-2436 gives you 
a choice of copy color: black, brown, or blue. That's 
versatility not even the most expensive engineering 
copiers can match. 

Finally take a look at the NP-2436's price. It's more 
affordable than you might think. 

All in all, the NP-2436 is an extremely practical 
answer to a large variety of oversized copying needs. 
And it just may be the perfect answer to yours. 
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With the Wilsonart Color Quest line of solid 
color decorative laminates, you have 
over 700 surfacing options to choose from. 
We've combined color, finish, function and 
type into an almost limitless number of 
combinations. This, ìn turn, permits you to 
bring added creativity and style to all of 
your design opportunities. 

Color Quest options are another reason 
why Wilsonart decorative laminate has 
become the most specified, largest selling 
brand on the North American continent. 
A. Gloss Finish: In all 80 Color Quest 
colors. With a tasteful “laquered look. 
Finish #1. 


| 
В. Matte Finish: In all 80 Color Quest 
colors, in fine and moderate textures, 
with a gently reflective surface. Finish #6 
or #13. | 
С. Grid Finish: In all 80 Color Quest 
colors, featuring tiny, embossed checks for 
visual interest. Finish #76. 
D. FIRE-RATED: In all 80 Color Quest 
colors, a special composition that meets 
or exceeds the toughest fire codes 
nationwide. Type 604. 
Е. CHEMSURF*: In all Color Quest colors 
except Wineberry, a special surface 
offering exceptional resistance to organic 
solvents, alkalis and acids. Type 390. 
F. TUFSURF® II: In all Color Quest colors, 
except the very dark shades, a tough 
laminate with up to 8 times the wear 
resistance of standard laminates. 
С. Decorative Tambours: In all 80 Color 
Quest colors, these functional tambours 
move design opportunities into the realm 
of the extraordinary. Types 801-804. 
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PA Awards 


ach year, the P/A Awards jury is given 

but one general guideline: Look for 

"excellence." And each year the 
jurors themselves draw up their own subset 
of guidelines, based in part on their percep- 
tions of the design community, and in part 
upon their individual viewpoints and the 
group dynamics. 

Last year, for example, the four Architec- 
tural Design jurors felt the architectural com- 
munity had seen too much of what they per- 
ceived as banal and unoriginal Post-Modern 
ornamentalism, and consciously sought to 
premiate the best examples of stylistic alter- 
natives. Their counterparts this year—Ken- 
neth Frampton, Eric Moss, William Peder- 
sen, and Elizabeth Plater-Zyberk—chose not 
to deliver such a pointed lesson, and they 


sought instead to represent the pluralistic 
state of design in America today. While all 
supported examples of excellence which ac- 
corded with their own attitudes, they also 
agreed to recognize work that was true to the 
values and terms established by the submit- 
ting architects. 

In Urban Design and Planning, last year’s 
team sought evidence of a visual sensibility 
and a meaningful expression of planning 
concepts in three dimensions. This year, 
jurors Reginald Griffith and Peter Walker 
felt the need to advise urban designers that 
overly specific architectural solutions are not 
sufficient as urban design guidelines. 

Like last year's Applied Research judges, 
Sue Weidemann and Steven Winter estab- 
lished a set of criteria that included the proj- 


Two first awards, nine 
awards, and twenty 
citations are being 
conferred in this year’s 
Awards Program. 


ects’ validity as research, usefulness, original- 
ity, documentation, and “magic.” 

Here, then, are the jury’s choices for the 
32nd annual P/A Awards—31 winners out 
of a total of 933 submissions. For the first 
time in four years, the judges conferred First 
Awards—one in Architectural Design and 
one in Urban Design and Planning. They 
also chose nine Award winners—three in 
each category. The remaining selected proj- 
ects received citations. 

As Elizabeth Plater-Zyberk said, “There 
was an impressive number of very good proj- 
ects. It is regrettable that we could not award 
all of the many extremely responsible sub- 
missions.” Though they are not published in 
this issue, those projects do not go unnoticed. 
[SUSAN DOUBILET] Е] 


Progressive Architecture 1:85 


83 


Architectural design 


William Pedersen, AIA, elected 
Chairman of this year’s P/A jury, has 
been Executive Vice President, 
Principal, and Partner in Charge of 
Design of Kohn Pedersen Fox Associ- 
ates, New York, since its founding in 
1976. His major designs include 
333 Wacker Drive, Chicago; ATST 
Long Lines Eastern Regional Head- 
quarters, Oakton, Va.; and Procter 
& Gamble World Headquarters, 
Cincinnati. He has taught at Har- 
vard, Columbia, Rhode Island 
School of Design, and the University 
of Illinois, he has won many awards, 
and his work has been published in 
professional and news magazines. 


his year’s Architectural Design jurors 
| chose to represent the diversity in the 
American architectural scene Бу 
choosing the best examples in various modes. 
Pedersen: | based my evaluations on three 
general criteria. First, the architecture must 
intend to establish connections to its context. 
These connections can be produced by phys- 
ical, cultural, and temporal relationships, but 
it is the physical connection that is my chief 
preoccupation because it implies, in fact de- 
mands, an edge-related architecture. 
Second, the architecture must involve 
abstraction on a meaningful level. All great 
architecture is rooted in abstraction, but for 
me this must derive from public conscious- 
ness, not solely from private thought. 
Third and most subjective, the architec- 
ture must create a sense of presence made 
possible by the clarity of the architectural in- 
tent. 
Our selection was specifically intended to 
be an ecumenical reflection of current direc- 
tions in American architecture. Frankly, we 


Elizabeth Plater-Zyberk, AIA, isa 
principal in the Miami firm Andres 
Duany and Elizabeth Plater-Zyberk, 
Architects. She is Associate Professor 
at the University of Miami School of 
Architecture and has been a visiting 
critic at Harvard and the Univer- 
sities of Maryland and Virginia. She 
is President of the Architectural Club 
of Miami, a position from which she 
will step down this year. The firm’s 
work has won a number of awards, 
including a P/A citation last year 
(for the Seaside town plan), and 

has been the subject of numerous 
exhibitions and articles in interna- 
tional architectural publications. 


Introduction 


did not want to water down the roster of 
winners by choosing only those that we all 
could agree upon. Instead, we took the 
strongest examples from diverse points of 
view. While all create a great sense of physical 
presence, many are not sufficiently commit- 
ted to the idea of connection. The first design 
award winner (p. 86), however, is а summa- 
tion in a most amazing way of all my criteria. 
Plater-Zyberk: | am most impressed by the 
number of very good submissions that avoid 
extreme polemical stances but demonstrate 
a remarkable responsibility and responsive- 
ness to their context, especially in the urban 
environment The Courtyards (р. 110), for 
example. In fact, in our intent to demon- 
strate the best of a cross section of approaches, 
we may well have overlooked projects that 
were understated but particularly appropri- 
ate to their context. I would, by the way, urge 
entrants of rehabilitation projects to indicate 
clearly what is new and what is existing. 

In the jury's split between Modernist and 
historicist viewpoints, I found myself de- 
fending imitative reconstruction, because I 
feel it is a viable alternative to polemical de- 
sign (which is not, after all, the role of all 
architects), and is preferable to Post-Mod- 
ernism, which often is superficial and of inco- 
herent reference. 

In the end, ironically, these arguments re- 
main superficial, dealing mainly with the 
"look," the surface image, and not with 
deeper ideas. This was true of many of the 
submissions, which showed little meaningful 
examination of cultural, sociological, func- 
tional, and technological issues. One excep- 
tion is the first-prize winning project, which 
encompasses diverse tendencies—historicist, 
Modernist (even punk), vernacular, archae- 
ological. 

In general, the submissions—even those 
flawed in development—showed strong con- 
ceptual bases. I would attribute this to the 


dissemination of ideas through the prolifer- 
ation throughout America of books, mag- 
azines, and visiting lecturers, so that now 
there is not one single center where ideas are 
generated, but many. 

Moss: We did not, as a group, wish to choose 
winners in order to proselytize for a particu- 
lar point of view. Quite the reverse: We 
wanted a more pluralistic approach that 
would seek ingredients that define the prob- 
lems of the age as well as the personality deal- 
ing with the issues. 

By the late 1960s, the polemical value of 

the Modern idiom was decimated, and the 
intellectual climate was loose enough that 
basic architectural premises began to shift. 
People like Venturi, Foster, Stirling, and 
Graves really did move architecture towards 
a new stance. The architectural kit is now 
filled with another set of parts—symmetry, 
historical references, ‘contextualism. Ten 
thousand people are now dipping into four 
lexicons. For this reason, I certainly wanted 
to find works that attempt to end run the 
conventions, both old and new, by delving 
deeply into personal issues. The Sicilian 
tower (part of the Four Public Squares, p. 
86), for example, does inevitably carry some 
of the intellectual baggage of its time, but it 
goes way beyond the dogma by inventing 
something new that transcends the logic that 
will be used to support it. The Sun Valley 
House (p. 128) is an admixture of non 
sequiturs that coalesce in one person’s mind. 
The Parasol House (p. 118) defines reality in 
ethereal terms, going a little beyond the 
boundaries that usually define architectural 
design. 
Frampton: While the jury worked well as a 
team, I feel that in the last analysis our judg- 
ment leaves something to be desired. Given 
my own position, I feel that the continuity 
of the Modern movement as a critical culture 
is still inadequately represented. 


I think we all felt that the refreshing thing 
about this year’s entries was the absence of 
any dominant trend: There was no discerni- 
ble crop of Gravesian or Rossian schemes. 
Something which one could term a Neo-Co- 
lonial revival was certainly in evidence, par- 
ticularly in the residential categories, but 
most of this work was in my view picturesque, 
nostalgic, and, above all, poorly resolved 
from an architectural point of view. The no- 
table exception to this was Delafield estate, 
although the house in Sicily was clearly the 
best in this genre if one extends the rubric 
to include that brand of reinterpretive Neo- 
Classicism that now seems to be the archi- 
tect’s primary concern. 

Fortunately there were some Modern 
works of comparative rigor, for example La 
Villette (p. 90) and the OSU Visual Arts 
Center (p. 98). Altogether, I feel we settled 
at times on citations for “arty” private houses, 
which in the long run will prove embarrass- 
ing, the single refreshing exception in this 
regard being the Sun Valley House. " 


Eric Owen Moss, AIA, established 
his own architectural practice in 
Santa Monica in 1976. He has 
served as Visiting Professor at the 
University of Texas and Washington 
University, and will hold that posi- 
tion at the University of Illinois this 
year. His work has been featured in 
exhibitions and in publications both 
in this country and abroad, and he 
has received many architectural 
awards, including a P/A citation in 
1978 for the Morgenstern Ware- 
house. 


Kenneth Frampton, ARIBA, is 
Professor of Architecture at Colum- 
bia University. He has taught at 
Princeton University, the Architec- 
tural Association, and University 
College, London, and has served as 
Technical Editor of Architectural 
Design and Co-Editor of Opposi- 
tions Books. He 15 well known for his 
written work, including numerous 
articles and books, among them 
Modern Architecture and the 
Critical Presence, Modern Archi- 
tecture, volumes 1 & 2, and 
Modern Architecture: A Critical 
History. 
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Four Public Squares 


Jorge Silvetti 


Architect: Jorge Silvetti, Boston, 
Mass. (Christopher Doyle, James B. 
Favaro, project coordinators). 
Associated architects: Machado 
and Silvetti, Boston; Alberto Sposito, 
Palermo, Sicily; Giuseppe Rubino, 
Leonforte, Sicily. 

Consultants: Franco Anastasio, 
surveyor of historic buildings. 
Modelmakers: Gregory Stuart 
Conyngham, Kenneth Lewis. 
Model photographer: Michael 
Maltzan. 

Renderers: Paul Cha, Edwin 
Chen, David Cowan, Paul Danna, 
Christopher Doyle, Thomas Shafer. 
Client: City of Leonforte, Sicily. 


TOWN PLAN SHOWING TOWER'S VIEW ORIENTATIONS 


Project: Four public squares, Leonforte, Sic- 
ily, Italy. 

Program: Redesign of four piazzas in the 
present town center, of the 18th and 19th 
Centuries, which was an expansion of a 17th- 
Century new town of rich history and charac- 


ter that reflected the humanist concerns of 


its enlightened founder, Prince Nicolo Bran- 
ciforti. 


Site: Overlooking a valley in the center of 


Sicily, near Enna. 

Solution: The new intervention seeks to cor- 
rect problems of unstructured open spaces 
that occurred with the city's modern expan- 
sion in the 18th and 19th Centuries simul- 
taneously with the loss of its traditional eco- 
nomic base. Originally, Leonforte's wealth 


Architectural design 


came from an abundance of natural springs 
that allowed excellent irrigation and water 
mills for industrial energy. The founding 
prince made water a theme for the town, and 
erected its most memorable monument, La 
Granfonte (the Great Fountain) of 22 spouts, 
which with 22 windows is also a monumental 
belvedere (bottom right of drawing above, 
and top photo, p. 88). This also became the 
major theme in the new project. 

In restructuring four older spaces (6, 7, 8, 
12, p. 88) into new piazzas (6, 8, 12, 13, p. 
89), analysis was made of sight lines that have 
significance to experiencing the town, and of 
architectural and urban attributes found to 
be already active or implicit. Also, analysis of 
local typology and iconography suggested 
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LEONFORTE AND PALAZZO BRANCIFORTI 
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figurative choices regarding new architec- 
ture. Simple forms characteristic of the tradi- 
tional monuments and symbolic spaces, such 
as the square (3, p. 89), rectangle (4, p. 89), 
and circle (5, p. 89), are reintroduced (see 
AREA OF INTERVENTION, p. 89). These new 
forms appear as “emerging” volumes and re- 
veal a substratum of water, which reestab- 
lishes in this modern sector the city’s once- 
most-important resource. 

Piazza del Piano della Scuola (13, p. 89) is 
dedicated to the equestrian tradition 
(prince’s stables and piazza, 4, p. 89), and 
Piazza del Marcato (6, p. 89) recalls Piazza 
Margherita (5, p. 89). Piazza Carella (8, p. 
89), as an emerging cube, monumentalizes 
space per se in its dual figuration of space 
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and object. Piazza SS. Annunziata’s (12, this 
page and p. 89) almost enclosed configura- 
tion and sloping ground plane suggested 
outdoor space for performing arts, and it is 
there that the most important architectural 
element is located, the tower (pp. 86, 87, and 
10, p. 89), which is at a point where the old 
Baroque axis and its perpendicular con- 
verge. This tower, as an analog to the Great 
Fountain, is also both fountain and viewing 
artifact and occurs in an unexpected building 
type. In it, on ascent, telescopes and viewing 
devices focus views to specific and important 
town events. At the summit, water spills over 
the rim and down the main facade, where 
the Great Fountain is recalled in stone relief. 
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AREA OF INTERVENTION, AFTER 


Jury comments 

Pedersen: Typologically, four pieces form 
the fabric of this intervention, the most im- 
portant being the tower, which is an analog 
to an older water-viewing piece. But this ver- 
tical viewing platform has water at the top 
of it, and the little spears are in fact devices 
by which one views the surrounding coun- 
tryside. This is very elaborate justification for 
the actual perspectival viewing conditions 
possible from the tower itself. But the tower 
is, at least for many of us, extraordinarily 
poetic. It tries, without drawing specifically 
from the architecture that exists, to be repre- 
sentative of it. 


Moss: It is justified in terms of a kind of ra- 
tional correlation between the form of the 
thing and the view . . . about trying to make 
something that is in some ways new and some 
ways related and connected to what’s old 
. that moves us out of wherever we are. 
The need to make something like this pre- 
cedes the argument that one makes for jus- 
tifying it through its being based on views. 
Pedersen: But it’s also based on water, on the 
fact that the city once flourished as a result 
of its excessive water supply. 
Moss: It’s like the burning of Savonarola. 
Frampton: It’s absolutely brilliant, extremely 
poetic. и 


1 Great fountain 
2 Cathedral 
3 Palazzo Branciforti 
4 Piazza della Cavallarizza 
5 Piazza Margherita 
6 Piazza Fontana del Mercato 
7 Piazza 4 Novembre 
8 Piazza Carella 
9 Palazzo Carella 
10 Tower 
11 SS Annunziata 
12 Piazza SS Annunziata 
13 Piazza del Piano della Scuola 
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Urban Park 


for the 215 Century 


Bernard Tschumi Architects 


Architect: Bernard Tschumi Archi- 
tects, New York and Paris (Bernard 
Tschumi and Colin Fournier, princi- 
pals in charge; Luca Merlini, 
Alexandra Villegas, Luca Pagna- 
menta, and Renzo Bader, project 
architects). 

Consultants: SETEC, civil en- 
gineering and cost estimating; Peter 
Rice, structural; Jean-Pierre 
Nourry, landscape and soil; Neil 
Porter, Steve McAdam, design. 
Modelmaker: Jon Olsen. 

Client: Ministry of Culture and 
Etablissement Public de La Villette, 
Paris. 


POINTS 


SURFACES 


Project: An urban park for the 21st Century, 
La Villette, Paris. 

Program: Cultural and recreational facilities. 
Site: 125 acres of industrial land in Paris oc- 
cupied by two existing structures to be reused 
as a Museum of Science and Technology and 
an exhibition hall. 

Solution: This scheme was awarded first 
prize in an international competition judged 
in March 1983 (P/A, May 1983, pp. 26-27). 
'The programmatic elements are distributed 
across the site in a regular grid of 396 feet. 
This point grid is juxtaposed against two 
other organizing systems, one of lines (move- 


iil 


Architectural design 


ment, both vehicular and pedestrian) and the 
other of surfaces (open space used for play- 
ing fields, markets, and other functions). The 
grid coordinates or “follies” were presented 
in the original competition scheme as a series 
of variations on a 33’ x 33' x 33’ cube (above 
and facing page). These generic solutions are 
to be adjusted to specific programmatic re- 
quirements (following pages) and will be 
built gradually over time. 


Jury comments 

Plater-Zyberk: I have a problem with this 
scheme because it's a park. One of the things 
a park can do is define space and place as 
this project does not do. 

Moss: 1 don't think that's an honest descrip- 


AERIAL VIEW OF THE PARK 


tion of what the thing is about; it’s an ideolog- 
ical perception of how to make objects, and 
in particular big objects. The big order is the 
fixed grid and the free piece. The one makes 
the other legitimate. 

Plater-Zyberk: At the same time, we would 
expect to see the pattern developed into 
something that’s perceivable to someone who 
doesn’t know the overall structure. One’s 
perception is not determined by objects but 
by their juxtapositions and the spaces they 
make. 

Moss: Those juxtapositions remain to be set 
up and acknowledged. 

Frampton: This isn’t just a landscape park; 
the architect was charged with a lot of social 
facilities—cafeterias, hobby shops, cinemas, 


nursery schools, and even greenhouses. Con- 
ceptually he thought of the thing in terms of 
a point grid of pavilions, tree allees or lanes, 
and flat surface treatments. 

Plater-Zyberk: The scheme represents an ex- 
cellent version of a certain extreme, but it 
carries within it implications of spatial confu- 
sion that in my opinion are already an unfor- 
tunate characteristic of postwar cities. It is in 
fact not a 21st-Century idea; we're living with 
it today. 

Walker: This isn't a universal solution; this 
is in Paris and is in fact quite formal. It's just 
not the form you are used to. 

Moss: It could be understood as a quite tra- 
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ditional conceptual order. The language of 


the buildings is the Constructivist language 
religiously applied. 

Plater-Zyberk: But it’s a formal object, and 
might be lacking in spatial definition or place 
making. 

Moss: Those things can be accommodated 
over a long period of time; it’s anticipated 
that a number of these pieces won't be done 
at the same time or by the same people. 
Frampton: It's a very brave work and de- 
serves support for its courage. 

Pedersen: To support it for its audacity is one 
thing, but one has to appreciate this entire 
composition. a 
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Villa on Lake Pergusa 


Machado and Silvetti 


Architects: Machado and Silvetti, 
Boston, Mass. (Jorge Silvetti, princi- 
pal in charge and project designer). 
Modelmakers: Daniel Lenyo, 
Robert Miklos, Shayne O’ Neil. 
Model photographer: Jorge 
Silvetti. 

Renderers: Michael Maltzan, 
James Favaro. 

Client: Alberto Sposito, Enna, Sicily. 


1 Main Entrance 
Gate 

2 Garden 

3 Ramp 

4 Parking 

5 Main Street 


6 Secondary Street 
7 Portico Entrance 


8 Reception/ 
Living Room 
9 Library 
10 W.C 
11 Dining Room 


12 Winter Kitchen 
13 Summer Kitchen 


14 Cellar 
15 Cistern 
16 Parking 
17 Entrance 


18 Father's Studio 


19 Terrace 

20 Patio 

21 Bedroom 

22 Bathroom 

23 Dressing 

24 Storage 

25 Open to below 
26 Belvedere 

27 Promenade 
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SECOND FLOOR 


Project: Villa on Lake Pergusa, Pergusa, Sic- 
ily, Italy. 

Program: A residence for a family of five 
whose father is a university professor of 
building technology and whose mother 
teaches classics at a local lyceum, with chil- 
dren between 12 and 16 years old. Special 
requirements included a clear distinction be- 
tween public and private areas, a double- 
height living room/reception area, a square 
patio for private use, an open summer 
kitchen, a belvedere, and a private studio and 
artifact display area for the father. 
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FIRST FLOOR 


THIRD FLOOR 


Site: An irregularly shaped parcel of land 
sloping gently toward the north side of Lake 
Pergusa, in the center of Sicily, where in an- 
cient mythology Persephone, the daughter 
of Ceres, was abducted by Pluto. 

Solution: The vernacular serves as the 
source for the private/domestic realm, while 
the Classical vocabulary historically iden- 
tified with the Mediterranean is the language 
of the public face of the building. The use 
of two grids (derived from two main axes— 
one perpendicular to the main street and the 
other to the main view of the lake), and the 
collision of these grids, affords the opportu- 
nity to investigate compositional systems 
other than those of the traditional techniques 
of poché or cubist transparency for dealing 
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with such collisions. Here, the collision be- 
comes the most important and memorable 
motif of the building—the point of con- 
vergence of most of the architectural, spatial, 
symbolic, and programmatic themes of the 
house. This technique of “perspectival colli- 
sion" recalls scenographic techniques of the 
Baroque theater, where the contradiction 
between two systems remains unresolved, al- 
lowing investigation of perspective as a de- 
sign tool, of scenography as a source of archi- 
tectural ideas, of the frame as a figurative 
element, and of the picture as metaphor. 

Construction: The concrete structure, with 
masonry, stucco, tile roof, wooden doors and 
windows, and local yellow-pink tufo stone, 
will be built exclusively by local techniques. 


Jury comments 

Moss: There's something, maybe extremely 
artificial, which has to do with legitimizing 
something one wants to do. In this case, it's 
to spin various pieces around the center and 
develop a kind of rationalization for it. The 
rationalization for it is the axes. 

Pedersen: But in this particular case, the 
building is able, as the result of these rota- 
tions, to act successfully as a facade. The 
somewhat public gesture that one gets 
through the promenade sequence, which is 
rather nicely received, is acknowledged. The 
rotation of the grid is established, and the 
facade is well received. There's a justification 


in each piece, plus the additional aspect of 


this building, which is a rather successful 


translation of the vernacular. The house rep- 
resents a type of which we had numerous 
examples. The intention is for an assemblage 
of smaller, discrete pieces, but here the as- 
semblage almost becomes a city in itself. The 
reason we felt strong about this is that each 
of the gestures being made had a local signifi- 
cance. All of these gestures, in combination 
with the vernacular architecture itself, and 
the success of each piece as an archetype, 
and the successful strategy of combining 
those pieces without resorting to poché or 
whatever, we thought very poetic. 

Frampton: The way the language is de- 
veloped, when you look at the details of these 
spaces, is astonishing; it’s an astonishing 
work. " 
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The OSU Center 
for the Visual Arts 


Eisenman Robertson/ 
Trott and Bean Architects, Inc. 


Architects: Eisenman Robertson/ 
Trott and Bean Architects, Inc., 
New York (Peter Eisenman, Richard 
Trott, partners in charge; Arthur 
Baker, partner, technical coor- 
dinator; Richard Morris, Faruk 
Yorgancioglu, Michael Burkey, asso- 
ciates in charge; Thomas Leeser, 
project architect; Mark Mascheroni, 
Wes Jones, Andrea Brown, Mark 
Wamble, Scott Sickeler, Chuck 
Crawford, Alexis Mozer, Hiroshi 
Maruyama, George Kewin, Andy 
Buchshaum, assistants). 
Consultants: C.F. Bird & R.J. 
Bull, Ltd., civil engineers; Joseph 
M. Chapman, Inc., security and 
protection systems; Robert Slutzky, 
Chermayeff & Geimar Associates, 
graphics and exhibition; Dunbar 
Geotechnical Engineers, soils en- 
gineers; Jules Fisher & Paul 
Marantz, Inc., lighting; Hanna 
Olin, Ltd., landscape; Jaffe Acous- 
tics, Inc., acoustics; Lantz, Jones & 
Nebraska, Inc., structural engineers; 
Boyce Nemec, audio/visual; Turner 
Construction Co., cost. H.A. Wil- 
liams & Associates, Inc., mechanical 
and electrical engineers. 
Modelmaker: Albert Maloof. 
Model photographer: Dick Frank. 
Client: The Ohio State University, 
Columbus. 


WEIGEL HALL 


AXONOMETRIC 
FROM SOUTHWEST 


Project: Ohio State University Center for the 
Visual Arts, Columbus, Ohio. 

Program: Laboratories and exhibition space 
for experimental arts, involving laser, com- 
puter, and video technologies. 

Site: Edge of college campus. 

Solution: The Center sets up a new matrix 
of intersecting town and gown grids, binding 
together the existing Mershon Auditorium 
and Weigel Hall. A re-creation of a former 
Armory, demolished in 1959, forms the en- 
trance lobby and box office, fronting the 
campus oval. The architects were awarded 
the commission as first-place winners in an 
invitational design competition (P/A, Aug. 
1983, рр. 38 and 96-97). 
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Jury comments 

Moss: This is a very abstract, two-dimen- 
sional proposition. It's a way of intervening 
using a general mechanism, but making out 
of that a very personal project statement. I 
think in the architects' eyes the tool is generic 
and comprehensible to everyone. But in real- 
ity, it’s a private tool; it won't be recognized. 
Pedersen: The rotation of the grid is essen- 
tially an attempt to enrich the impoverished 
language of Modern architecture. But I don't 
see how personal abstractions can relate to a 
public condition. 

Moss: It may be that there is no universal 
frame of reference that one can pass along 
to society collectively: that every one of these 
submissions is private and personal. 
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Frampton: | don't believe that. In the Ohio 
State project are fundamental typologies al- 
ready present in the culture: for example, 
the galleria, the art gallery, and even this 
ironic reference to a past armory. The grid 
is a way of dealing with the site. 

Pedersen: The intersection of the campus 
grid and the grid of the city creates a signifi- 
cant place; the grid is meaningful locally. 
Griffith: This subjury of architects appears 
to be as concerned about the intent, the strat- 
egy, as you are about the manifestation. Are 
you saying that if the intent is good and the 
manifestation lousy, you'd still recognize a 
project? 

Pedersen: No. As architecture, this still stands 
as a very powerful piece. 
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Frampton: This project is valid in and of itself 
as an urban work, in relation to the univer- 
sity, and as an infill project. It works at a 
public level. 

Plater-Zyberk: One of the problems we did 
talk about was the fact that the strategy is so 
drastically different and is imposed on what 
already exists quite coherently around it. 
Moss: It’s fair enough to appreciate works at 
a number of levels, including the level of in- 
tention. This scheme doesn't reiterate an 
existing condition, but contradicts it. It at- 
tempts to set up its own order. I’m interested 
in that; and that’s a legitimate effort. " 


Mississauga 


Jones & Kirkland, Architects 


City Hall 


Architects: Jones & Kirkland, Ar- 
chitects, Toronto, Canada (Edward 
Jones and J. Michael Kirkland, 
principals; Endel Arro, Marc Bara- 
ness, Margot Griffin, Courtenay 
Henry, Maxim James, Hong Kim, 
Gerry Lang, Dan McNeil, Sarah 
Pearce, Jose Pereira, George 
Przybylski, Chris Radigan, Jon 
Soules, Mark Sterling, Kim Storey, 
Steve Teeple, Kit Wallace, project 
team). 

Consultants: M.S. Yolles, struc- 
tural; T.M.P., mechanical; Mulvey 
Banani, electrical. 

Client: City of Mississauga. 


ENTRY SEQUENCE STUDIES 


Project: Mississauga City Hall, Mississauga, 
Canada. 

Program: A new 400,000-square-foot city 
hall, a civic square, and parking beneath for 
900 cars. 

Site: Flat terrain adjacent to a regional shop- 
ping center in the recently formed city of 
Mississauga, population 312,000 (expected 
to double by the turn of the century), 10 
miles west of Toronto and part of the rapidly 
expanding megalopolis. 

Solution: The site is established as a raised 
plinth upon which stand several elements—a 
long facade building, a cylindrical council 
chamber structure, an office tower, and a 


clock tower. The compositional elements of 


the civic square and Great Hall (lobby), com- 
plementary exterior and interior civic spaces, 
are organized axially. The elements refer to 
two Ontario traditions: the "functional tradi- 
tion" of farm building, with clusters of struc- 
tures enclosed by regular lines of trees within 
the street grid; and the tradition of civic 
buildings, large honorific “houses” that face 
south towards Lake Ontario and stand axially 
at the end of important streets. The principal 
south facade building of the new City Hall 
acts as a wall between the two civic spaces, 
with the ceremonial and day-to-day en- 
trances organized in the north/south direc- 
tion. In the other direction, an escalator en- 
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COUNCIL CHAMBER 
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ters the cylinder of the council chamber to 
the east and, to the west a directional 
trapezoidal staircase guides the public to the 
front desks of the departments within the 
lower three floors. The clock tower (a tradi- 
tional civic form) and the office tower are 
positioned eccentrically to the biaxial re- 
lationship. 


Jury comments 

Frampton: This project is very well de- 
veloped as a concept, though it is not my 
preferential style. While the architects argue 
that some of the elements refer to Canadian 
farm motifs, the way they treat them in detail 
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actually makes the reading somewhat 
obscure. One of the most successful aspects 
is the treatment of the council chamber in- 
terior, which is on axis with the great hall 
and cleverly related to the spiral parking 
feeders. 

Plater-Zyberk: Compositionally, the project 
is well done. From almost any point of view, 
the volumes relate to each other appro- 
priately. 

Moss: It resembles Stirling’s recent projects, 
in a way. As in Stirling’s designs for art mu- 
seums in Cologne and Dusseldorf, there are 
series of pieces that correlate with the pro- 
gram. Unfortunately, here the hand that 
holds them together is not very tight. I don’t 
find it especially convincing as an as- 


semblage. In section, however, this project is 
spectacular. 

Pedersen: What attempts to hold the compo- 
sition together is surface rather than volume, 
I would say. 1 am not convinced by the lan- 
guage, but I find the representation of gov- 
ernment to the public at large, through the 
use of the elements, a very legitimate at- 
titude. » 
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Florida house 
and nursery 


Brian Healy 


Architect: Brian Healy, Brooklyn, 
N.Y., Fort Myers, Fla. 
Modelmaker: Celia Ledbetter. 
Model photographer: Marilyn 
Ranker. 

Drawings: Brian Healy, Michael 
Flanders. 

Client: Hawes Horticultural Serv- 
ices, Blair Hawes, Fort Myers. 
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Project: Hawes House and Nursery, Fort 
Myers, Fla. 

Program: Reestablish the client's nursery in 
conjunction with a new rural home. 

Site: Isolated five-acre tract of palmetto and 
slash pine surrounded by cypress swamps 
and pasture. 

Solution: Low elevations generated an “is- 
land"—a pad for the house—and a "pond"— 
irrigation for the nursery—one the displace- 
ment of the other, and each bounded by low 
earth berms. Entry level of the house encom- 
passes a court and contains kitchen, dining, 
and library/office areas, and second level 
contains family area and bedrooms. 
Construction: Concrete block with stucco 


finish, micro-zinc metal roofing, jalousie and. 
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awning windows, quartzite flagstone and 
slate courtyard surfaces. 


Jury comments 

Plater-Zyberk: | find this project interesting 
for its site development and site involvement. 
The circle comprehends the approach from 
the road as well as the exterior living spaces. 
Pedersen: The dichotomy between the monu- 
mentality of arrival and the humility of its 
tranquility makes it particularly satisfying. 
Moss: Where is the humility? It takes posses- 
sion of half the world, with the grid and the 
pool. Not that that is bad, but it is not humble. 
Frampton: The discrepancy between that 
grand gesture and the rather petty bourgeois 
planning within the house bothers me. m 
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Research Facility 


Frank O. Gehry and Associates 


Architect: Frank O. Gehry and 
Associates, Venice, Calif. (Frank O. 
Gehry, principal in charge; Robert 
G. Hale, Jr., project architect; David 
Kellen, job captain; John Clagett, 
Carol Stockard, Patty Owen, design 
staff). 

Consultants: Kurily and Szymanski, 
structural; Store, Matakovich and 
Wolfberg, mechanical/electrical; 
Psomas and Associates, civil en- 
gineers; SWA Group, Laguna 
Beach, landscape. 

Model photographer: Michael 
Moran. 

Client: University of California, 
Irvine. 
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Project: Information and Computer Science/ 
Engineering Research Facility, University of 
California at Irvine. 

Program: This small (18,000-square-foot) 
university research complex is made up of 
three programmatically separate buildings 
grouped around a central courtyard. It will 
be the first group of buildings on the new 
engineering mall expansion, and one of the 
first buildings on the Irvine campus to cross 
the central ring mall. 

Solution: The largest structure is the main 
laboratory facility. It contains three stories 
of flexible loft space that will house a variety 
of computer software design and research 
projects staffed by faculty and graduate stu- 


CLASSROOM 
BLDG 


dents. A prominent stair tower forms the 
main entrance to this building and the con- 
nection to the smaller administration build- 
ing. The third structure is a classroom build- 
ing that opens to both the courtyard and the 
central campus ring mall. It will be used by 
both general undergraduates and those in 
the computer science department. The large 
ramp provides pedestrian access on the axis 
of the future engineering mall; the courtyard 
off this axis gives a sense of identity and en- 
trance to the complex. 

Construction methods and materials: Wood 
frame; stucco; painted flat and corrugated 
sheet metal; and painted asphalt paving. In- 
terior wire ducts will accommodate changes 
in the state of the art of computer systems. 


Jury comments 

Moss: This is on a campus that was done 
essentially on a colossal scale for many years. 
What was done here in an informal, anticere- 
monial way was to make a small building 
which is burdened by all the conventional 
problems—frugality and all that—which 
really does stand in opposition to the type 
represented on campus. 

Pedersen: It doesn't really represent part of 
any attitude much different from that in the 
the Ohio State project. 

Plater-Zyberk: It's much more subtle in its 
space-making, which I applaud . . . 

Moss: It's much gentler. 

Plater-Zyberk: | know what campuses are like 
in terms of making an identifiable space. 


That’s one of its strong points; this amount 
of program usually gets put in one building 
that's incapable of defining a place for itself. 

Moss: What we have here at one level is what 
I would call an anticontextual strategy, 
which, for me in the context of this discus- 
sion, is a good strategy, because it actually 
opposes the dominant campus point of view, 
which ought to be opposed. It's an extremely 
frugal building; the pavers are painted 
asphalt . . . it’s on that level of austerity. m 
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The Beach 


Antoine Predock Architect 


Architect: Antoine Predock, Al- 
buquerque, N.M. (Antoine Predock, 
principal; Ronald Jacob, project 
manager; Geoffrey Beebe, Jon An- 
derson). 

Models and renderings: Antoine 
Predock, Ronald Jacob, Geoffrey 
Beebe, Jon Anderson, and Hadrian 
Predock. 

Photographer: Robert Reck. 
Client: D.].R. Inc., as general part- 
ner for The Beach Venture Limited. 


Project: The Beach, Albuquerque, N.M. 
Program: 74-unit apartment building for 
lower and middle-income occupancy. 
Solution: This apartment complex toys with 
its schizophrenic site, a sliver separating 
Highway 66 from the Albuquerque Country 
Club. One-, two-, and three-bedroom units 
are clustered into four "houses" with inte- 
grated parking courts drawn from motel 
prototypes. A landscaped berm baffles traf- 
fic noise. 

Construction materials and methods: Inte- 
grally colored stucco on frame construction; 
tile roofs; neon bandings. 


Jury comments 

Frampton: The scheme just peters out at the 
ends. There could have been some kind of 
focus provided. But at a conceptual level it's 
very bold and fresh. 

Moss: What we're talking about is the making 
of the skin, not the plan. The scheme is like 
a sign, playing the golf course and its popu- 
lation against the tradition of Route 66 with 
the neon and the gas station and its honky 
tonk sensibility. 

Weidemann: How do you feel about this idea 
of a different income group looking out on 
the golf course? What part of that space out- 
side the door do the occupants have access 
to and lay claim to? 


Plater-Zyberk: The entry stairs and the park- 
ing lot out front—the coming and going— 
are this scheme’s public realm and meeting 
place. 

Winter: Does the architect tell us anything 
about the occupants beyond their income 
level? The Beach would be great for elderly 
or singles, maybe; it wouldn’t be good for 
kids. 

Griffith: I think this scheme is a nice struc- 
ture architecturally but housing is for people, 
and this may not be appropriate for the 
group that’s apparently intended to live 
there. 

Pedersen: It’s a scheme that breaks all the 
rules; it generates a tremendous vitality and 
a sense of presence. п 
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The Courtyards 


Eric R. Kuhne & Associates 


Architect: Eric R. Kuhne & Associ- 
ates, New York (Eric R. Kuhne, 
Julie Hanselmann, designers; Lisa 
Abeles, Nancy B. Clayton, Keller 
Easterling, Deborah Gutowitz, Cur- 
tis W. Hoberman, Natalie S. Jacobs, 
Elizabeth Kerrigan, N.H. Clement 
Paulsen, Ann Pendleton, Michael 
Regan, Natalie W. Shivers, Richard 
M. Torchia, project team). 
Associated architects: Cole- 
Matott-Riley Architects, Fort Wayne, 
Ind., Grinsfelder Associates Archi- 
tects Inc., Fort Wayne. 
Consultants: David M. Snyder & 
Associates, Louis G. Petro & Associ- 
ates, structural; Matson Consult- 
ants, Caretsky Associates, mechani- 
cal; American City Corporation, 
merchandising; Godine & Stunda, 
Inc., commercial development; Proc- 
ess Management Group, Inc., cost 
estimates. 

Client: City of Fort Wayne Rede- 
velopment Commission. 
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Project: The Courtyards, Fort Wayne, Ind. 
Site: The last surviving commercial block in 
Fort Wayne consisting of 19th-Century stone 
and brick buildings. 

Program: To preserve and restore this block. 
Solution: To recover the residual urban 
space by connecting the buildings with glass- 
covered  three-story-high passages and 
courts, which provide meeting places and 
maintain the vernacular character of the 
existing fabric. Street facade shop windows 
are recessed to provide a perimeter colon- 
nade. Skywalks extend the Courtyards to the 
nearby Civic Center, hotel, garages, Botani- 
cal Gardens, Symphony Hall, and office 
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building. 200,000 square feet of gross leasa- 
ble space is allocated for restaurants, retail 
space, offices, and specialties (theaters, food, 
market, bazaar). 

Materials: Glazed facades and roofs. Struc- 
tural steel and ornamental metals are based, 
in form, on existing details. 


Jury comments 

Frampton: | find it an astonishingly clever 
idea in relation to the disorganized, half- 
abandoned inner urban detritus that is being 
used, which has no order. This introduc- 
tion of an arcade system would revitalize the 
leftover bits, bond them together, and give 
them an internal life. 
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2 Display Court 
4 Theatre Court 
5 Kilbourne Court 
6 Hutner's Court 
7 Skywalk 


1 Entry Court 
3 Gallery 
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, in terms of the surface treatment, 
there is a certain amount of implied gridding 
taking place generated from the existing 
horizontal gestures, which is sensitive. 


a quarrel with the language. And what hap- 


remains, and bonding occurs very lightly. 
Moss: The idea is fascinating but I, too, have 
pens at the crossings? Nobody knows. 


that the city remains as it is, the old street 
However, I don't like the idiom. 


Plater-Zyberk: One of its positive aspects is 


bit. Still 
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EAST ELEVATION 


Architect: Tony Atkin, Philadel- 
phia, Pa. (Daniela Holt Voith, proj- 
ect associate; Anthony O. James, 


„== 


project architect; Michael Pearson). 
Consultants: Keast & Hood Co., 
structural; Basil Greene, Inc., 


mechanical; Domus Enterprises, 
Inc., general contractor. 
Modelmaker: Michael Pearson. 
Model photographer: Tom Ber- 
nard. 

Renderers: Cameron Mactavish, 
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Steven Bonatatibus, Tony Atkin 


(wash); Michael Pearson, Charles 
Evers, Daniela Holt Voith (line). 

Client: Premier Medical Systems, 
Philadelphia, Pa. 
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Project: Renfrew Center, Philadelphia, Pa. 
Program: Private facility for the treatment 
of psychological eating disorders, specifically 
anorexia nervosa and bulimia. 

Site: 27 acres of countryside, occupied by a 
1928 French-style manor house. 

Solution: The existing manor house is to be 
modified for administrative and therapeutic 
offices. The new building, housing a 40-bed 
dormitory with living rooms, dining and rec- 
reation facilities, is organized as a double- 
loaded corridor, with large living “halls.” 
Construction materials and methods: New 
building, exterior masonry walls, steel joists, 
and metal deck flooring; cast stone and 
stucco infill; fireproof metal stud and drywall 
interior with simple profile wood moldings. 
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Jury comments 

Frampton: | think this scheme is typologically 
inappropriate. The house and the hospital 
are two different types. 

Plater-Zyberk: It’s not a hospital. It’s actually 
a domestic facility. It’s full of bedrooms. 
Frampton: That doesn’t make it a house. It 
should be treated as a cellular building. 
Pedersen: | find a planning inconsistency. 
While the two buildings have taken on a cer- 
tain superficial similarity, the gesture of ar- 
rival for the old building is quite dissimilar 
from arrival at this new structure. 
Plater-Zyberk: I think the siting is excellent; 
the buildings are seen on end with each 
other, reducing the perceived scale of the 
dormitory. whichis handled verv lightly m 
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Venice Í 


Thom Mayne, Michael Rotondi, 
Morphosis 


Architect: Thom Mayne and 
Michael Rotondi, Morphosis, Los 
Angeles, Calif. (Thom Mayne, 
Michael Rotondi, principals; with 
Gianluigi Irsonti, Mahmood Michele 
Saee, Rachel Vert; assisted by Tom 
Adolph, Eric A. Kahn, Kathy Rea, 
Alex Rudeamen, Jay Vanos). 
Consultants: Gordon Polon, struc- 
tural; Saul Goldin Associates, electri- 
cal. 

Clients: Anne Bergren, Rick Chris- 
man, Venice, Calif. 


EAST ELEVATION 


Architectural design 


/ 3 = 
LONGITUDINAL SECTION LOOKING WEST 


Project: House addition, Venice, Calif. 
Program: An 850-square-foot studio/retreat 
for a writer, containing miniaturized aspects 
of a typical house: living, sleeping, study, li- 
brary, and bath areas. 

Site: The back portion of a 40' x 80' lot in 
a community characterized by bungalow- 
type houses. 

Solution: A sequence of three volumes and 
three layers of volumes produces a diverse 
set of spaces accommodating the various 
functions, and spaces that are simultaneously 
alike and diverse (basement, loft, mezzanine, 
and roof deck). The new building was con- 
ceived as a prototype for a family on a small 


lot. In character and organization, it reflects 
the aspect of operating in three modes: as 
an extension of the existing house; as a sepa- 
rate retreat from the house to be used by 
extended family members; and as a separate 
dwelling that could be rented or sold. This 
reflects the comprehensive nature of the 
locale both architecturally and socially. 
Construction methods and materials: Con- 
crete slab, wood frame, asphalt shingles, 
metal wall panels. 


Jury comments 

Frampton: It's a studio for a writer on the 
back lot of an existing house. It breaks up 
into a number of parts, and I think those 
parts are meant to be metaphors for houses. 


CROSS SECTION LOOKING NORTH 


I'm not particularly interested in that kind 
of metaphorical display, but what interests 
me is the poetic of construction that this 
house manifests, as opposed to the very man- 
nerist, graphic game that goes on in the 
Parasol House. 

Moss: 1 don’t understand the opposition. I 
don’t know that one has to argue for Con- 
structivism here because this is extraordi- 
nary, this Venice alley house. These guys 
have drawn every brick. They've built a 
model that shows every stud in the building. 
... The other thing they're carrying on in 
that line has to do with a kind of technical 
advocacy, but not, I think, at the Pompidou 
level. . . . It's more of an erogenous zone of 
the building. 


Frampton: Given the general state of archi- 
tecture in this country, which in my opinion 
is becoming increasingly scenographic as op- 
posed to being about the way things are built, 
I find this an impressive gesture. It's quite 
hard to follow the actual spatial organization. 
For me, the merit lies in the way it is thought 
of as a constructive work. 

Weidemann: 1n the drawing or the construc- 
tion process? 

Frampton: Ultimately, it has to be in the 
drawing, because for me the exact relation- 
ship between those bricks and that stud 
frame is not entirely clear. " 
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305 West Madison 


Skidmore, Owings & Merrill 
Chicago 


Architect: Skidmore, Owings & 
Merrill, Chicago, Ill. (Bruce J. 
Graham, design partner; William 
Drake, partner in charge; Joseph 
Gonzalez, studio head; John Kelsey, 
project manager; Bernie Gandras, 
technical coordinator; Srinivasa 
Iyengar, structural engineering part- 
ner; Stan Korista, senior structural 
engineer; Parambir Gujral, environ- 
mental engineering partner; Paul 
Conkel, senior enrivonmental en- 
gineer; Alan Bombick, Scott Sarver, 
Ruth Slobin, Dragos Patrasku, proj- 
ect team). 

Client: Jaymont Properties, Inc., 
Chicago, Щ. 


Project: 305 West Madison, Chicago, Ш. 
("Up Against Jahn"). 

Program: A 26-story office building, with 
ground-floor retail space. 

Site: The southwest corner of Madison and 
Franklin Streets in downtown Chicago. 
Solution: The site provides an opportunity 
to establish a historical link with the architec- 
ture of the Chicago School, and to encompass 
and transcend the evolving principles of this 
school. Furthermore, the design proposes a 
juxtaposition of form and articulation rela- 
tive to Helmut Jahn's One South Wacker 
building, situated immediately to the west. 
'The organization of the ground floor and 
building "base" responds to the pedestrian 
nature and vitality of the site. Retail "store- 
fronts" and major pedestrian entryways 
define the building edge, which is set out to 
the property line to reinforce the grid of the 
city. The lobby is entered on axis from both 
streets, and is seen as a two-story centralizing 
space that reveals the asymmetrical place- 
ment of the building core to the west. These 
first two floors are expressed clearly as “base” 
through the conscious articulation of mate- 
rials and the pedestrian orientation of its de- 
tails, while the third floor forms a transitional 
zone to the building “shaft.” Historically, the 
shaft offers the most difficulty in attaining 
definition of scale in relation to the whole. 
Therefore, a two-story divisional unit, along 
with the 20-foot structural bay, gives identity 
to the shaft reading along Franklin Street. 
While the vocabulary of openings is derived 
from the Chicago oriel window, necessary 
transformations occur to reinforce the mass- 
ing strategy and place the overall expression 
of the fagade in a contemporary mode. Two- 
foot setbacks in the building plane articulate 
the long facade while heightening the sense 
of verticality and movement. The end bays 
are used to form an edge, as well as an end, 


i. 
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Architectural design 


to the overall composition of the facade. 
Construction materials: Light gray flame- 
cut granite, polished green granite trim, 
stainless steel window frames, and curtain 
wall of blue-green tinted vision glass with 
black painted spandrels. 


Jury comments 

Pedersen: Every gesture here is drawn in a 
very legitimate way from the Chicago tradi- 
tion. From the frame to the window, to the 
tripartite organization of the volume itself, 
to the juxtaposition between it and the glass 
tower behind, it is really very taut. It tries 
rigorously to understand the salient charac- 
teristic of much Chicago architecture, which 
is in fact a Chicago frame. So this frame be- 
comes the point of departure for the entire 
structure, and even as it breaks itself down, 
aspects of the surface treatment—such as the 
Chicago window introduced within the main 
frame itself—are relatively consistent. For 
me the projects merit lies in its "background" 
quality; it’s a good prototype for a "fabric" 
building, one that could bear repetition. 
Frampton: It doesn't do very much with the 
original language; that's the problem. It is so 
damn respectful; I think in the end I’m 
against it. 

Moss: It seems not to have any independence 
in any personal way; it's a cliché-ridden, Ital- 
ianate pastiche. It defines itself as "up 
against" something; if the analogy is "up 
against the wall," which implies toughness, 
then it doesn't work. The project has been 
called self-effacing and contextual. But this 
is knee-jerk contextualism; it doesn't move 
the art of big buildings forward. If self-ef- 
facement is a valid criterion for an award 
in this context, then let's give it a humility 
award. н 
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The Parasol House 


Peter Waldman 
Christopher Genik 


Architects: Peter Waldman, Chris- 
topher Genik, Houston (Douglas 
Rixey, Kevin Gordon, project as- 
sistants). 

Modelmaker: Thomas Quinlan. 
Model photographer: Paul Hester. 
Renderers: Peter Waldman, Chris- 
topher Genik. 

Client: Nancy Davila Carpio, Hous- 
ton. 
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ELEVATION AT LIVING ROOM ENTRY 


Project: Parasol House: A Tale of Origin for 
Two-Gardens, Houston. 

Program: Transformation of a single-family 
Cape-Cod style house and its tight suburban 
lot into accommodations for a family of five, 
to be responsive to climate, flora, and fauna 
of hot, humid location. 

Site: Tight urban lot in Houston on edge of 
Rice University campus. 

Solution: Remove freestanding garage 
apartment, construct perimeter walls around 
house and resultant patio and pool, place 
three temporary parasols for shade, and be- 
neath them construct three cabanas for the 
functional areas of new house; leave part of 
old house as studio/guest house. A cistern 
catches rain for dog house/garden. 


ELEVATION AT KITCHEN ENTRY 


Jury comments 

Moss: This is the kind of thing that P/A in 
general has not recognized; it’s kind of 
ethereal, almost a dream with a sort of Alice- 
in-Wonderland quality. It represents to me 
an inquiry into a level of building and fan- 
tasy, notwithstanding its little bit of Rube 
Goldberg quality or its ethereal quality, that 
ought to be acknowledged for its rigor and 
conviction of design. 

Winter: If it’s totally absurd as a building (1 
don’t know if it is or isn’t), it nevertheless 
— 555 not work as a building technologically. 
б ter-Zyberk: There тау be pieces about 
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which that could be said—the drawings are 
intended to be very rich—but the model is 
very clear. 

Pedersen: Even without those pieces, when 
this is ultimately assembled, there would be 
a creation of space that is significant in its 
own right. 

Plater-Zyberk: It does have a conventional 
floor plan, bedrooms, etcetera . . . 

Moss: But our feeling was that that wasn't 
what it was really about; we wanted to touch 
on some of the other things that in many of 
these juries have been precluded. 
Frampton: Гт not convinced about the lyri- 
cal quality ultimately; it's a lyrical graphic op- 
eration, but I’m not convinced about its being 
lyrical spatially. L] 
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The Lucile Halsell 


Conservatory 


Emilio Ambasz 


Architects: Emilio Ambasz, Archi- 
tect, New York (Alan Henschel, 
project development; Dwight Ash- 
down, project manager; Ann 
Cederna, Guillermo de la Calzada, 
Kenneth Laser, Thomas Mueller, 
Toshio Okamura, Richard Rudman, 
Barry Scott, Frank Venning, Mark 
Yoes, project team). 

Consultants: Lev Zetlin, structural; 
Ambrosino, DePinto & Schmieder, 
mechanical. 

Modelmaker: Dwight Ashdown. 
Model photographer: Louis 
Checkman. 

Client: San Antonio Botanical 
Center Society, San Antonio, Texas. 


SOUTH ELEVATION 
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LONGITUDINAL SECTION 


Architectural design 


Citation 


1 Entry hall 
2 Office 
3 Ticket counter 
4 Coat room 
5 Storage 
6 Exhibition hall 
7 Mens room 
8 Ladies room 
9 Loading dock 
10 Director 
11 Lily pond 
12 Orangery 
13 Arcade 
14 Desert room 
15 Head house 
16 Succulent room 
17 Hot tropical room 
18 Fern room 
19 Alpine room 
20 Palm house 


Project: Lucile Halsell Conservatory, San 
Antonio, Texas. 

Program: A complex of greenhouses where, 
contrary to the traditional greenhouse use, 
plants must be protected from overabun- 
dance of sunlight rather than from cold 
weather. 

Site: An area of gently rolling hills in a warm 
climate. 

Solution: The earth is used as container and 
protector of plants. Glazed areas are limited 
to roofs to control amount of light and de- 
gree of heat, and roof configurations take 
cues from considerations of wind and sun 
orientation. Variations of roof heights and 


shapes give forms a templelike appearance 
in the landscape, where they are organized 
around patios or courtyards typical of Texas. 
Each room can be treated separately, with its 
own maintenance access and climatic control, 
thus accommodating a strong processional 
quality for the sequence through the com- 
plex. 


Jury comments 

Moss: What interests me is that the strategy 
for two types (this project was discussed with 
another partially underground project.— 
Ed.), which are absolutely contradictory, is 
very similar. I find that disturbing; it means 
this is a kind of generic advocacy. I could 


strongly support it in one case but not in the 
other. 

Pedersen: Isn't it an attitude toward preserva- 
tion of the landscape? It's as valid in one 
instance as in the other; it's an energy that 
he applies to all building types; it doesn't take 
on validity with one type versus another. 
Moss: If the building has personal meaning 
as a kind of poetry, that doesn't mean it 
applies to every situation. You don't have to 
accept it generically to accept it in a particular 
instance. 

Frampton: It is a general poetic proposition. 
But the fact that it is his individual proposi- 
tion doesn't make it entirely individual—it 


belongs to the whole landscape tradition. 

Moss: Гт talking about how one goes 
through this thing, learns to understand it 
and feel it. It's very different in the con- 
servatory, where one essentially wanders 
through the thing informally; it's much more 
convincing there. a 
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Architectural design 


Delafield Estate 


James Stewart Polshek & 
Partners 


Architect: James Stewart Polshek & 
Partners, New York (Paul S. Byard, 
partner in charge; James Stewart 
Polshek, design partner; Timothy 
Hartung, project manager; Tyler 
Donaldson, conceptual design and 
site planning; Todd Н. Schliemann, 
senior designer; Susanna Steeneken, 
Peter Talbot, Elaine Felhandler, 
Manuel Baez, design team). 
Conceptual design and site plan- 
ning: James Stewart Polshek & 
Partners and Peter L. Gluck & 
Associates. 

Consultants: Tor and Partners, 
structural; Thomas A. Polise, P.C., 
mechanical; Cassway/Albert & Asso- 
ciates, landscape; Eberlin & Eberlin, 
P.C., civil. 

Graphics: Carolyn Senft, Jennifer 
Nobis, Jane Duff, Peter Sweeny. 
Client: Delafield Estates, Ltd., New 
York. 


Project: Delafield Estate, Riverdale, N.Y. 
Program: 33 single and attached houses of 
3500 square feet each, three occupying a re- 
stored 19th-Century manor house. 

Site: A bluff above the Hudson River. 
Solution: Drawing on the American garden 
suburb tradition, units are clustered to form 
larger “houses” sited along natural contours. 
A concealed parking area is located beneath 
the north lawn. Landscaping blends English 
and Continental traditions. 


Jury comments 

Frampton: This scheme shows an appropri- 
ate way to deal with the question of history 
and continuity. This is a singular manor 
house that is in a historical style; but you can 
add to it other buildings that are of that style, 
yet don’t necessarily have the same order as 
the manor house. 

Moss: In fact, you have a tougher time de- 
fending this project as an object or as a piece 
of architecture. You're defending it in the 
context of your first premise—that one 
should use the historic referent and respond 
to the old building. You're not questioning 
that premise. 

Frampton: | feel that this jury should take 
very seriously the kind of message one gives 
by premiating such projects, because in the 
end one’s not only going to compare specific 
architectural solutions but also the relevance 
of the problem. 

Pedersen: | see this strategy as an attempt to 
draw energy from the existing building and 
site, but the scheme is not representative of 
them specifically. 

Moss: All you're saying is that the degree to 
which you like the scheme is the degree to 
which it departs from the original. 
Frampton: Yes; and the degree to which it 
makes a unified development. " 
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Hodgetts & Fung Design Associates 


Architect: Hodgetts & Fung Design 
Associates, Los Angeles, Calif. 
(Craig Hodgetts, Ming Fung, project 
designers). 

Modelmakers: Craig Hodgetts, 
Ming Fung, Kent Hodgetts. 
Drawings: Ming Fung, Craig 
Hodgetts, Georgia Scott. 

Client: Jonathan Baker, Corona del 
Mar, Calif. 


Project: Cookie Express, Orange County, 
Calif. 

Program: Cookie Express is a billboard-sized 
bakery to be erected in a standard parking 
space on strip parking lots. The unusual con- 
figuration of the project is the product of the 
client’s desire for visibility in the chaotic en- 
vironment of the strip, the project’s diminu- 
tive size, and various local ordinances that 
mandate a full complement of “restaurant” 
facilities. Thus, the program includes a sec- 
ond-level lavatory and storage area, a legal 
commercial exit stair, ovens, refrigerators, 
sinks, and the memory of Konstantin Mel- 
nikov, within a total of 350 square feet. 


Solution: Serving height is designed to favor 
automobile drivers and their passengers by 
the provision of a depressed floor for em- 
ployees. Pedestrians and cyclists will be 
served at an auxiliary window. Employee ac- 
cess to second-story storage and dressing 
areas is by ladder; legal exit requirements 
are met by an exterior stair. After fabrication 
by local builders, the structure will receive a 
proprietary skin in a variety of patterns so 
that neighboring outlets can maintain their 
individuality. 


— 


GROUND FLOOR PLAN 


1 Refrigerator 4 Counter 7 Toilet 
2 Oven 5 Cash register 8 Lavatory 
3 Shelves 6 Sink 9 Storage 


Jury comments 

Moss: It raises the issue of the genre of “junk” 
buildings that inevitably appear in shopping 
centers. It tries to be that, but in a much 
more sophisticated way. It uses a Construc- 
tivist language, and it’s still done in a serious 
way, but it has at least a tinge of levity, not 
to say belly-laugh humor. It extends that lan- 
guage so that it’s not just Constructivist advo- 
cacy—which is impossible now—but it still 
tries to make use of that vocabulary. 
Pedersen: From an urbanistic point of view, 
there is a level at which a building should be 
perceived as an autonomous object, and this 
is just about that level. In other words, the 
building is essentially a sign. It can be focused 
totally autonomously on itself, and bears no 


LONGITUDINAL SECTION 


29 


relationship to anything else, апа it has no 
other responsibilities. As such, it can be free 
to be this object, whereas at any other level 
of urbanism, I have severe reservations. 

Frampton: From the point of view of sign, 
one criticism that one could bring to bear on 
it is that in its own code it inevitably doesn’t 
suggest where you get the damn cookie. 

Plater-Zyberk: It's small enough that that 
may not be necessary. When you see it in 
light of McDonald's and Fotomat . . . a 


SECOND FLOOR PLAN 
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Suburban Loft Building 


Albert Pope 


Architect: Albert Pope, Princeton, 
NJ. 

Modelmaker: Sarah Parker. 
Renderers: Albert Pope, Sarah 
Parker, Mathew Pickner. 

Client: Virginia Avenue Partner- 
ship, Venice, Calif. 


III F 
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SITE PLAN 


Project: Suburban loft building, Santa 
Monica, Calif. 

Program: A group of young artists, weary of 
real estate speculation in downtown Los 
Angeles, wanted to explore the possibility of 
generating “loft scene” in suburban Santa 
Monica. The program called for six raw 
spaces of 1200 square feet each, and a collec- 
tive lobby with living and gallery space. 
Site: A corner lot with a four-lane commer- 
cial and apartment-building street on one 
edge, a residential street on an adjacent edge, 
and a public park to the rear. 

Solution: The building is a sheared block, 
with a large-scale billboard facade projected 
to the street, and a large brick court with 
fireplace toward the park at the rear. The 


LLULL 


акене 


Nv 
center of the block is raw, open space. Indi- 
vidual porch vestibules (which link to form 
an arcade) and garage entrance with drive- 
way are located on the first floor, while indi- 
vidual wet cores and belvederes surrounding 
the brick court are on the second floor. The 
building can be inhabited as six private units 
or as one big house; the repetitive cells adja- 
cent to the street can be used as individual 
porches or as a collective arcade connecting 
front and rear communal living and gallery 
areas. 

Construction materials: Reinforced con- 
crete and brick. 


Jury comments 

Moss: It’s austere. It looks a little like a de 
Chirico drawing, maybe slightly frightening. 
Frampton: | like it for its punk, brute quality, 
but my one reservation is that its program 
doesn’t really seem to relate to its concept. 
Where are the wet walls, and where, in any 
case, would you put them? 

Pedersen: I respond to it emotionally on the 
level of brutality, the severity of its imagery. 
The piece I find most disturbing is the 
facade—the whole head piece. I can accept 
what takes place behind that point, but ur- 
banistically I can't help but feel that it is a 
very superficial gesture, and a midblock ges- 
ture at that. I don't think it's a corner gesture; 
as a matter of fact, I don't even think it's a 


corner building. 

Moss: There isn't really much of a local con- 
text there to tie into, if you want to make 
that argument. What's appealing about the 
building is the absence of style. 

Pedersen: Our appreciation of this project 
must be seen in the context of what is hap- 
pening stylistically throughout the country. 
There is a certain austerity, an almost hair- 
shirt quality to the architecture here. There 
is a legitimate question as to whether the 
facade piece relates either to the corner con- 
dition or to the building itself, and the condi- 
tion of entry was also questioned; there is 
very little sequence from car to step to ar- 
rival. But it is the language of the project 
that is most important here. 


GROUND FLOOR PLAN 
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Sun Valley House 


Arne Bystrom 


Architects: Arne Bystrom, Seattle, 
Wash. (John Sanford, project coor- 
dinator; Eric Thiel, Sun Valley, 
construction coordinator; Richard 
Arthur, Julie Kriegh, Bruce Hub- 
bard, Klaus Bodenmuller, Larry 
Mortimer, project personnel). 
Consultants: ENSAR Group, En- 
ergy Architects (Gregory Franta, 
principal energy architect; Leo 
Dwyer, project manager; Brad 
Davids, energy analyst; Byron Winn, 
active solar system designer); Darrold 
Bolton, structural; KM Associates, 
landscape architecture; Ian Mackin- 
lay, snow country consultant. 
Renderers: Arne Bystrom, sections; 
John Sanford, plans, elevations. 
Client: Name withheld by request. 


Project: Residence, Sun Valley, Idaho. 
Program: An extended-family house for 
winter and summer use with an integrated 
active and passive solar energy system de- 
signed to function after major snowfall, and 
zoned by functional priorities into three 
separate areas. 

Site: One acre bounded by a road, a valley, 
and a series of hills, with view up the valley. 
Solution: With its great overhangs, layered 
beams, and bracketed column supports, the 
roof structure is reminiscent of traditional 
Asian houses and of those of the Swiss Alps, 
as well as of the mast-framed stave churches 
of Norway and of the houses of Greene & 


Greene. The idea of the house as shelter is 
further heightened by shaping, cutting, and 
berming of earth, and with concrete terrac- 
ing, where the sources are Wrightian, but 
also influenced by the detailing of Carlo 
Scarpa. Throughout the progression from 
entry to the final cavelike spaces, the scale 
continuously decreases and the detailing in- 
creases. An innovative heating and cooling 
system using solar energy includes state-of- 
the-art evacuated tube collectors, radiant hy- 
dronic floor heating and cooling, evaporative 
pond cooling, computer-controlled ventila- 
tion and shading, rock-bed thermal storage, 
and passive solar applications. The system is 
assembled in a manner that could be applied 
also to commercial buildings, and it is ex- 


1 Living room 
2 Dining room 
3 Kitchen 
4 Master bedroom 
5 Dressing room 
6 Bath 
7 Bedroom 
8 Spa/game room 
9 Storage 

10 Studio 

11 Garage 
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PASSIVE COOLING SYSTEM 


Decorative fountains aid in 


Mechanical Room 


PASSIVE HEATING SYSTEM 


Philips evacuated tube 
“Heat Pipe” 


ACTIVE HEATING СУСТЕМ 


pected to reduce energy use by 81 percent. 
Construction: Concrete walls, concrete 
floors and terraces, wood structure, wood 
walls inside and out, standing-seam copper 
roofing, a layering of sash-type glazing in- 
cluding some with thermal resistance over 
R-5. 


Jury comments 

Frampton: Im very impressed by its tectonic 
qualities . . . the way of construction—that 
carries it for me. 

Pedersen: | was very much impressed by the 
house when I originally saw it and looked at 
all the seductiveness of the detailing; it's 
rather extraordinary. But I would expect 
from this house a much more monumental 
gesture—the site justifies it. In terms of the 
actual siting of the house, I find it rather 
inconsistent with the natural topography. 
Frampton: The plan seems slightly contrived; 
it arises out of the fact that this is a very 
narrow site. 

Plater-Zyberk: lt is in fact a very small subur- 
ban lot; there's going to be stuff around it. 
Moss: But you have to leave room for that. 
You know what everybody else is going to 
do on that street. Also, I think we've agreed 
that you have to stash that plan somewhere; 
but the image of the building is absolutely 
astonishing. 

Pedersen: There are two juxtapositions that 
are meaningful to me: the roof as shelter 
versus all the stuff that happens in between 
it. It’s the third piece, which hasn't gone in 
yet, and which was the problem at Dulles 
Airport and TWA ... which is how do you 
glaze it? 

Moss: On the other hand, it has a kind of 
rational dimension that one doesn't really 
quite believe; the solar component takes it 
out of the realm of I-made-this-object-and- 
isn't-it-wonderful. 

Frampton: The objections we have raised I 
think are not answerable. In the States today, 
an architecture that is predicated on poetic 
construction is very hard to find; on those 
grounds this should be recognized. " 


Urban design 
and planning 


ES 
Reginald W. Griffith is an architect 
and the Executive Director of The 
National Capital Planning Commis- 
sion. He was a principal of Griffith 
Associates, an architectural, plan- 
ning, and community development 
firm in Washington, D.C. Previous 
affiliations were with the Model 
Inner City Community Organiza- 
tion, the Boston Redevelopment Au- 
thority, Howard University School 
of Architecture, and Communitas, 

a Boston-based firm. He is a member 
of the American Institute of Certi- 
fied Planners, the American Plan- 
ning Association, the District of Co- 
lumbia Council of Black Architects. 


Ithough down from last year's num- 
A bers by a little more than eight per- 

cent, the 88 submissions confronting 
the jury this year were as diverse a lot as ever, 
requiring hours of reading and study. With- 
out formalizing point-by-point criteria, the 
jurors did make special comments about sev- 
eral aspects of the submissions they reviewed. 
Among them: Plazas and pedestrian-scaled 
elements of the design proposals often got 
short shrift; some schemes got too close to 
architectural solutions without the proper 
planning and/or urban design thought to 
back them up; and the will of the people was 
applauded where it was in evidence in the 
process, as was public leadership by the de- 
signers. 


Walker: Urban design has to put forth ideas 
about the environment and possibilities in 
terms that people can understand enough to 
become enthusiastic about. It should help 
play a leadership role in terms of what our 
goals, our fiscal attitudes, or our social at- 


Peter Walker is a landscape architect 
and principal in the office of Peter 
Walker, Martha Schwartz, San 
Francisco and New York. He wasa 
cofounder of Sasaki, Walker Associ- 
ates, precursor of the SWA Group. 
He currently holds an adjunct 
professorship at the Graduate School 
of Design, Harvard University. 
Among projects for which he has held 
conceptual and detailed design 
responsibilities are Weyerhaeuser 
Headquarters (Tacoma), Buchanan 
Street Redevelopment (San Fran- 
cisco), IBM Research Center at 
Santa Teresa, and the San Diego 
Embarcadero Plan. 


Introduction 


titudes should be. There is clearly a political 
role that urban design needs to play— 
evangelical, if you will. 

Griffith: 1 suppose it's implied that we're 
looking for something that accommodates 
the human being in narrower activities— 
something that can be accomplished. It 
doesn't matter whether it's 25 years hence or 
one week hence. What we're looking for is 
something that accommodates human ac- 
tivities, has a sense of scale appropriate to 
the development, and a sensitivity that deals 
with exterior spaces in a creative, attractive 
way. 

Walker: The part that troubles me about the 
definition of urban design is that we want 
more from it than a servant function, because 
planning is providing context and underpin- 
nings for enterprise. There is this funny 
dichotomy about where things fit and how 
you exercise aesthetic goals. It's a problem 
of the field. One would expect to find within 
the suburban areas some things of tremen- 


dous interest. It is almost as if those kinds of 


environments weren’t as deserving of design 
thought and intellectual confidence as urban 
situations. That's too bad, because there is a 
lot more suburban stuff going on than urban; 
most was uniformly softer and less resource- 
ful. 

Griffith: What we found was an urbanization 
within suburban areas, the concentration 
and the increase in densities to create an 
urban space in what might otherwise be sub- 
urban sprawl. 

Walker: We didn't find many design-plan- 
ning marriages with vision, sophistication, 
underpinnings, and thorough backup. Also, 
the general quality of the plazas, streetscapes, 
pedestrian ways, and organizations in cities— 
the consideration of the ground as an impor- 
tant design problem for building cities—al- 
most all seemed like secondary efforts. Wm 
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Ihe Seam: Urban Design 
of No Mans Land 


Gene Dyer, Todd Johnson, 
Clifton Page 


Architects: Gene Dyer, Albuquer- 
que, N.M.; Todd Johnson, Denver, 
Colo.; Clifton Page, Cambridge, 
Mass. (Dorothy Dyer and Ellen 
Johnson, assistants). 

Associated firm: Dan Vind, Con- 
struction Coordinator Manager, 
Jerusalem. 

Consultants: Moshe Safdie, Fred 
Koetter, Carl Steinitz, and Gerald 
McCue (members of the Harvard 
Steering Committee), design critics; 
The Office of the Jerusalem Trans- 
portation Master Plan (Avi Sperber, 
Director), transportation consultant. 
Renderers: Gene Dyer, Todd 
Johnson. 

Client: The Mayor of Jerusalem, 
Teddy Kollek. The Office of the City 


Engineer, Jerusalem. 


= 
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PLAZA IN FRONT OF DAMASCUS GATE 


Project: The Seam—The Urban Design of 


No Man’s Land, Jerusalem, Israel. 
Program: Develop a comprehensive plan to 
reintegrate the politically separated sections 
of this ancient city and anticipate modern 
traffic requirements, new buildings, and new 
circulation patterns—implying a nonaligned 
public identity. 

Solution: In order to establish the recogni- 
tion of The Seam as an area of many uses 
for all people, a new circulation system is 
developed to weave the halves of the city to- 
gether. A major new entry, Road Number 
One, is to be a processional vehicular path 


тин y " и " 


Ken Windsor 


DAMASCUS GATE 


Lital Yadin 


to the central city, emphasizing the urban 
history along its path. Vital services to the 
Old City via Damascus Gate will be 
strengthened and will create an active multi- 
use zone. A major portion of the project's 
emphasis is on illustrating that major new 
development can be sensitive to existing his- 
toric scale and texture, while introducing 
strengthening activity to the link. 

The first phase will set the major circula- 
tion infrastructure and position vital public 
uses, to create substantial pedestrian activity. 
Multiuse development thus attracted can 
then grow incrementally or in planned 
stages, as decided by the city at a later date. 
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THE SEAM URBAN DESIGN 
7 East Jerusalem CBD 


8 Damascus Gate 


THE SEAM— BEFORE 


1 Road #1 


5 Cross Connector 


3 Nablus Road 


6 Street of The Prophets 


4 Mandelbaum Gate 


2 Street of Simon the Just 
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VIEW FROM THE TOP OF THE DAMASCUS GATE 


Jury comments 

Griffith: It’s a beautiful scheme, an example 
of a program that, if carried out in a sensitive 
way, meshes new technology and new build- 
ing forms with old existing cultural forms in 
the area. 

Walker: It accepted some new facts about this 
city and what was happening there; it tries 
to produce a scale which is compatible and 
extensive while incorporating things which 
clearly were never dreamed of in the historic 
attitudes about Jerusalem. While the area in- 
volved should probably be termed depre- 
ciated, not devastated, this scheme takes land 
that has been wasted by "governmental ac- 


T 
mm 


tion" and starts turning it around into some- 
thing much more positive. 

Griffith: The character of the buildings, and 
the scale, the open spaces between the build- 
ings, and the paths are all tied into the local 
culture, feeling of space, and architecture. 
Walker: This is a series of great plazas—prob- 
ably better than any of the ones we've seen. 8 
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Riverside Light Industry 


Donald B. Genasci 


7 
Architects: Donald B. Genasci Ar- m 
chitecture and Urban Design, 
Eugene, Oreg. (Donald B. Genasci, 
principal project designer; Keith T. 
Akiyama, Michael W.F. Fischer, 
and William Ko, project designers). 
Consultant: Francisco Sanin. 
Renderer: Bill Aquino. 
Modelmakers: Keith T. Akiyama, 
Michael W.F. Fischer. 
Model photographer: Photoregon. 
Client: University of Oregon, 
Richard Hersh, Vice President for 
Research and Development; City of 
Eugene, Brian Obie, Mayor, and 
Michael Gleason, City Manager. 


Project: 
Oreg. 
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Riverside Light Industry, Eugene, 


Program: On a site adjacent to the city 
center, the University of Oregon, and the 
Willamette River, create a high-density 
urban form for light industry, while integrat- 
ing it into the city. 

Solution: As an alternative to a low-density 


suburban industrial park, light industry is . 


combined with offices, local commercial, 
housing, and university buildings; two spe- 
cial buildings—a library and an institute—oc- 
cupy prominent locations. Adopting formal 
typologies of the city center, the scheme calls 


Urban design and planning 
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Гог а sequence of formed urban places to 
extend the city and university to the river. 
The main east-west street is continued, and 
its crossing with the main axis of the univer- 
sity is marked by a major square with the 
library at its north end. 

Beyond the library is a riverside square 
and steps for public access to the river. Along 
the river, the plan calls for gardens, play 
field, amphitheater, bandstand, and a boat 
basin. 


Jury comments 

Griffith: It’s interesting the way they recog- 
nize and even reinforce the strong axial east- 
west circulation pattern of both highway and 
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1 Willamette River 

2 Amphitheater 

3 Gardens 

4 Boat basin 

5 Library 

6 Playing fields 

7 Bandstand 

8 Institute 

9 Existing steam plant 
10 Existing orchard 
11 University of Oregon 
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Riverside Light Industry 


rail transportation. The buildings follow the 
line and tend to shield the rail, with the high- 
way boundary opening up periodically to a 
view of the water and parklands. 

Walker: It’s the overall concept that’s so in- 
teresting. It brings in and dignifies light in- 
dustry and offices by planning and architec- 
tural considerations, bringing library and 
convention facilities and recreation toward 
the riverfront. That makes the whole area 
available to people at the university, people 
downtown, and people who work in the light 
industry and office portions. The integration 
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of diverse uses is a real step up from overly 
simplistic land use designation placing indus- 
try out where you can't see it. 

Griffith: One major question we had was that 
the link across the railroad tracks, which ap- 
pears to exist, is not really clearly delineated. 
I'm almost positive that it is solved, but we 
lack the information. a 
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Chicago Central Area Committee 


Architects: Chicago Central Area 
Committee—Thomas Beeby (Ham- 
mond Beeby & Babka/University of 
Illinois at Chicago); Bruce Graham, 
Diane Legge Lohan, Roger Seitz, 
and Adrian Smith (Skidmore, Ow- 
ings © Merrill); John Holabird, 
Gerald Horn, and Tom Welch 
(Holabird & Root); Dirk Lohan 
(FCL Associates); Helmut Jahn and 
Carter Manny (MurphylJahn); 
George Schipporeit (Schipporeit 
Inc.lHllinois Institute of Technology); 
and Stanley Tigerman (Tigerman 
Fugman & McCurry). Design 
Studio—Skidmore, Owings & Mer- 
rill Planning/Landscape/Urban 
Design Studio, Kimbal Goluska, 
studio head; Ann Conger, Paul De 
Celles, Douglas Mohnke, Robert 
Schmidt, Wendy Schulenberg, Dan 
Weinbach, and Ted Wolff, SOM; 
Tom Cokins and William Martin, 
City of Chicago. 

Renderer: Carlos Diniz Associates. 
Client: Chicago Central Area Com- 
mittee, Jack Cornelius, Executive 
Director; City of Chicago, Ira Bach, 
Director of City Development and 
Elizabeth Hollander, Commissioner 
of Planning. 


Project: Chicago Central Area Plan, 
Chicago, Ill. 

Program: Inventory and assess the Central 
Area's assets and liabilities, to determine op- 
portunities and to document graphically a 
framework for future development. 
Solution: Using the upcoming Chicago 
World's Fair (1992) as both focus and im- 
petus, a diverse group comprising some of 
Chicago's most talented architects and de- 
signers compiled an extremely comprehen- 
sive document. Outlining conditions, plan- 
ning precedents, and directions for possible 
Chicago growth patterns, the plan was 
created at the request of a public civic- 
minded committee, with input from a broad 
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Central Area Plan 


range of people and groups in the public 
sector. 

Among the objectives set by the group 
were goals such as 1 support and encourage 
economic growth; 2 provide a high quality 
urban environment; 3 provide for support- 
ing and enriching land uses; and 4 provide 
linkages between major activity centers. 
After organizing a conceptual framework, 
the study specifically analyzes the central 
lakefront, the loop, the near north, and the 
near south, and sets out specific plans for 
implementation. 


Jury comments 
Walker: 1 have a lot of admiration for the 
fact that this is a citizens group talking to the 


D CORRIDORS, EDGES, 


CENTRAL AREA— STRUCTURE OF LANDSCAPE 
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Chicago Central Area Plan 
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other governmental and citizens groups 
about the future of the city. It's very high- 
minded and plays to some of the things that 
are going to happen—like the world's fair; 
it addresses the completion of the south side. 
It has a certain visionary and evangelical tone 
about it which is extremely appropriate. This 
is an exhaustive plan. 

Plater-Zyberk: What are some of its basic 
ideas? 

Griffith: As Chicago grows, it need not grow 
north and into the existing dense area. It can 
move south and develop that area. The plan 
includes computer studies of what the popu- 
lation density could be further south. B 


Silicon Valley 
Financial Center 


Skidmore, Owings & Merrill 
San Francisco 


Architects: Skidmore, Owings & 
Merrill, San Francisco, Calif. (Wal- 
ter H. Costa, partner in charge; 
Lawrence Doane, design partner; 
John Kriken, urban design and plan- 
ning partner; Day Hilborn, project 
manager; Burton Miller, project 
designer; Jack Herbert, Michael 
Moffat, and Charles Wenzlau, proj- 
ect design team). 

Model photographer: Gerald 
Ratto. 

Client: Campeau/Small Properties, 
Santa Clara, Calif. 


CITY CENTER FROM THE EAST 


Project: Silicon Valley Financial Center Mas- 
ter Plan, San Jose, Calif. 

Program: Establish an urban mixed-use dis- 
trict with an explicit visual and physical pres- 
ence, an appropriate development density, 
and 24-hour life in a downtown area de- 
pleted by a ring of shopping centers. 
Solution: Taking into account the context 
within major area circulation patterns and 


local points of importance, a combination of 


courtyards and tall buildings is proposed to 
create and mark the new urban center. Con- 
ceived as an organizing element or armature, 
the courtyards form a sequence, each with 
its own form, identifying landmark, and ad- 


joining ground level uses. They are linked 


by a continuous pedestrian arcade and the 
Paseo Mall. 

A distinct skyline, visible as a marker for 
the new urban center, comprises high-rise 
and mid-rise office towers, and hotel and res- 
idential towers, grouped in families to order 
potentially disparate elements. Siting studies 
considered daylight, views, scale, shape, and 
composition of the towers. 


Jury comments 

Griffith: As you move along the path, your 
experiences are both horizontal and verti- 
cal—you move in and out of the various 
spaces. We liked the way it ties into the sur- 
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Silicon Valley Financial Center 


1 Convention Center Clock Tower 
2 St. Joseph's Basilica 
3 San Jose Museum of Art/Plaza 
4 Park Avenue Crescent 
5 Galleria 
6 Campanile/Square Courtyard 
7 Ring/Circular Courtyard 
8 Residential tower 
9 Trellis/Triangular Courtyard 

10 University Gate/Forecourt 

11 Midrise office building 

12 Highrise office building 

13 Hotel guestroom tower 

14 Mid-block highrise office tower 


10 


rounding areas; yet the rectilinear form of 
the existing blocks doesn’t stop it from tying 
in, in terms of both its internal structure and 
the periphery. 

Walker: It’s a very righ thing, one you would 
move through and view while moving; its de- 
vices are sophisticated, interesting, and visu- 
ally rich—this is not a pastiche. It should not 
only help the economy and add some new 
tax base, but it makes something new with a 
series of discrete moves—something usable 
by everyone, artistically complex, and a real 
asset. a 
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Northwest Frontier Province 


Agricultural University 


Skidmore, Owings & Merrill 
Boston, Denver, and Chicago 


Architects: Skidmore, Owings & 
Merrill, Boston, Denver, and 
Chicago (Robert Holmes, design 
partner; David Smith, project man- 
ager and principal planner; Roger 
Kallman, principal planner; Param- 
bir Gujral, engineering partner; 
Richard List, landscape architect; 
Stephen Rankin, architect; Brian 
Schirmer, civil engineer; Terry 
Rookard, project designerlplanner; 
Luis Blanc, designer; Terri Eisen- 
berg, graphic designer. 
Consultants: Weidlinger Associates, 
Dr. Minhaj Kirmani, structural 
engineering; Dober and Associates, 
Richard Dober, educational plan- 
ning; William L. Porter, Inc., Wil- 
liam L. Porter, architectural and 
planning. 

Renderer: Mongkol Tansantisuk. 
Client: U.S. Agency for Interna- 
tional Development, Washington, 
D.C., and Islamabad, Pakistan. 


Project: Northwest Frontier Province Ag- 
ricultural University Master Plan, Peshawar, 
Pakistan. 

Program: Expansion of an existing univer- 
sity to allow for the doubling of the student 
body and the admission of the institution’s 
first female students. Included are new re- 
search facilities, a continuing education 
center, and faculty/staff housing. 

Solution: Economic constraints are re- 
sponded to through the renovation/reuse of 
sound existing structures, maximum use of 
local building materials and labor, and the 
proposing of two- and three-story buildings 
to simplify construction, maintenance, and 
circulation. 


Climatic considerations indicated careful 
siting to reduce summer sun effects, increase 
winter sun exposure, and enhance natural 
ventilation. Building mass will be used to re- 
duce daily temperature fluctuations, and 
daylighting will be used as much as possible. 
Extensive exterior planting, walkways, and 
water features help create exterior “rooms.” 


Jury comments 

Walker: It’s a classical idea of a university as 
a small city. It has the dignity of a small city; 
it’s not a suburban kind of thing even though 
it’s laid on a rather handsome landscape. The 
least attractive aspect is the faculty housing, 
which is both removed and suburbanized. 
There is a rationale for that in plan, to break 
down the rigidity. 
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Griffith: The most attractive thing was the 
site planning and the interrelationship be- 
tween buildings, especially on the academic 
side. You don't get the feeling that the spaces 
are negative spaces, but that they're part of 
a whole, sculptured, three-dimensional ex- 
perience. They've maintained the river 
frontage with a park. 

Walker: It seems very rigid at first glance, 
but the spaces are really quite flexible and 
gracious. 


Griffith: It's rectilinear in plan, but it's free- 
B __ 


flowing. 
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1 Academic facilities 

2 Student housing and recreation 
З Faculty/staff housing 

4 Administration 
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ELL Walk 


Design Collaborative 


Architects: Design Collaborative, 
New York (Piero Sartogo, Jon 
Michael Schwarting, principals; 
Jack Cain, project architect; Andrea 
Brown, project manager; Tom 
Brashares, David Griffin, Peter 
Pfau; George Scheiferdecker, Todd 
Schliemann, and Peter Shubert, 
project team). 

Consultants: Edwards & Kelcey, 
civil; Paul Gugliotta Consulting 
Engineers, structural; Bogen, 
Johnston, Lau & Jenal, mechanical! 
electrical. 

Modelmaker: Albert Maloof. 
Model photographer: Louis 
Checkman. 

Renderer: Brian Burr. 

Client: The Fashion Institute of 
Technology, New York. 
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VIEW TO THE EAST 

Project: F.I.T. Walk, New York. 

Program: Create a lively and successful 
urban place unifying an amalgam of build- 
ings comprising the Fashion Institute of 
Technology—a city block on 27th Street, 
New York, closed to traffic. 

Solution: Introduction of a strong rhythmic 
composition made up of gates, arcades, 
canopies, podium, cross-walls, flagpoles, and 
a tower, to form a cohesive yet varied overlay. 
Regularly placed street elements are jux- 
taposed against elements that form an ex- 
panding progression, adding a false perspec- 
tive. Smaller articulated spaces between the 


Urban design and planning 


central space and existing buildings serve as 
entries and gathering, lounging, strolling, 
and viewing areas. 

Materials in the cross-walls are slate, glass 
block, and steel-tube frames; the more tradi- 
tional arcade is of limestone hung on steel 
columns and beams, also supporting regu- 
larly spaced street lighting. 


Jury comments 

Walker: This produces a linear campus, a 
mall, if you will. It addresses questions of 
tying things up in a city, making some parts 
of it more objective or expressive. It's so 
sophisticated that it's probably controversial 
on artistic grounds. It is making an armature 
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that deals with the relationships between a 
number of things in a city. 

Frampton: There is a false perspective intro- 
duced by the flags that works in one way and 
not in the other—the flags diminish in the 
opposite direction. 

Griffith: The attempt is commendable, but 
the realization lacks a great deal. 

Moss: | think we would applaud the effort 
and strategy, but possibly concur that the im- 
plementation is not so convincing. п 


DETAIL, SEVENTH 
AVENUE GATE AND 
LOBBY ENTRANCES 
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North Austin lown Center 


Black Atkinson Vernooy 


Architects: Black Atkinson Vernooy, 
Austin, Texas (Simon Atkinson, 
partner in charge; Sinclair Black, 
Andrew Vernooy; Dongik Lee, team 
leader; John Armstrong, John Blood, 
Stephanie Bower, Debbie Darden, 
Janice Fleming, Melanie Gaylord, 
Carl Gromatzky, Michael Guarino, 
Tommy Kosarek, Mell Lawrence, 
Robin Moats, Mark Nagle, Sarah 
Pennington, Patti Pitman, Manuel 
Sanchez Ruiz, John Srygley, and 
Arturo Vasquez, project team). 
Client: Pohl, Brown & Brown, 
Austin, Texas. 


AUSTIN METROPOLITAN REGION І | j VIEW TO THE NORTHWEST 


Project: North Austin Town Center, Austin, 
Texas. 

Program: Create a place to give order to a 
region threatened by a pattern of linear, de- 
centralized, incremental suburban sprawl. 
Protect environmentally vulnerable areas, 
and concentrate development along planned 
growth corridors. 

Solution: A town center, with a cluster or hill 
town imagery, is sited on a ridge overlooking 
surrounding new residential areas. A grid 
organization provides both coherence and 
flexibility. Shops, offices, and apartments are 
clustered between the perimeter street edge 
and the center parks and pathways. All av- 


enues directly or indirectly lead to the central 
urban plaza, which acts as the principal place 
of meeting. A system of courts, paths, and 
gardens connects the center with the town 
park. 

The park is in the tradition of “pictur- 
esque” or total landscape. A medieval town 
wall and a series of entry gates orient a visitor 
toward the center. Access boulevards and a 
local transit system related to pedestrian 
paths link all main parts of the center. 


Jury comments 

Walker: It’s really a rare exercise, because 
they are making a dense urban pedestrian- 
scale neighborhood in a suburban area. You 
have an industrial park, a housing park, and 
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North Austin Town Center 
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a shopping center that have been layered as 
opposed to spread out horizontally. 
Frampton: | think it's a rather astonishing 
advance for that area. 

Griffith: It functions to stop urban sprawl 
and focus in on the town center. It preserves 
the natural land and the waterscape sur- 
rounding it. 

Walker: My prejudice about it is that I don't 
like the imagery, but the principle is interest- 
ing. 

Griffith: It's one approach. The peripheral 
wall, which makes it medieval in tone, is 
highly articulated, with interruptions along 
it periodically, gates or openings that draw 
you in. a 


Applied research 


Sue Weidemann is a Professor in 
Housing Research and Development 
and in Landscape Architecture at the 
University of Illinois at Urbana- 
Champaign. Her most recent re- 
search has focused on the perception, 
behavior, and satisfaction of users in 
both the residential and landscaped 
environment. She and her colleagues 
have won two previous P/A research 
awards for studies of resident satis- 
faction and resident safety. 


his year’s research jury was impressed 

| by the number of submissions (up 25 
from last year for a total of 68) and 

with the breadth of the work entered, rang- 
ing from programming guides and struc- 
tural investigations to historic structures re- 
ports, energy analyses, and post-occupancy 
evaluations. The jury used seven criteria to 


judge the submissions: 


1 Is it research? 

Weidemann: Research has to be systematic 
and explainable. Its not research when 
people can’t tell anyone else what they did 
and how they did it. A manual or guide is 
an application of research, but, by itself, it’s 
not research. 

2 It it related to prior work? 

Winter: The best research discusses its histor- 
ical context. It should show an awareness of 
other research in its area. 

3 Is the work important or useful? 

Winter: It’s essential that people point out 
the application of their research; who's going 
to use it, how will they use it, and how wide 
will its usefulness be. 


Steven Winter is the President of the 
architectural firm of Steven Winter 
Associates in New York and a Visit- 
ing Associate Professor of Architec- 
ture at Pratt Institute. Most of his 
work involves the managerial and 
technical aspects of projects. His firm 
has won a P/A research citation for a 
passive solar construction handbook 
and an award for a study of afforda- 
ble housing through energy conserva- 
tion. 


Introduction 


Weidemann: Research runs along a con- 
tinuum from basic to applied research. If 'm 
doing basic research, I had better tell my au- 
dience how to apply it. If I’m doing applied 
research, I'd better tell them how it was de- 
rived. 
4 Is it original or unique? 
Weidemann: While people should strive for 
originality, they shouldn't do so at the ex- 
pense of linking the work to prior research 
and prior knowledge. 
5 Is it technically sound? 
Winter: Many people gave us their conclu- 
sions without telling us how they reached 
those conclusions. 
Weidemann: There are many kinds of re- 
search procedures and techniques of data 
analysis. It's important that people describe 
their procedures and use them correctly and 
appropriately. 
6 It it well documented and interesting? 
Winter: However good the research, the 
quality of the presentation is important in 
getting the information across. 
Weidemann: Many submissions didn't docu- 
ment important information. In scientific re- 
search, you have to state the issue and your 
method of gathering and analyzing the data, 
discuss the findings and their implications, 
and suggest areas for future research. No 
steps in that process can be left out. 
"7 Does it have a certain magic? 
Winter: What distinguishes the award win- 
ners is their going above and beyond a solu- 
tion for a particular client. 
Weidemann: The top three are widely appli- 
cable, with conclusions that can be highly 
generalized. 
Winter: And each applies to a different 
group: the user, owner, and designer of 
buildings. 

What follows are descriptions of, com- 
ments about, and selected conclusions from 
three awards and three citations. a 
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Using Office Design 


to Increase Productivity 


Michael Brill, with Stephen T. 
Margulis, Ellen Konar, and 
BOSTI 


Major research designers and 
analysts: Michael Brill, Stephen T. 
Margulis, Ellen Konar, Christine 
Brady, Glenn Ferguson, Robert 
Rice, Eric Sundstrom, Buffalo, N.Y. 
Publisher: Westinghouse Furniture 
Systems. 

Research support: National Sci- 
ence Foundation, National Endow- 
ment for the Arts/Design Arts, 
Westinghouse Furniture Systems, 
Owens-Corning Fiberglas, Facilities 
Management Institute, American 
Seating Company, Bell-Northern 
Research, U.S. General Services 
Administration. 

Book and research management 
and production: Esther Nowa- 
kowski. 

Book design: Chet Kozlowski. 


The BOSTI Study is the first book of 
a soon-to-be-complete two-volume 
set. The set is available for $100 by 
writing: The BOSTI Study, Wes- 
tinghouse Furniture Systems, P.O. 
Box 8829, Grand Rapids, Mich. 
49508. 


Title: Using Office Design to Increase Pro- 
ductivity, Volume One. 


A model for architectural research, this study 
looks at the impact of office design on the 
productivity and job satisfaction of office 
workers. An extensive questionnaire forms 
the basis of the research. It was completed 
by more than 5000 public and private sector 
workers, two months before, and two months 
and eight months after they moved into new 
offices. The questionnaire asked managers, 
professional/technical, and clerical workers 
about a variety of environmental issues: their 
work space (its enclosure, floor area, layout, 
furniture, and windows), its ambient condi- 
tions (temperature and air quality, lighting, 
noise), their psychological constructs (pri- 
vacy, communication, finding their way, 
comfort, personalization, status communica- 
tion, and appearance), and the design and 
management of their offices (its flexibility 
and occupancy and their participation in its 
design). 

The 400-page report makes all of that 
quite accessible. It outlines the research, 
characterizes the participating office work- 
ers, summarizes the research results, and, in 
a separate section on each issue, discusses 
related research, raises current concerns and 
questions, and provides both cursory and de- 
tailed analyses of the data. The report ends 
with economic analyses; information about 
the types of data bases, statistical methods, 
and questions used; a list of the sites studied; 
and a bibliography. 

'The research not only contains a wealth of 
design-related information (opposite page). 
It proves that productivity depends as much 
on the environment as on management and 
equipment, encouraging our thinking of the 
"office as a tool and not just a place to house 
tools." 


Jury comments 

Weidemann: An enormous amount of work 
went into this research; tons of money and 
time. That doesn't always lead to a better 
product, but, in this case, it has. They've 
pulled together some very elusive informa- 
tion about people's perceptions of their envi- 
ronment and linked it directly to the actual 
physical characteristics of the environment. 
There are a lot of people looking into job 
satisfaction. The thing that's difficult to do 
is to link that to characteristics of the physical 
environment that either directly or indirectly 
contribute to a worker's performance. This 
link between design, job satisfaction, and job 
performance is important and this research 
is the first to have done that. 

Winter: 1 had one problem in that the book 
contains a lot of valuable information, with 
useful charts and good summaries of their 
results, but it doesn't say how to apply it. 
How can the architect use it? 

Weidemann: It is conceptually very sophisti- 
cated, yet it doesn't come out that strongly 
in this book. 

Winter: The research clearly achieves a com- 
plex integration of issues. 

Weidemann: | like their inclusion of dollar 
amounts. Nowhere that I know of have 
people been able to link dollar figures to is- 
sues of satisfaction. Most research related to 
satisfaction has simply taken it for granted 
that it’s important for people to be satisfied 
with their environment, but few people have 
come to grips with the economic implica- 
tions. The linking of subjective reports about 
the environment to objective charateristics of 
the environment sounds so simple but it's so 
extraordinarily difficult. And then to add in 
cost factors—that's why this deserves an 
award. 


Selected conclusions 


m All results (including those about ease of 
communication) support the need for a high 
degree of enclosure for all job types. This 
need can be satisfied in an open office but 
one... with a fair amount of enclosure for 
each individual. 

W The presence or absence of windows may 
have far more limited effects on satisfaction 
than most people believe. 

m Thermal discomfort may relate more to 
body type than to the actual thermal environ- 
ment. This implies that a thermal comfort 
strategy dependent on a homogenous ther- 
mal environment cannot be satisfactory for 
all. 

m Higher ease of communication (among 
workers) is related to a high degree of enclo- 
sure (contravening the notion that openness 
supports communication and “community”); 
more floor area; fewer people in a room; a 
good layout; extra chairs; clear status demar- 
cation; low frequency of relocation; ease in 
finding your way around; more noise (yes, 
more!); and high privacy. 

W The suitability of a workspace . . . relates 
not just to the location of work surfaces, 
chair, and storage in the workspace, but to 
location of entry, where the aisles are, how 
much of what kind of furniture there is, and 
degree of enclosure. 

= Offices evaluated as the least attractive are 
those with lowest enclosure, with moderate 
enclosure rated as most attractive. Satisfac- 
tion with amount of space is lowest for the 
least enclosure and highest for most enclo- 
sure, with floor area held constant. 

W The trend shows a net decrease in enclo- 
sure (for managers) апа... a hefty increase 
in enclosure (for professional/technical and 
clerical workers). 

m The trend is to a significant increase in the 
number of work surfaces in offices. 


m Temperature fluctuation is a more com- 
mon source of irritation for office employees 
than conditions that are two warm or too 
cool. 

m People involved with computers, drafting, 
typing, or reading should not be located near 
windows. 

m If people want to adjust various parts of 
their chairs, but cannot, their frequency of 
pain and discomfort... is significantly higher 
than for those who can or do make the ad- 
justment. 

m Office staff prefer low chroma, quiet or 
pastel colors. They dislike "no-chroma" col- 
ors like white and gray, and intense colors. 
As for materials, people prefer wood and 
fabric wall/space dividers and wood work 
surfaces. 

W For workers, the most important issues for 
participation (in the design of their office) 
are furniture selection and workspace loca- 
tion, with workspace size and color scheme 
somewhat important. Choosing where to put 
equipment and planning workflow are least 
important to them, although they get to par- 
ticipate in these most frequently. 

m Both job satisfaction and environmental 
satisfaction were negatively related to the 
number of workspace relocations but not to 
the number of reconfigurations (of elements 
within an office). 

W The trend is to significantly higher oc- 
cupancies for all job types. Where ease of 
communication is important, lower occu- 
pancy is important. 

= More than a third preferred to be in a 
private office, a third preferred a small office 
of 2 to 8 people. The remainder preferred 
a moderate or large-occupancy office. No 
one preferred an office of more than 70. Of 
note is the fact that 65 percent of all workers 
prefer not to be alone in an office агеа. № 


FACETS & BOTTOM LINE MEASURES (18 facets of office space which relate to bottom-line measures) 


FACETS 


BOTTOM-LINE MEASURES 
ENVIRONMENTAL EASE OF JOB 
SATISFACTION COMMUNICATION SATISFACTION 


Communication 
Lighting 


Temp./Air Quality 
Floor Area 
Privacy 
Status 
Pathfinding 
Display 


Appearance 
Occupanc 


JOB 
PERFORMANCE 


Same 


[ windows. | (Possibly) | X^ [|  (Possily | 


COLOR PREFERENCES FOR 
WALLS AND SPACE DIVIDERS 


COLOR SCHEMES % WHO PREFER IT 
Cool Colors 7096 
(blues and greens) 

Pastel Colors 6396 
(like light blue) 

Warm Colors 6096 
(yellow and red) 

Subdued Colors 5596 
with intense color accents 

Neutral Colors 5296 
(like beige, putty, or tan) 

White 26% 
Intense Colors 25% 
(fire engine red, kelly green) 

Grays 12% 


STRONGLY DISLIKED COLORS (by feature) 
WALLS 


Off-White (U.S. & Canada) 
Brown-Gold (Canada) 


Dark Purple (Canada) 

FLOORS Bright Orange (Canada) 
Medium Light Dusty Blue-Green 
(Canada) 
Saturated Light Green (Canada) 
Brown-Gold (U.S.) 

STORAGE Beige (Canada) 

UNITS Off-White (Canada) 

CHAIRS Dark Purple (Canada) 

WORK All colors more liked 

SURFACES than disliked 
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No More Mazes 


Janet Reizenstein Carpman 
Myron A. Grant 
Deborah A. Simmons 


Principal researchers: Janet 
Reizenstein Carpman, project man- 
ager; Myron А. Grant, assistant 
project manager; Deborah A. Sim- 
mons, coauthor; Maryean Price, 
Mark A. Vaitkus, Кат D. Walker, 
Laurie Seuss, research associates, 
Office of the Replacement Hospital 
Program, University of Michigan, 
Ann Arbor. 

Consultants: Douglas L. Sarbach, 
J. Joseph Diederich, Paul Couture, 
Judith Bernhardt, project consult- 
ants; Rachel Kaplan, Stephen 


Kaplan, methodological consultants. 


Graphics: Myron Grant. 
Client: University of Michigan 
Hospitals, Ann Arbor. 


The report is available for $20 plus 
$2 postage and handling. Address 
requests to the attention of Fatima 
Mosely, Office of the Replacement 
Hospital Program, University of 
Michigan, Box 50, 300 N. Ingalls, 
Ann Arbor, Mich. 48109. 


Title: No More Mazes, Research about De- 
sign for Wayfinding in Hospitals. 


Hospitals often have labyrinthine circulation 
systems and confusing signage. Add to that 
the stress and confusion of people visiting 
the hospital and you have situations where 
people cannot find their way through build- 
ings. This research studied the problem at 
the University of Michigan Medical Center. 
It sought both to clarify the organization of 
the building and to offer recommendations 
for the design of new structures at the 
Center. The researchers examined such 
questions as: Are people more likely to follow 
signs or visual cues when the two contradict 
each other? How should below-grade floors 
be indicated on elevator panels? What terms 
should be used to describe the departments 
within a hospital? How should room num- 
bers, color codes, or building plans be ar- 
ranged? Where should signs be placed? 

The research report has separate sections 
for each investigation, describing the study 
methods (which included timed walk- 
throughs, videotapes of building models, 
and interviews with employees and visitors), 
listing the research data, presenting the 
findings, and suggesting books and articles 
for further reading. A final section in the 
report presents design and policy guidelines 
based on the study’s conclusions, while an 
appendix describes the university’s hospital 
replacement program and includes a general 
bibliography. 

The authors acknowledge that the form 
and organization of a building probably have 
the greatest impact on finding one’s way. Yet 
their research into the content and place- 
ment of signage, the consistency of number- 
ing, and the comprehensibility of symbols 
and nonverbal cues goes a long way toward 
the goal of no more mazes. 


Jury comments 

Winter: While this research isn't within my 
expertise, it is totally captivating and stated 
in a very simple and clear way. For example, 
they asked patients and visitors to hospitals 
about their understanding of words on direc- 
tional signs. If people don't understand tech- 
nical words, why put them up on signs? 
Weidemann: lt is very well done. It is clearly 
intended for the nonresearch audience, yet 
unlike many of the other entries, it gives 
enough information that I, as a researcher, 
can be confident that they know what they're 
doing. They don't flaunt it, but they know 
how to conduct research. The extensive ref- 
erences, the discussion of their methods, the 
inclusion of the data—those are all cues that 
let me know that the research was carefully 
done. 

Plater-Zyberk: Is the implication of this that 
signs and other directional devices can com- 
pensate for what could be done through the 
physical organization of the building? 
Weidemann: They emphasize the importance 
of a clear building layout, but they see other 
devices as a means of providing more infor- 
mation, more clearly. 

Winter: What impresses me is that they un- 
dertook extremely complex research and 
came up with dramatically simple results. It’s 
so obvious that this work was necessary that, 
when you see it, you wonder why it wasn’t 
done before. 

Weidemann: People have. But those who 
have pushed for this kind of research are the 
users of buildings, not designers. Interest in 
wayfinding is fairly current, although there 
are few people with a focus on hospitals, a 
setting in which there is a lot of stress. 
Winter: This report makes it all seem so dis- 
armingly simple, it’s so clear and easy to read. 


Selected conclusions 


= Don't rely on any single directional device. 
Design mutually reinforcing aids, such as a 
clear building layout, interior and exterior 
landmarks, signs, consistent terminology, 
color coding, and verbal directions. 

W Locate related functions close to each 
other. 

m Develop interior landmarks that utilize 
such things as lighting, color, texture, 
artwork, and plants. 

W Where there are several directional cues 
present, realize that some people may rely 
on cues other than signs. 

W Begin all room numbers with the number 
of that level. 

W Begin room numbers on floors below the 
entrance level with a prefix first-time users 
will likely understand. 

= Make the room numbering system flexible 
to allow for future expansion or renovation. 
W Use the numbering system consistently on 
floors having similar use and layout. 

W Make the room numbers large enough so 
that they can be easily seen. 

W Avoid using combinations of letters and 
numbers to identify a space. 

W If letters and numbers must be combined, 
avoid the letters I, O, and Q that may be 
interpreted as numbers. 

m Start numbering systems as close as possi- 
ble to the main entry point to each floor. 

m Use a simple numbering system, such as a 
continuous series with odd numbers on the 
left and even on the right. 

W Avoid floor names/numbering systems 
that project a negative image, such as being 
in the basement. 

W Use consistent sign copy. 

W Avoid ambiguous terms on signs, such as 
"child care," which could signify either a 
nursery or a pediatrics department. 


€ Lens Dispensa 
ry 

= Ophthalmology 

€ Orthoptics 

€ Otorhinolaryngology 


TECHNICAL TERMS VERSUS CLEAR SIGNAGE 


Ш State messages in positive terms, with 
negatives, such as “no strollers,” kept for situ- 
ations that require them. 

W Avoid using words on signs that are 
beyond a sixth-grade reading level. 

W Use simple terms for buildings or depart- 
ments rather than technical or esoteric terms. 
W Use terms consistently. 

W Place signs at major decision points along 
circulation paths. 

W Place reassurance signs about 150 to 200 
feet after a major decision point if another 
such point hasn't been reached. If a path has 
no major decision points, place signs every 
150—250 feet. 

W Put directories in central locations. 

W Locate information in consistent locations. 
m If lines on the floor are part of a direc- 
tional system, use only a small number and 
make them highly contrasting. 

W Use a color coding scheme logically and 
consistently. Avoid using colored bands or 
lines as decoration where they also are used 
as circulation cues. 

W Avoid symbols that can create anxiety, 
such as pictographs of surgical tools. 

W Keep the number of symbols small. 

W Use only one symbol with each message. 

W Usesymbols only as a supplement to verbal 
information. 

W Avoid arrows for nondirectional signs. 

W Place "you-are-here" maps near some fea- 
ture to give visitors a point of reference. 

W Incorporate architectural elements and 
landmarks into the map design. 

W For interior maps, use a “bird’s-eye” per- 
spective view of the building layout as op- 
posed to a plan view. 

W Provide insets showing the relation of the 
mapped portion of the building to the rest 
of the medical facility. " 
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Applied research Y 


Small Office Building 
Handbook 


Burt Hill Kosar Rittelmann 
Associates 


Research firm: Burt Hill Kosar 
Rittelmann Associates, Washington, 
D.C. (John K. Holton, project 
manager; Harry T. Gordon, partner 
in charge; P. Richard Rittelmann, 
managing partner; Peter G. 
Rockwell, Paul W. Scanlon, Alvin 
М. Sain, researchers; Howard С. 
Huang, N. Scott Jones, James E. 
Davy, graphic design; Rene L. 
Carter, text production; Donald L. 
Anderson, graphic production; 
Susan С. Holton, editing/ graphics). 
Associated firms: Mueller Associ- 
ates, Inc., Baltimore, Md. (Theodore 
D. Swanson, principal researcher; 
James E. Moore, Peter A. Lackler, 
Ronald L. Overton, Barry L. Hen- 
derson, researchers); Control Data 
Corporation, Energy Technology 
Center, Washington, D.C. (Ripuda- 
man Gulati, principal researcher; 
Paul C. Tseng, researcher); Hart, 
McMurphy & Parks, Middleburg, 
Va. (G. Kimball Hart, principal 
authorleditor); W.I. Whiddon © 
Associates, McLean, Va. (William I. 
Whiddon, researcher). 
Consultants: Scharf-Godfrey, Inc., 
cost; Benjamin H. Evans, daylight- 
ing; Helitzer Communications, 
publishing. 

Client: Battelle Pacific Northwest 
Laboratories, Richland, Wash. 
(Stanley H. Pansky, project man- 
ager; Raymond W. Reilly, program 
manager); DOE, Office of Buildings 
and Community Systems (Ted L. 
Kurkowski, program manager; 
James L. Binkley, branch chief). 


The Handbook can be obtained from 
Van Nostrand Reinhold Publica- 
tions for $40. Address requests to 
Van Nostrand Reinhold, Order 
Processing, 7624 Empire Dr., 
Florance, Ky. 41042. 


Title: Small Office Building Handbook, De- 
sign for Reducing First Costs and Utility 
Costs. 


Despite all of the research in energy conser- 
vation over the past decade, few researchers 
have looked at small commercial buildings, 
at the interaction of various systems within 
buildings, or at the effect of utility rates on 
a building's energy costs. This research more 
than fills those gaps. 

It contains two parts: a concise decision- 
making guide for owners and a detailed 
handbook for designers. The handbook 
leads the designer through a series of deci- 
sions: 1 meeting good building practice in 
your area; 2 making initial choices about 
things such as fuel type and insulation to op- 
timize base building design; 3 improving that 
base design by integrating design strategies; 
4 adding other conservation and solar strat- 
egies; 5 staying involved with the building's 
turnover and operation. 

They found that complying with ASHRAE 
90-75 standards for roof and wall insulation, 
glazing, and HVAC controls always pays off. 
Selecting appropriate HVAC equipment 
(facing page), properly sizing the windows, 
and installing daylight dimmers and high-ef- 
ficiency ballasts and lamps almost always 
pays. And installing three-lamp parabolic 
fixtures, upgrading cooling equipment to 
comply with 1984 ASHRAE standards (ex- 
cept in temperate climates), combining task 
lighting with lower level ambiant lighting, in- 
stalling skylights, and specifying pulse boilers 
(in cold climates) and evaporative coolers (in 
hot, arid climates) often pay in specific situa- 
tions. However little experience one might 
have with energy conservation, this hand- 
book is convincing about the authors’ claim 
that “It is easy to achieve good levels of per- 
formance.” 


Jury comments 

Winter: For small commercial buildings, this 
research is really state of the art, in an area 
where research is really needed. 
Weidemann: | agree that it is useful, but is it 
research? The introduction says that they as- 
sembled, organized, and developed data, but 
I want to know what they assembled, how 
they organized it, and how they looked at it. 
Winter: That’s a problem with many submis- 
sions; the actual research data is not in- 
cluded. In this case, though, the computer 
printout might be four inches thick. 
Weidemann: They could include samples of 
the data. 

Winter: I’m partial to it because of its usabil- 
ity, although your point about the research 
is well taken. 

Weidemann: P/A should inform people who 
submit research projects that they have to 
indicate the research done, not just the result 
of it. From the looks of this handbook, a great 
deal must have been done, but they just 
haven't documented it. 

Winter: The document says that it’s being 
published by the Building Owners and Man- 
agement Association and that they and the 
Battelle Northwest Labs have reviewed it. 
Anything like this that will become advice to 
the nation, they go over with a fine-toothed 
comb. What I like about it is that it addresses 
a sophisticated audience with the handbook 
and the lay audience in a short, newsletter 
format. 

Weidemann: They use key words such as 
comfort, safety, and health, but nowhere do 
they address the diverse ways of measuring 
those variables. That really bothers me. But 
the findings are useful, incredibly useful. 
Winter: I agree. The research is absolutely 
timely and I think valid. Small office build- 
ings need a lot of attention. 


Selected conclusions 


m The key variable for the user of this re- 
search is cost, determined by utility bill. 

m Utility bill varies greatly due to rate charac- 
teristics, moderately due to building energy 
characteristics, and slightly due to climate 
characteristics. 

W Prime energy variables are: meeting cur- 
rent good practice (ASHRAE 90-75), select- 
ing the right glass area and HVAC system, 
and installing high-efficiency ballasts and 
lamps. 

m One third of all strategies result in a re- 
duced first cost. 

W Electrical cost savings opportunities are, 
by far, the most substantial. 

m Daylighting makes a strong reduction in 
demand and is one of the most pervasive 
beneficial strategies. 

m Just as electricity is of overwhelming im- 
portance in reducing energy cost, climate is 
of minor importance. 

m Current good practice buildings (that 
meet ASHRAE 90-75) exhibit rather good 
performance. 

W After some important architectural steps 
have been taken, electrically and mechani- 
cally based solutions become important. 

m The most important strategies are simple, 
clear, and unequivocal. 

m High performance buildings can offer 
amenity levels as good as or better than more 
energy wasteful designs. 

W Interactive building energy analysis and 
systems research is a valuable source of ideas 
and direction for component research. 

= Preferential all-electric rate treatment is а 
significant factor in the selection of systems 
in a building. 

W There are limits to the current research 
knowledge especially in the areas of infiltra- 
tion, equipment part load performance, and 
daylight glare. п 


— ENERGY 8 co 


GOOD EQUIPMENT SELECTIONS (by building size and climate 
CLIMATE 


COLD TEMP. HOT HOT HOT 
COLD HUMID  |ARID 


= 
> 
[2] 


BUILDING 
SIZE 
Small 
4,000- 
10,000 SF 


SYSTEM 


Packaged 
Terminal AC 
Heat 

Pump 


Roof Top 
Packaged DX 


Medium 
10,000- 
25,000 SF Constant 
Volume 
Variable 
Air Volume 
Split Heat 
Pump 
Hydronic 
Heat Pump 
Constant 
Volume 
Variable 
Air Volume 
Hydronic 


(equipment COPs should meet ASHRAE 90-75. 1980 standards) 
GOOD PRACTICE BUILDING CHARACTERISTICS 


CLIMATE ROOF WALL GLAZING ECONOMIZER 
INSULATION INSULATION TYPE 


R-14.3 
Double Tinted — Others 
Double Tinted — Others 
Double Tinted — Others 


Single Tinted or Reflective | None 
— Small Bldg. 


Double Tinted or Single 
Reflective — Others 


Single Tinted — Small Bldg. | Enthalpy 
Double Tinted — Others 


Large 
25,000- 
50,000 SF 


2 


Hot/Cold 


Hot/Humid R-8.3 34" Foam оп 
Concrete Block 


or 32" ВАТТ 


Hot/Arid R 3%" BATT 


© 
© 


* САРРЕНТ Acor? 
PRACTICE WILL GET 
8 YOU THiS FAR 


"НАМОРЖ.. AREAIS 


WILL GET YOU THIS FAR 
КЧ 
я 


“EXAMPLE PAED OM SAMPLE CALCULATIONS FOR А 


TYPICAL 40,000 SQ.FT OFFICE 
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Applied research 


Daylight Simulation 


Facility 


Stephen Selkowitz 


Principal investigator: Stephen 
Selkowitz, Lawrence Berkeley Labo- 
ratory, Berkeley, Calif. (Mojtaba 
Navvab, project scientist; Francis 
Rubinstein, Dennis DiBartolomeo, 
Eric Hiaasen, Joyce Popendorf, 
Michael Wilde, Eliyahu Ne'eman, 
Mark Spitzglas, Jong-]in Kim, Lino 
Monge, research team). 
Consultant: Oyvind Aschehoug, 
University of Trondheim. 

Client: Assistant Secretary for 
Conservation and Renewable En- 
ergy, Office of Building Energy 
Research and Development, Build- 
ing Systems Division, U.S. Depart- 
ment of Energy (Jean Boulin, pro- 
gram manager). 


Interested firms with an understand- 
ing of, or experience with, scale- 
model daylight simulation can write 
for facility scheduling and costs to: 
Michael Wilde, Windows and 
Daylighting Group, Building 90- 
3111, Lawrence Berkeley 
Laboratories, Berkeley, Calif. 
94720. 
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Title: Daylight Simulation Facility. 


Daylighting has reemerged over the last dec- 
ade as one of the most effective ways of re- 
ducing energy consumption. The placement 
of physical models outdoors offers the 
simplest but not necessarily the most reliable 
way of studying daylighting, given the vari- 
ability of most outdoor lighting conditions. 
'That prompted the development of this ar- 
tificial skydome for the study of daylighting 
effects under more constant and controllable 
conditions. 

In developing the dome, the researchers 
considered several artificial sky options. 
They decided to use an opaque dome—a low- 
cost, premanufactured 24-foot-diameter silo 
top, which they placed on a seven-foot-high 
wall with double doors to allow the easy 
transfer of large models. They sprayed the 
dome interior with a high-reflectance white 
paint to get a diffusing matte surface with 
about an 80 percent reflectivity. For the in- 
terior lighting, they developed a computer 
program that, based upon the known lumi- 
nance distributions of various light sources, 
automatically switches and dims 120 lamps 
to achieve the desired illumination. A 
parabolic reflector and a point light source 
located on a track serve as the artificial sun. 

Models sit on an adjustable, elevated plat- 
form in the middle of the dome. To simulate 
the ground reflectance around a building, 
the researchers devised a translucent plane 
lighted from below and shielded by a screen 
to prevent its light from altering the lumi- 
nance distribution of the dome itself. 

The development of the daylight sim- 
ulator allows the study of more complex 
buildings, the testing of both thermal and 
luminance daylighting effects, and the devel- 
opment of new design tools. The best design 
tool, though, is without a doubt the simulator 
itself. 


Jury comments 

Winter: This is a good piece of work. Day- 
lighting is a very important area, and they 
have developed an interesting way of study- 


Ang it. They put models of buildings in a 


dome that simulates the sky dome and test 
how they work. There are real building re- 
sults. It's used and it shows how it can be 
applied to different kinds of buildings. 
Wiedemann: One of the initial hesitancies 
that I had with this was that it seemed to be 
more an invention than research. I wasn't 
quite sure how to deal with it. What won me 
over was the introductory section that talks 
about the development of the facility and the 
research that went into it. I also like the ma- 
terial at the end that talks about how this can 
be applied and the importance of it for fu- 
ture research. 

Winter: The presentation itself is not as at- 
tractive as some of the others, but the 
simulator is really an important advance- 
ment, allowing daylight measurement and 
analysis that has not been done before. It's 
also remarkable in that it covers not only di- 
rect sunlight but such things as ground re- 
flection. A computer collects all of the data 
and generates an energy analysis. 
Plater-Zyberk: 1—5 a light dome? 

Winter: Yes, but it takes reflected light, direct 
light, and cloud cover into consideration and 
tests for the quality of light as well as the 
intensity and distribution. I think it’s valid as 
research in that the key aspect of this was the 
development of the tool and its application. 
Daylighting is such a big issue and this proj- 
ect has such wide applications it deserves a 
citation. п 


o d N 
CUTAWAY AXONOMETRIC 


SKYDOME EXTERIOR 


SKYDOME INTERIOR MODEL TESTING 
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Preferences In 
Dwelling Design 


J. Stephen Weeks 


Architect: J. Stephen Weeks, School 
of Architecture, University of Min- 
nesota, Minneapolis, project director 
(Richard Laffin, Bryan Thorp, 
Mary Fagerson, research associates; 
Kath Ouska, Martin Halpin, Pa- 
tricia Mestenhauser, Paul Bedker, 
Valerie Carr, Hani Ayad, Tony 
Albrecht, David Flaschenriem, assist- 
ants). 

Consultant: Jeffrey D. Willius, 
graphic design. 

Renderers: Richard Laffin, Kath 
Ouska. 

Client: Minneapolis/Saint Paul 
Family Housing Fund, Minneapolis, 
Minn. 


Copies of the report will be available 
after January 1985. For information 
write: Minneapolis/St. Paul Family 
Housing Program, 3608 IDS 

Tower, Minneapolis, Minn. 55402. 
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Title: Preferences in Dwelling Design, an 
Evaluation of the Minneapolis/Saint Paul 
Family Housing Program, Stage I. 


Why do people buy housing and what do 
they want in it? How do they perceive the 
housing available to them? What aspects of 
their housing matters most to people? What 
matters least? The Minneapolis/Saint Paul 
Family Housing Program, a private founda- 
tion that provides low-interest mortgages for 
first-time homeowners, wanted answers to 
those questions, funding this research into 
people’s preferences in dwelling design. 

The research surveys people’s satisfaction 
with specific aspects of their housing and 
documents their preferences for different 
kinds of house styles, sitings, layouts, entries, 
roof forms, and the like. It also compares 
similar plan types in terms of their size and 
layout and analyzes typical energy conserva- 
tion and construction details. 

Using interviews, notated plans, and a 
questionnaire, the authors found, for exam- 
ple, that many people considered their kitch- 
ens too small and their open-plan living 
rooms too restrictive for furniture arrange- 
ments. (The report suggests using more 
space-saving appliances and storage units in 
kitchens, and avoiding restrictive open 
plans.) The authors also found that, for most 
people, good design was not as strong an 
attraction as a project’s potential equity, en- 
ergy efficiency, and location. Nevertheless, 
people had strong design opinions, as the 
response to the questionnaire shows (facing 
page). 

The research is well-documented. The re- 
port tabulates and analyzes the data, states 
its limitations, suggests areas for further re- 
search, and includes the questionnaire and 
a bibliography in its appendix. Above all, the 
research is well worth studying by anyone 
involved in residential design. 


Applied research 


Jury comments 

Winter: This work looks at the preferences 
of the layperson for such things as house 
styles, combinations of dwelling units, size, 
and materials. That is one study in and of 
itself. Then there is another study that com- 
pares housing developments and others that 
assess floor plans, cross-sections, and plan 
sizes. They're all valid, but it's like five studies 
in one. It’s too much. It doesn’t make a single 
statement; others do. 

Weidemann: Part of my problem with it is the 
short conclusion. It should have much more. 
I also have a complaint with the simplistic 
analysis. They relate various characteristics 
of buildings only to people's preferences. 
What's interesting is the possible network of 
relationships: what, for example, is the re- 
lationship among facade, size, and location? 
You have to use a different analytical tech- 
nique from what they used, but those multi- 
ple relationships can tell you a lot of interest- 
ing things. 

Winter: The information here is all valuable, 
but it's not quite as sophisticated as some 
others. I like the graphic presentation of the 
results. They have a lot to say to architects. 

Weidemann: | too like its immediacy and use- 
fulness. But I think they could have done 
some additional analysis of the data. That's 
one of the problems with research in this 
area. People don't yet know quite how to han- 
dle the analysis. But it does put its finger on 
an area that needs examination. 

Winter: I also feel that there has to be a clear 
application of research. If a report makes it 
clear how the research is applied, that means 
a lot. This work doesn't have quite the magic 
or clear applicability that you'd like to see in 
a work. It's good but not an expert piece of 
research. 
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Architect: Marcy Li Wong, Depart- 
ment of Architecture, University of 
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Consultants: James Caid, engineer- 
ing; Henry J. Degenkolb, profes- 
sional advisor. 

Client: National Science Founda- 
tion, Washington, D.C. (Dr. John 
Scalzi, program manager). 
Drawings: Clarence Mamuyac. 


Copies of the report are available for 
a $5 postage and handling fee by 
writing: Progress Report 1984, The 
Seismic Performance of Cladding, 
Center for Environmental Design 
Research, Wurster Hall, U.C. 
Berkeley, Berkeley, Calif. 94720, 
Attention: J. Tagami. 
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Title: The Seismic Performance of Cladding. 


Curtain walls offer perhaps the greatest 
room for creative expression in the design 
of tall buildings. In areas subject to earth- 
quakes, though, curtain walls also present the 
greatest threat to people in the streets from 
falling glass, metal, masonry, or cement. In- 
suring the integrity of curtain walls during 
earthquakes is the focus of this research—a 
painstaking investigation of the seismic per- 
formance of commonly used curtain-wall fas- 
tening and joining details. 

The researchers used full-size curtain-wall 
panels attached with a variety of connection 
details to a six-story steel test structure. 
“Sway” type mechanisms were used. (Con- 
current Japanese research using a “rocking” 
type mechanism allowed a comparison of the 
two methods.) The full-scale testing not only 
improved upon the smaller component test- 
ing often conducted in seismic research. It 
allowed the researchers to document the 
complex interaction of the curtain-wall 
panels, the fasteners, and the steel structure. 

The test structure was subjected to re- 
peated static reversed loads up to a maxi- 
mum story displacement of Hoth the story 
height. Computers collected data from hun- 
dreds of strain gauges and displacement 
transducers while technicians observed and 
recorded visible signs of stress. An exciter 
installed at the top of the test structure al- 
lowed the application of dynamic loads to 
the nonstructural elements and the frame 
prior to the static testing. Following the test- 
ing, the researchers queried several Califor- 
nia engineers for their predictions of the re- 
sults. The actual results (opposite page) show 
just how unsafe some common practices can 
be. 


Applied research 


Jury comments 

Winter: This project looks at the facades of 
commercial buildings and at how they might 
best be restrained against earthquake dam- 
age. It explores different facade types and 
tests their performance under seismic condi- 
tions. 

Pedersen: Do they look at just the skin com- 
ponent? 

Winter: Yes, they focus on the skin's per- 
formance irrespective of the building itself. 
Plater-Zyberk: Thats never been done? 
Winter: There has been a lot of work in the 
area of nonstructural damage resistance, 
looking at everything from windows to sheet- 
rock to facades. This one has a particular 
focus: metal curtain walls with metal-type 
connections. That's an important subject be- 
cause, while the whole building is almost 
never going to fall down, facades will crack 
and split during an earthquake. It's a good 
study. It has obvious applications and the re- 
port states what those applications are. The 
findings are useful, if only for curtain-wall 
buildings in earthquake zones. 

Weidemann: That is a sizable number of 
buildings though. I see this research as useful 
not only in terms of direct information, but 
in terms of suggesting other areas of re- 
search. 

Winter: There is a volume of earthquake-re- 
lated research that's undertaken. This per- 
son has studied curtain walls because the next 
person is studying windows, and the third, 
roofs or columns. They do interrelate, 
though, because they couldn't get grants un- 
less they could prove to the grant boards that 
the subject hadn't been covered by prior re- 
search and that it allowed others to take off 
from it. I think this is a gem of a work, nar- 
row in focus but very well executed and 
documented. 

Weidemann: | agree. 


Selected conclusions 


m The sway connections commonly used 
with curtain walls in the United States are an 
inexpensive way to accommodate seismic 
drift. The success of those connections de- 
pends upon the particular detail used. 

m The commonly used sliding lateral or 
“push-pull” connection performed poorly in 
the tests. Comprised of a short rod that is 
attached to the curtain wall and inserted into 
a slotted angle that is attached to the struc- 
ture, the sliding lateral connection depends 
upon the rod's moving freely within the slot 
during an earthquake. If workers tighten the 
washers too tightly or if the washers do not 
have a low friction coating, such as Teflon, 
the rod won't slide, eventually bending or 
shearing at the shank. If the washers are too 
loose, the rod slides so freely within the slot 
that it no longer accommodates seismic drift. 

= The lateral connection using a long ductile 
rod in the slotted angle proved to be ex- 
tremely effective with no visible permanent 
deformation. The long rod connection, 
though, requires more space between the 
structure and the curtain wall, limiting its 
use in many projects. 

m Panels that met at a corner joint and were 
connected in only one direction accommo- 
dated seismic displacement better and with 
less complication than panels with corner col- 
umn covers connected to panels in two direc- 
tions. 

m The location of the sliding connection at 
the top of a panel and the bearing connection 
at the bottom could cause the panel to fall 
forward should the sliding connection fail. 

m Architectural design features unwittingly 
contribute to the ultimate seismic safety of a 
curtain wall. Not only the detailing but the 
very process in the design of cladding must 
be radically revised. " 
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eye sees the beauty. 


The mind sees the performance. 


For more than a half century, 
Kawneer Curtainwalls have been 
raising the level of performance for 
building projects throughout the 


Americas and around the world. 
In this dimension, where the 
real beauty is in the performance, 
Kawneer helps designers 
achieve their design goals with a 
comprehensive range of quality 
curtainwall systems that 
combine design and 


erection flexibility 
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with high performance standards. 
From low-rise to high-rise 
installations, Kawneer curtainwalls 
offer a wide variety of basic 
systems to meet many design 
requirements. Custom systems 
also can be engineered by 
Kawneer to satisfy unique design 
specifications on special projects. 
Complete curtainwall 
capability—from engineering 
assistance to timely product 
delivery—is available to designers 
to assist in the realization of 
curtainwall design opportunities. 


3000 IB Curtainwall 
The Henry S. Reuss 


(Milwaukee, WI) 


Federal Plaza Building 


reflects the capabilities of Kawneer 
3000 IB Curtainwall. This high 
performance curtainwall system 
can accommodate a variety of 
design plans economically and 
beautifully with 

factory fabrication, 

interior or exterior 

glazing, and 

improved heating 

and cooling 

operating costs. 

For complete information about 
Kawneer Curtainwalls contact: 
The Kawneer Company, Dept. C, 
Technology Park—Atlanta 
555 Guthridge Court 
Norcross, Georgia 30092 
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With Sunglas Reflective When a versatile solar control glass was needed 


for the uniquely designed Arco Centre office 


Bronze, one of thirty complex in Long Beach, California, Ford Sunglas 


Reflective was chosen. The two fourteen-story 
solar control glasses towers feature a four-side structural silicone 
glazing system which creates the striking visual 
by Ford. effect of a continuous glass skin. The Arco Centre 
complex contains 240,000 square feet of 
Sunglas Reflective, making it the largest building 
project of its type to feature this glazing system. 


p 


D DES E y TI c m 
TE] 


glas Reflective by Ford is the balanced solar 

trol glass that blocks up to 65% of the зип heat. 
available in a grey, bronze, or the popular green 
strate which allows 40% more natural daylight 
mission than the closest competitor. Sunglas 
есіме is part of Ford’s Sunglas family—a family of 
different solar control glasses with colors, visible 
t transmissions and shading coefficients for vir- 
lly any application. All Sunglas Reflective products 
also backed by Ford's ten year coating warranty. 


Jecomes Reality. 


Whatever your vision, nobody outglasses Ford in 
quality, variety and availability of solar control glass. 
And that’s a reality. 

For more information call: 1-800-591-6346 


(in Michigan call collect: 313-446-5900). 
Owner: Norland Properties 
Architect: The Luckman Partnership, Inc. 
Contractor: Dinwiddie Construction Co. 
Glazier: Olson Glass Co,, Inc. 
Glass: Sunglas* Reflective Bronze 


GLASS DIVISION 


Please visit us at Booth #3223 at the N.A.H.B. Show. 
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MIES VAN DER ROHE, 1930 
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Leave it to Leviton! Here's a line of deco- 
rator wiring devices that adds all the value 
you look for in a designer collection with- 
out adding all the cost. In fact, a typical 
residential installation can be equipped 
throughout with elegant Decora for only 
about $85.00 to $175.00 more than ordinary- 
looking devices would cost.* 

Rocker switches, receptacles, combina- 
tion devices, wallplates, and touch dim- 
mers. Available in ivory, white, mahogany, 
and ebony, with contrasting touch plates 
for dimmers in gold and silver. Matching is 
simple, contrast is smart. Overall schemes 


Leviton. New opportunities through technology. 


a оо 5 P P 
* "cam, La eee eee 


and design concepts are enhanced, never 
compromised. Aesthetic appeal is univer- 
sal, so Decora is equally at home in resi- 
dential, commercial and institutional 
settings. 

Switches and Receptacles are available 
in 15 and 20 amp ratings in most popular 
configurations and wiring methods. 
Switches can be plain, illuminated or 
custom-imprinted. All Decora devices are 
specification grade, meet or exceed UL 
standards, are easily installed, and are of 
rugged construction despite their trim 
good looks. 
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But beauty is in the eye (and hands) of 
the beholder. So, if you'll get one of your 
business cards into our hands, we'll get a 
free sample Decora rocker switch and 
matching wallplate into yours. See for your- 
self how Decora will enhance your next 
design without overly enhancing the cost! 

Leviton, 59-25 Little Neck Parkway, 

Little Neck, N.Y. 11362. 
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Left: Award winning Farm 
Credits Bank, Spokane 
Architects: Walker McGough 
Foltz Lyerla, P.S 

Interiors: Zimmer, Gunsul, 
Frasca Partnership 

Lighting: Columbia Lighting, Inc 


Simple, functional architectural design will energy — yet will light your rooms in no 
always withstand the test of time. The same glare comfort for years to come. 

is true for lighting design. Classic interiors | 
deserve classic lighting. 


Columbia Parabolumes are perfect for open 
plan designs and for VDT areas. Classic 
Columbia Parabolumes provide a unique lighting for classic interiors. Parabolumes are 
combination of timeless beauty with always ahead of their time. 

high performance. These are high For more information on the complete line 
efficiency fluorescent of Columbia Parabolumes, call your 
luminaires that save Columbia Representative or contact: 


Columbia 
[Lig lating) 
Bling 


Р.О. Box 2787 N. 3808 Sullivan Rd. e Spokane, WA 99220 


CLASSIC LIGHTING-FOR-CLASSIC INTERIORS 
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Books 


McKim, Mead $ 
White x 2 


All of us, architects, preservationists and lay 
people alike, should know more about 
McKim, Mead & White. For that matter, we 
should also know more than we do about 
Richard Morris Hunt, Carrere & Hastings, 
Horace Trumbaur and Shepley, Rutan & 
Coolidge, all leading architects of the Amer- 
ican Renaissance. As our cities are being 
transformed, the great buildings designed by 
these firms are disappearing, and these 
buildings have something to teach us. Most 
of us never learned much about them in 
school since the architectural history we were 
taught was purged of most of their work; it 
did not seem to fit into the true path to Mod- 
ernism; it was an aberration that did not be- 
long. As some of the profession, followed by 
more of the lay public, moves towards our 
current “Renaissance Revival,” the question 
becomes, to what extent does the work of 
McKim, Mead & White become a guide for 
the future? Put in its most perjorative sense, 
is nostalgia an intellectually or morally valid 
artistic movement? Or is it more? 

The problem that McKim, Mead & White 
set for themselves is similar to that which 
some architects are setting for themselves 
today; that is, how to transform Classical 
forms for today’s needs and taste. Many ar- 
chitects groping with this problem are doing 
it in a hesitant manner. Burdened with the 
intellectual and moral purges of the 1900— 
1950 architectural revolution, they are 
approaching the problem very tentatively, 
testing the waters with a joke or a wry archi- 
tectural comment. Recent examples include 
pasting an Egyptoid entrance on a mid-rise 
glass box of a speculative office building or 
tacking paper-thin and grotesque “Doric” 
columns on a waterfront cottage. If the idea 
has any validity, these tenuous beginnings 
will disappear and clear the way for a serious 
exploration of the problem. 

McKim, Mead & White explored the prob- 
lem seriously. Theirs was a search for appro- 
priate and expressive form, defined in the 
terms of the day, but to a great extent for all 
time. They designed some 900 buildings in 
a 30-year period, almost all of them compe- 
tent, most of them good, and at least one a 
year for 30 years, very good, better than our 
major firms have done since. These very 
good buildings include the Boston Public Li- 
brary, the Low House in Bristol, R.I., the 
Rhode Island State House, the Narragansett 
Pier Casino in Rhode Island, the University 
Club, the Metropolitan Museum additions 
and Brooklyn Museum, Low Library at Co- 


lumbia University, the Morgan Library, 
Pennsylvania Station, the Villard Houses, the 
Tiffany Company Building, all in New York. 

These buildings have the ability to raise 
the spirit, to interest the eye, to excite the 
imagination, and to convey a sense of con- 
fidence as to their purpose. They have in- 
formed us and delighted us and they meet 
most of the tests applied to architecture 
throughout the ages, including our recent 
past. In an energetic and chaotic time for 


our cities, these buildings gave a sense of 


order and repose; they were very functional 
buildings as the times defined function; they 
symbolized in a very effective manner the 
importance of the activity contained within; 
the architects integrated painting, sculpture, 
and crafts into their buildings; they were 
used in a larger sense to give shape, form, 
and comprehension of buildings to cities, col- 
lege campuses, and other large assemblages. 
How did McKim, Mead & White do this 
so successfully? And why were they eclipsed; 
why do we have to rediscover their work? 
Both books under consideration here pro- 
vide answers, although in different and com- 
plementary ways. Roth sets very high stand- 
ards for himself, saying that his book is to be 
the comprehensive biography of the firm 
that they never had, unlike Richard Morris 
Hunt or Henry Hobson Richardson, two ar- 
chitects that Roth feels are of the same order 
of importance. He also says that his work is 
to be descriptive, and to a great extent he 
avoids an aesthetic evaluation or judgment 
of individual works. Roth succeeds in meet- 
ing his goals. He has spent ten years studying 


McKim, Mead & White, Archi- 
tects by Leland M. Roth. New 
York, Harper & Row, 1983. 450 
pp., illustrated, $40. 

McKim, Mead & White, Archi- 
tects by Richard Guy Wilson. 
New York, Rizzoli International 
Publications, Inc., 1983. 240 pp., 
292 illus., $35. 


the firm, has previously published a catalog 
The Architecture of McKim, Mead & White, 
1870-1920, and has produced as com- 
prehensive a description of the firm as we 
are likely to get. In a thoughtful and well- 
written prologue and an equally fine epi- 
logue, he makes a strong case for the impor- 
tance of the firm’s work. What is lacking is 
the visual: large and legible plans, large and 
detailed photographs, sketches, and images 
of buildings that served as guides or pro- 
totypes. The frequent small photographs 
and small plans are frustrating as are the 
missing ones referred to in the text. Particu- 
larly since Roth discusses the architectural 
sources so knowledgeably and since they play 
such an important role in the work of 
McKim, Mead & White, they are missed. In 
contrast, Wilson's book—while a comparative 
visual delight, filled with large photographs 
including numerous interiors—is thin in the 
text unless one has a good knowledge of the 
firm before reading it. He deals with a con- 
siderably more limited number of buildings, 


Richard Guy Wilson 


МКМ, 
MIEAD & 


Аллай. 


and while we do not understand their devel- 
opment and history as well as Roth makes 
us, we do understand and appreciate in vis- 
ual terms the final result better. Each build- 
ing discussed is well documented so that we 
feel we really know it. In this sense the two 
books are necessary companions. 

McKim, Mead & White came on the scene 
at an opportune time. The post-Civil War 
depression was over, America was growing 
rapidly and feeling its strength. Particularly 
in the cities this confidence in the future was 
manifested. The early period of the firm, 
from its founding in 1879 through the mid- 
1880s, was characterized by the change in 
perceptions of what we as Americans were. 
We see this in the conflict between the 
romantic, picturesque, Ruskinian, French on 
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the one hand and the emerging geometric, 
purer, Colonial, Federal, Italian Renaissance 
on the other. When Ruskin advised that ar- 
chitecture should be rooted in a legitimate 
past, he took this to be Gothic or some vari- 
ation of that; but McKim, Mead & White, in 
tune with their time and believing themselves 
part of the emerging American Renaissance, 
came increasingly to believe that our legiti- 
mate architectural sources were the Colonial 
and Federal styles with their Renaissance 
roots. As McKim, Mead & White were given 
larger and more important commissions, 
they went increasingly to the original Italian 
Renaissance sources, and in the case of some 
particularly “noble” commissions, such as 
Pennsylvania Station, to Roman sources. A 
number of commissions, such as libraries, 
colleges, public and municipal buildings, 
were intended to uplift and educate. That 
was part of the design program, and the Ital- 
ian Renaissance, modified to American sensi- 
bility, was the appropriate form. The duality 
inherent in the American Renaissance, 
democratic yet uplifting, is well expressed in 
the frieze of the Boston Public Library: “Built 
by The People and Dedicated to the Ad- 
vancement of Learning.” 

McKim, Mead & White were not theoreti- 
cians, but they were consciously and con- 
scientiously searching for appropriate form 
for particular commissions and, in a larger 
sense, for the times. As Roth says, “symbolic 
aesthetics and pragmatic function governed 
their designs.” Architects of ideas, intellectu- 
als, theorists, and dogmatists make history 


and remain in the books for future genera- 
tions to study. More frequently, architects of 
pleasure and satisfaction do not. The firm, 
however, particularly Stanford White, was 
part of the artistic and intellectual elite of the 
time. The partners frequently collaborated 
with artists, making them an essential and 
integral part of their work, as any visit to the 
Boston Public Library will demonstrate. 
White designed numerous bases, pedestals, 
and architectural environments for sculp- 
ture. Charles Follen McKim was an early 
editor of an architectural publication. Fred- 
erick Law Olmsted was a frequent col- 
laborator, the partners bringing him into 
projects and vice-versa. 

Roth, in particular, makes clear the other 
areas of importance staked out by McKim, 
Mead & White. To produce such an enor- 
mous amount of work of such high quality, 
they took the practice of architecture out of 
the atelier and developed the prototype of 
the modern office practice, employing over 
100 persons at times in a well-organized sys- 
tem. This office served as a training ground 
for future architects including John M. Car- 
rere, Thomas Hastings, Henry Bacon, Cass 
Gilbert, John M. Howells, and John G. How- 
ard. Consistent with this idea of an office 
practice, the firm, and McKim in particular, 
led the way in trying to establish canons for 
a profession, supporting the AIA at its begin- 
nings, fighting on behalf of rules for design 
competitions and fair fees for government 
work, and taking the lead in starting the 
American Academy in Rome. Setting high 


standards not only in the training of archi- 
tects and in the conduct of professional mat- 
ters, but most important, in the construction 
of buildings, was a very valuable contribu- 
tion. The firm frequently spent half its fee 
administering construction. Roth's descrip- 
tion of the relentless pursuit of the right red 
marble for part of the Boston Public Library 
is but one example. Full-scale mock-ups, in 
place, of design details, as shown in Wilson's 
book, is another. 

McKim, Mead & White set a design model 
or style that lasted in strength for 40 years 
and with lesser influence for another 20. 
Louis Sullivan said, following the Columbian 
Exposition of 1892—93 in Chicago, that this 
style set back the history of architecture for 
50 years. In the long view of history, that 
may have been a premature judgment. Both 
these books let us see that the best works of 
McKim, Mead & White were truly master- 
pieces regardless of their time, and that most 
of their work dealt successfully with the 
major issues of architecture that architects of 
all times have addressed. These issues of ap- 
propriate and expressive form, symbolism, 
functional and hierarchical planning, re- 
sponse to context, the play of light and 
shadow, and integration of the other visual 
arts into the building fabric are the ones that 
the new revivalists must learn to handle as 
well if they expect to be taken as seriously as 
McKim, Mead & White were in their day and 
should be in ours. (BRETT DONHAM] " 
The reviewer is a principal of Brett Donham & Tadhg 
Sweeney, Architects, Boston. 


The story begins with MM System's 
new SLF Snap-Lok Fascia Systems, 
which are designed for easier and 
more economical installationwith 
single ply roofing. This extruded 
aluminum fascia with galvanized 
steel cant dam has a unique 
clip with spring-back positive 
clamping action that assures a 
functional andattractive instal- 
lation. This SLF innovation has a 
concealed splice plate, and the 
fascia is available in 3 standard 
face heights іпті11 and all archi- 
tectural finishes. Since the SLF 
series plays a key role in the new 
IN STOCK program, we have what you 
need when you need it. That's MM 
Systems service you can depend on. 
Call us for the rest of the 
story, or the name of your nearest 
representative. 


CALL TOLL FREE 
1-800-241-3460 
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MM Systems Corporation 
4520 Elmdale Drive 
Tucker, Georgia 30084 
Phone (404) 938-7570 


Circle No. 364 on Reader Service Card 


174 Progressive Architecture 1:85 


wallcoverings 


у 


NJ 07885 (201) 366-2020 


Distributed by: VICRTEX DIVISIONS 


AND СОМРАМУ М. A Dayco COMPANY 


| Wharton 


|] 
| 
"n 
i" 
i | 
Atlanta, 
1 
sM 
| 


The №1 name in contract 


ji LE.C/ 


| | 
M 
TAM 
11 


| 


H 


HOWELLS, Salt Lake City; 
LLCOVERINGS NORTH, 


WA 
|. Anchorage; WALL DECOR, San Juan. 


Chicago, Dallas, Los Angeles, San Francisco, 


1, Minneapolis, Toronto; 
USSEN, Honolulu; 


1 

! 

| 

{| | 
| | 
i} | 
ies. 


ad Sm 
= ==> 
= EG TE 
— 
Flee 


9. 


mah | 


manufactured according to a standa 


fuel co 


We believe public safety is one of our re 
That's why we insist that each and every 
bears the UL label, attesting to class A 


spread, smoke development and 
UL label also certifies that our ent 


is subject to continual testing by Un 


ee —ͤ— 


| 

} 

Ди 
{| 


ire. 
1 


| 
{ 
у 
| 


tories. It costs us more to do it this way, 
issue is safety, we don’t play with 


*Underwriters Laboratories, Inc.© 


— V E * - = 


| 


AUL LABEL O 
LY BURN 


——À TT e Pal ъа 


—.—5 


Rapidograp 


... precision-clear 


These drawings by Richard DeSpain are 
copyrighted by the artist and may not be reproduced 
for any reason without written permission from the artist. 


— 


SRAPIDOGRAPH is a Registered Trademark of Koh-I-Noor Rapidograph, Inc 
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architectural detailing by Richard DeSpain 


What better way to present a proposal 
for a new building design than to show it 
with precision detail in its intended envi- 
ronment! The Rapidograph® technical 
pen can help you create such renderings, 
translating good ideas into the best visuals 
possible. Whatever the project — a mid- 
town highrise, a restoration, conversion of 
an old house into a nursing home or com- 
munity center — the precision of Rapido- 
graph® renderings puts it into its best 
perspective. 

Rapidograph® ink drawings can be 
loosely constructed, or developed with 
enough detail to enlarge portions of the 
original for close study, as the tower and 
the corniced window, above, are lifted out 
of the drawing of the old house. 

Tubular nib (available in 13 line widths) 
allows the Rapidograph® pen to glide in 
any direction over drawing surfaces with 
the ease of a pencil. Just the weight of the 
pen itself and the hold to keep the pen 
erect are sufficient to provide a consistent 
ink laydown. The designer, drafter or 
artist has only to guide the pen with an 
easy, non-fatiguing hold. The patented 
DRY DOUBLE-SEAL™ cap keeps ink 


throughout the balanced ink-flow system 
ready for instant startup, contributing to 
optimum drawing time. Refillable ink car- 
tridge also helps keep productivity high. 

You might now be using Rapidograph® 
precision for clean, crisp floor plans and 
elevations; so let exciting Rapidograph® 
renderings present your design proposals 
in their best possible light. Look for the 
Koh-I-Noor Rapidograph® on the pen to 
be sure of the dependability and ease of 
performance that make the Rapido- 
graph® pen the most widely used technical 
pen in the United States and Canada. 

“Get-acquainted” packaging (Product 
No. 3165-BX) offers a special saving with 
pen/ink combination. Ask your dealer, or 
send the coupon for details about Rapido- 
graph? pens, pen sets and the largest selec- 
tion of drawing inks available from one 
source: 

Koh-I-Noor Rapidograph, Inc., 
Bloomsbury, NJ 08804 
(201) 479-4124 
In Canada: 1815 Meyerside Dr., 
Mississauga, Ont. LST 1G3 
(416) 671-0696 
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Please send me complimentary Koh-I-Noor Catalog A, 
describing Koh-I-Noor Rapidograph technical pens, 
point sizes, Koh-I-Noor and Pelikan inks and other 
materials. 


О | would like the names of Koh-I-Noor dealers in my 
area. 


NAME 
(please print or type) 
COMPANY 
ADDRESS 
CITY STATE. . 21Р 


Koh-I-Noor Rapidograph, Inc., PA-1/85 


100 North St., Bloomsbury, NJ 08804 
In Canada: 1815 Meyerside Dr., 
Mississauga, Ont. L5T 1G3 
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SADDLEBROOK 


A WORLD-CLASS RESORT 


Clustered in the midst of Florida pine and 
cypress, just 25 minutes north of Tampa 
International Airport, a complete resort has 
been carefully crafted with all its facilities 
within easy walking distance. At Saddle- 
brook, skillfully blended into a unique 
Walking Village environment are 450 
lavishly decorated, privately owned suites, 
meeting rooms and banquet facilities, 27 
championship holes of golf, 17 tennis 


The Best New Resort in the Country; 
Meetings & Conventions’ 1983 Gold 
Key Award and the Mobil Four-Star 
Award. 


courts, swimming in the meandering 
half-million-gallon Superpool, tropical 
and intimate dining, entertainment, 
shopping and a complete health spa. 


To aid in planning your next vacation, 
meeting, or second home purchase, 
call or write Saddlebrook for a 
detailed guide. 


SADDLEBROOK 


Saddlebrook is the recipient of the The Golf and Tennis Resort 
AAA's coveted Four-Diamond Award; P.O. Box 7046 
ia Y к 34 McRand's Conference Award... Wesley Chapel (Tampa), Florida 34249 
Condominium suites are available for individual (813) 973-1111 
ownership. Call or write C&A Investments, Inc. at 


Saddlebrook Resorts, Inc. Offer not valid in states Phone Toll Free Continental U.S. 800-237-7519 


where prohibited by law. S Fall | 1ê к. Florida 800-282-4654 


The Golf and Tennis Resort 
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Tests prove 
Tyvek’ Housewrap 
cuts heat loss 
through walls 


by 33%. 


Different Strokes! 
Select Saddlebrook for Super 
Golf or Tennis Holidays 


Whether you want to improve your ground stroke, take a few 
strokes off your game or practice your backstroke, Saddlebrook has a 
special package that will help make it happen. Improve your golf game 
on Saddlebrook's 27 championship holes. Designed and built by 
Arnold Palmer and Dean Refram, Saddlebrook’s golf courses are both 
beautiful and challenging. For tennis, Saddlebrook has 17 courts — 

13 Har-Tru (five lighted for evening play) and 4 Laykold. Clinics and 
pros are available for golf and tennis, as well as complete Pro Shops. 
Saddlebrook is close to Busch Gardens (Tampa) and convenient to the 
Walt Disney World Magic Kingdom? and EPCOT Center. 


SUPER GOLF PACKAGE! SUPER TENNIS HOLIDAY! 


e TYVEK* stops cold air infiltra- 
tion—cuts heat loss through 
walls 3376 . Independent tests 
prove it** BOCA Report 79-34 
confirms it. 

* Keeps cold air out of wall cavity, 
protecting insulation R-value. 

* Moisture permeable—no 
danger of in-wall condensation. 

* Costs about 5150 for average 
house. 


Billie Jean King, winner at the recent Ladies 
Legends of Tennis Tournament at Saddlebrook. 


$6700 Per person/per night 


Double occupancy 
(state tax and gratuities not included) 
January 6, 1985 - April 30, 1985 


Package includes: 

* Accommodations 

* Unlimited tennis, with 3 hours 
guaranteed court time daily 

* / hour use of electronic ball 
machine daily 

* Daily admission to Jockey Club Spa 


Du Pont registered trademark 
Independent laboratory tests using 2x4 frame wall with 3/2" R-11 
insulation in 15 mph wind 


QU PONY 


PEG US рат в тм OFF 
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$7950 Per person/per night 


Double occupancy 
(state tax and gratuities not included) 
January 6, 1985 - April 30, 1985 


Package includes: 

* Accommodations 

* Unlimited daily greens fees 

* 18 holes guaranteed daily 

* Advance reserved tee times 

* Golí bag storage 

* Daily admission to Jockey Club Spa 


Call 1-800-44-Tyvek. Or send 
coupon to DuPont Company, 
Room G-39984, Wilmington, 
DE 19898. 


Daily, weekly, monthly and annual rates available. 


Saddlebrook. 


Write or call toll-free А S Name 
800-237-7519 The Golf and Tennis Resort 

In Florida, 800-282-4654 РО. Box 7046 Wesley Chapel (Tampa), Florida 34249 Title 
or 813-973-1111 25 minutes north of Tampa International Airport 


Company Name 


Address. 
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NOW-I2 OR 120 VOLT 


FROM PROGRESS, A COMPLETE CHOICE IN ACCENT TRACK LIGHTING 


PROGRESS 


ACCENT TRACK LIG 


New from Progress. Progress offers an innovative 


Standard 120 volt micro-size 
МВ-16 track lampholders... 

six exceptionally small and 
inconspicuous designs with 
the punch and the color 
enhancement of 75W or 100W 
MR-16 lamps...without the 
cost or bulk of transformers. 
Add to that, seven 12 volt 
micro-size MR-16 lampholders 
and six heavy duty PAR-36/46 
lampholders...with built-in or 
external transformers. 

That's freedom of choice. 

And there's more. 


“all-wattage” transformer that is 
compatible with any 12V lamp 
from 20 to 75 watts. And only 

Progress offers an In-line 


transformer with solid state tech- 


nology. It installs directly on the 
track's live end and handles any 
12V capacity up to 300 watts. 
That's freedom of choice from 
Progress...the most complete 
accent track lighting line. 

You'll find it all, in full detail 

in the new "Progress Accent 
Track Lighting" catalog. 

Write for your copy. 


progressi 


Subsidiary of Kidde, Inc. KIDDE Philadelphia, PA 19134 


Circle No. 372 on Reader Service Card 


Geoff "m IH T lellicoe 


LAN DSCAPE 
MÁN 


Shaping the Environment from Prehistory to the Present Day 


x, — 


Illustrated with over 700 photographs and line drawings, The 
Landscape of Man is an essential text and reference for 
students and professional landscape architects, architects, 
planners and designers. 


Progressive Architecture 


STORE 


Each book has been selected for its usefulness to you in your 
professional practice. Prices slightly higher in Canada. 
Foreign orders must be accompanied by payment. It is not 
necessary to send payment with the order. Circle appropriate 
numbers on the Reader Service Cards in the back of this 
issue, add your name and address and mail. Local sales tax 
must be included with payment. Prices subject to change. 
For faster service, send the card т an envelope to: 

Marie Patrignelli 

Progressive Architecture 

600 Summer Street 

PO Box 1361 

Stamford, Ct. 06904 


P/A Back issues 


A limited supply of the following issues of P/A are available at 
$7.00 per Copy. Check MUST accompany order! 
Connecticut Residents Add 71⁄2% Sales Tax. 


December Kahn's last work and legacy / Metal panels 

November Preserving world landmarks/ 
International style in Israel/Paints 

October. . a ..- Stirling in Stuttgart/ceramic tile 

September Interior design/Toxic fumes 

August «s HHPA School/Energy office complex/ 


Replacement windows 
d qv АК Subsidized housing/Third World housing 
Cheese consortium 
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1 The Landscape of Man 


By Geoffrey and Susan Jellicoe 
383 pp., illus....$19.95 
Softcover 


For twenty-six different cultures the 
authors summarize the social and in- 
tellectual background, describing how 
it was expressed in terms of land- 
scape. The history of landscape archi- 
tecture and the progress of landscape 
design are thoroughly and intelligently 
discussed. History, philosophy and re- 
ligion are consulted in order to explain 
fully “the landscape of man". 

Circle B601 under Books. 


NEW* 


2 Computers in the 
Architectural Office 


by Natalie Langue Leighton 
192 pp., illus.... $26.50 


Gives you practical, A-to-Z know-how 
on using computers in an architectural 
practice. It spells out the details for 
acquiring, operating and maintaining 
an in-house computer system as well 
as provides low-cost, low-risk methods 
for familiarizing yourself with com- 
puters before buying a system 

Circle B602 under Books. 


3 Structural Systems 


By Henry J. Cowan and 
Forrest Wilson 
256 pp., illus. $16.95 


This is a comprehensive guide to 
preliminary structural design using a 
minimum of mathematics and numer- 
ous illustrations to describe structural 
forms and their mathematics. It has a 
Strong emphasis on graphic presen- 
tation and is an instant-access 
reference to structural design. Full 
consideration is given to the internal 
and external forces that a building 
must withstand, and the interaction of 
Structural and environmental design. 

Circle B603 under Books. 
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Architecture: 
Form, Space and Order 


By Francis D.K. Ching, 
294 pp., illus. $22.50 


Written to foster understanding of 
design concepts, this rich source of 
architectural prototype demonstrates 
how to extract the fundamental princi- 
ples of form and space from the 
environment, whether in the architec- 
tural one views or inhabits, in archi- 
tectural visualization, in drawing, or in 
actual design. 

Circle B604 under Books. 


Affordable Houses 
Designed by Architects 


Edited by Jeremy Robinson, 
168 pp., illus. $36.50 


This lavishly illustrated volume shat- 
ters the myth that architect-designed 
houses are more costly than de- 
veloper-built houses. The superb 
photographs, floor plans, drawings, 
and details of interiors and exteriors 
present a wealth of ideas on how 
to construct beautiful and unique 
houses within limited budgets. 

Circle B605 under Books. 


6 Earth-Sheltered Habitat History, 
Architecture and Urban Design 


By Gideon S. Golany, Ph.D. 
240 pp., illus.... $14.95 


This book explains the energy-saving 
advantages that earth enveloped 
shelters offer for heating or cooling, 
weather-proofing, comfort, benefits 
of lower land and maintenance cost, 
durability, privacy and maintenance 
safeguards against noise, strong wind, 
and pollution. It discusses all types of 
potential land uses belowground. 
Circle B606 under Books. 


Design and Planning 
of Swimming Pools 


By John Dawes, 

276 pp. illus. $52.50 

A comprehensive manual that de- 
Scribes the essential characteristics 
and consequent design requirements 
of every type of pool imaginable. Also 
deals in great détail with more techni- 


10 * 
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cal matters, such as structural prob- 
lems and how to solve them, finishes, 
filtration, circulation and water treat- 
ment, heating and ventilating 

Circle B607 under Books. 


8 Architectural Rendering: 
The Techniques of 
Contemporary Presentation 


By Albert O. Halse, 326 pp., 
illus., 2nd edition, 1972... $65.00 


This completely up-dated revision of 
the most widely used guide to archi- 
tectural rendering covers all working 
phases from pencil strokes to finished 
product — and shows how to obtain 
the desired mood, perspective, light 
and color effects, select proper equip- 
ment and work in different media. 
Circle B608 under Books. 


NEW* 


9 The International Collection of 
Interior Design 


Distributed by Grosvenor Press 
777 pp., illus.... $19.95 


Presented here is an international 
overview of international design — 
from Art to Antiques, Carpets to 
Kitchens, Fabrics to Furniture. Pub- 
lished annually to reflect all that is new, 
different and influential in the state of 
the art today. 

Circle B609 under Books. 


NEW* 


0 Rendering Standards in 
Architecture and Design 


By Stephen W. Rich 
340 pp., illus. ... $32.50 


Organized for quick reference, this 
book shows how to make drawings 
rapidly and accurately. Easy-to-read 
charts and step-by-step instructions 
guide you through each phase of per- 
spective development. Clear expla- 
nations of special terms help in 
understanding theories and methods 
presented. 

Circle B610 under Books. 


ERRA СОТТА (“Baked Earth”): А 
material as old as the building 
arts themselves. Moldable into 

practically any shape or form. 
Produced in an almost unlimited 
variety of colors and finishes. 
Famous for its texture and durabil- 
ity. Praised for being lightweight 
and cost effective. Terra Cotta— 
the material for architecture of 

the 1980's. 


THE CHALLENGE 


The competition challenges 
architects, designers, artists, 
students and all others interested in 
terra cotta to create new designs for 
a modular terra cotta panel that can 
be used as decoration or cladding on 
either the exterior or interior of a 
building, and a scheme for its use on 
an existing or imaginary building. 


AWARDS 


Each of the six jurors will choose the 


design he believes best fulfills terra 
cotta's potential for contemporary 
decoration, and will create a drawing 
illustrating how he would conceive 
of using the module in a design for a 
real or imaginary building. A new 
produet line of the winning designs 


will be created by the Ludowici 
Celadon Company, Inc., one of the 
oldest manufacturers of terra cotta in 
the United States. The winners will 
receive royalties from the sale of their 
designs, in addition to a cash prize 

of $750. 


JURY 


Hardy Holzman Pfeiffer: 
Hugh Hardy, FAIA 
SITE Projects: 
James Wines 
Taft Architects: 
John J. Casbarian, AIA; 
Danny Samuels, AIA; 
Robert H. Timme, AIA (Team) 
Tigerman Fugman McCurry: 
Stanley Tigerman, FAIA 
Venturi, Rauch and Scott Brown: 
Robert Venturi, FAIA 
Zimmer Gunsul Frasca Partnership: 
Robert J. Frasca, FAIA 


TRAVELING EXHIBITION 


An exhibition of the six winning 
designs molded in terra cotta, the 
prize-winning entries, related jurors’ 
drawings and material illustrating 
the history of the use of terra cotta 

in the United States will open at 

the National Building Museum in 


Washington, DC in 1985. It will begin 
a national tour in 1986, circulated by 
the National Building Museum’s 
Traveling Exhibition Program. 


REGISTRATION 


To receive the Registration Package 
which includes all necessary back- 
ground material and the rules of the 
competition, send your name and 
address with a non-refundable check 
or money order of $15 (US) made 
payable to the National Building 
Museum to: 

The Contemporary Terra Cotta 

Competition 

National Building Museum 

440 G Street, NW 

Washington, DC 20001 
Registration fees must be 
postmarked no later than February 
15, 1985. Entries will be due on 
May 1, 1985. 


ADVISORY PANEL 


Theodore H. M. Prudon; Associate 
Principal, The Ehrenkrantz Group 

de Teel Patterson Tiller; National 
Park Service, Denver, Colorado 

Susan Tunick; President, New York 
State Chapter, Friends of Terra 
Cotta 


ORGANIZED BY THE NATIONAL BUILDING MUSEUM 
MAJOR SUPPORT FROM THE LUDOWICI CELADON COMPANY, INC. 


THE CONTEMPORARY TERRA COTTA COMPETITION 
1985 COMPETITION AND EXHIBITION 


AD CREATED BY CHANNEL MARKETING INC., CHICAGO. 
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Cover-up 


DESIGN magazine's covers are sensational-but 
it's what lies beneath them that gives DESIGN its 
real value. For DESIGN covers a unique range of 
subjects. It is the only magazine to deal with 
fashion trends, computers, interiors, and 
graphic design, with equal, unmatched, 
authority and flair. 

DESIGN, which is published monthly in London, 


+ $ 
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| Australian design ў a future in sunrise industry or in suntans? 


follows the best traditions of British design—but 
its scope is international. Fine writers, and 
superb illustration and photography, make 
DESIGN essential reading in some of the world’s 
top boardrooms and design offices. 

DESIGNis a valued secret for a select few readers 
inthe USA... 


isn’t it time you joined them? Circle No. 326 


automation gı uk № and reprographics for the design 
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jr ү Ves, send me information about A / E Systems '85. 
E 4 Name | 
June 3-7, 1985. „ALS : | 
П a E 
| Mailing Address | 
| City State Zip 
' Also send me complimentary tickets to the 950 booth 
exhibit. 
Mail this coupon to: Conference Director 
: 5 Р.О. Вох 11318 
Anaheim Convention Center Newington, CT 06111 A 


Anaheim, California [= 


Circle No. 395 on Reader Service Card 


184 Progressive Architecture 1:85 


u 


pact, symmetrical an 
based on the lever handle mortise design. And only 


MAXIMUM SECURITY FROM 
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Circle No. 305 on Reader Service Card 


THIN Granite Tiles 


8 x8 • 1х1 * 2x2 
THIN Granite Tiles /s Polished • 1/2” Flamed 


"Granite" is synonymous with quality, strength, permanence, 
solidity and hardness. This superb building stone in the new small 
modular unit—the new 8" x 8" paver and standard 1' x 1' along 
with the larger 2' x 2' size—combines the tilesetter's versatility 
with the prestige, durability, and practicality of granite at a surpris- 
ingly reasonable cost. Thin and lightweight, they can be installed 
with thin-set mortars on horizontal and vertical surfaces (without 
mechanical anchors) on exteriors as well as interiors. 


Free literature available, or send $15.00 for bound sample folder. 


Available from the MARBLE TECHNICS GROUP 


Philadelphia Atlanta Chicago Toronto Dallas Denver Los Angeles Seattle 
Integrity Tile Associated Products Mid America Tile Country Tiles American Tile Capco Tile Del Piso Tile United Tile 
(215) 627-4811 (404) 261-2922 (312) 439-3110 (416) 922-9214 (214) 263-6248 (303) 759-1919 (714) 634-4676 (206) 251-5290 
Washington, D.C. Florida Minneapolis Salt Lake City Houston Phoenix San Diego Portland 

Tile Gallery West Florida Dist. Kate-Lo Inc Ceramic & Marble Master Tile Del Piso Tile Del Piso Tile United Tile 
(202) 546-2500 (813) 355-2703 (612) 535-5355 (801) 4671882 (713) 688-2271 (602) 898-8989 (619) 566-9090 (503) 231-4959 


MARBLE TECHNICS LTD „ое 1015s 2127503189 
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Р/А Products and literature 


187 Acoustical tile ceiling. 


188 A miscellaneous group of interior 
and exterior products and useful 
literature. 


The dry look 


Armstrong, with its new ceiling line Artran, 
has revolutionized the manufacture of acous- 
tical tile ceilings. The company began the de- 
velopment of Artran six years ago, looking 
for an alternative to the energy-intensive 
wet-forming technology then in use. What 
they developed is both a new manufacturing 
process, using a dry-forming technique, and 
a new look to acoustical tile panels. 

The new manufacturing process involves 
molding two acoustically transparent vinyl 
skins around a core of acoustical material. It 
results in a lighter, thinner panel, with better 
sag resistance (in areas with relative hu- 
midities as high as 86 percent), greater di- 
mensional stability (since there is no shrink- 
age during the manufacturing process), and 
lower cost (due to, among other things, the 
reduction in energy consumption through 
the elimination of the drying ovens). The 
panel has good fire resistance (Class A) and 
acoustical rating (.50-.60 NRC). And it al- 
lows a clean cut, although, because of the 
core material, cuts must be vertical and the 
cut edges hidden. 

The importance of the new process be- 
comes apparent, though, on the surface of 
the panels. Artran’s vinyl skins are acousti- 
cally transparent, eliminating the holes or 
fissures in conventionally made panels; the 
skins completely wrap the core, eliminating 
rough edges and reducing the likelihood of 
their chipping; and the skins can accommo- 
date extremely precise details, eliminating 
the irregular patterns of most acoustical ceil- 
ings. The result is a much denser, smoother, 
and more finely detailed ceiling. 

With Artran, acoustical ceilings will never 
be the same. It marks a kind of milestone in 
the industry, dividing the energy-intensive 
past from the energy-conserving future, the 
wet look from the dry. [TF] L| 


Circle 100 on reader service card 


Armstrong has capitalized on the 
new technology with its first three 
Artran designs (above). Natural 
texture (middle) has an irregular 
surface pattern with a bullnose edge 
impossible with wet-forming tech- 
niques. Fine Grid (left) has a finely 
gridded surface with a stepped edge, 
another detail possible only with the 
new technology. Wrapped Linear 
(right) has a linear patterned surface 
that wraps around the panel edge. 
The two-foot-square panels come in 
white, adobe, parchment, and two 
shades of gray. 
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P/A Products 
and literature 


The Terzo table is Mario Botta’s 
third furniture design, following 
Prima and Seconda armless and 
arm chairs. The table is ten feet 
long and three feet wide, with 
base members of 4'^-inch- 
diameter black epoxied steel 
tubing. The top, supported on 
"fingers" that make it appear to 
float, is available in Beola gray 
Mediterranean stone, Breccia 
Medicea marble, or Rosso Ver- 
ona marble. The table will ac- 
commodate eight chairs. Inter- 
national Contract Furnishings. 
Circle 101 on reader service card 


Tuff-Span® roofing and siding 
panels, beams, roof decks, and 
accessories are fabricated 
primarily from Super-Tuff®, a 
composite of glass fibers and 
fire-retardant, corrosion-resist- 
ant resins. The easily installed 
products offer economy and 
long service life. Colors are 
clear, beige, gray, and white, 
with custom colors also available. 
The lightweight panels require 
substantially fewer fasteners and 
because they can be ordered in 
lengths up to 75 feet, they re- 
quire fewer overlaps. Composite 
Technology, Inc. 


Circle 102 on reader service card 


INN-LOC™ security system for 
hotels combines a heavy-duty 
mortise lockset with a computer- 
controlled lock mechanism. A 
blank card is encoded at the time 
a guest checks in and its use 
automatically invalidates the 
code of a previous room occu- 
pant. The lock keeps a record of 
the last ten entries to each room, 
and a printout is a record of 
cards issued, room number 
assigned, time and date of issue, 
and authorization level of others 
with access to the room. Emhart 
Hardware Group, Russwin Div. 


Circle 103 on reader service card 


EuroWoolens, a 100 percent 
wool fire-retardant drapery 
fabric collection from Holland, 
is available in nine patterns and 
sixteen colorways. Colors are 
mixed with natural wool tones 
in interesting designs and tex- 
tures, all 48 inches wide. Coral of 
Chicago. 

Circle 104 on reader vervice card 


Para3hree® recessed fluorescent 
light fixture has a three-inch- 
deep parabolic louver that di- 
rects light into the nonglare 
zone, yet it provides high light 
levels and maximum comfort. It 
operates at cooler temperatures 
than similar fixtures because of 
air circulation through the lamp 
compartment. The fixtures are 


ELIASON? Ca, Swin Double Action DOORS 


. . . Wherever swinging doors are used and abused! 


E 
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LIASON 


CORPORATION 


available in a full selection of 
sizes and air-handling functions 
to meet commercial lighting 
applications. Crouse-Hinds 
Lighting. 


Circle 105 on reader service card 


A curved-eave sunroom, man- 
ufactured of clear fir and cedar, 
has a weathertight bronze- 
anodized aluminum glazing 
system. It has insulated tem- 
pered glass, including curved 
sections, that has been factory 
sealed. Awning windows and 
doors are wood-framed. There 
are 8'-4" and 10'-9"-wide models 
that start at 9 feet long and 
increase in 3-foot sections. The 
Sun Company. 

Circle 106 on reader service card 


Steel Buildings, a 24-page 
brochure, describes clear-span 
and multispan buildings, end 
wall and intermediate structural 
framing, roof accessories, wall 
accessories, and 36-inch-wide 
siding and roofing. Sidewall and 
roofing sheet is flat rolled steel 
painted at the mill before ship- 
ment. Drawings show roof and 
siding configurations, and a 
color chart is provided. Republic 
Buildings Corp. 


Circle 200 on reader service card 


STORES 
SUPERMARKETS 
RESTAURANTS 
FOOD SERVICE 
DEPARTMENT 
HOSPITALS 
INSTITUTIONS 
INDUSTRY 
WAREHOUSE 

e COOLERS 


Е ж 


ELIASON EASY SWING® DOORS OPEN TO FINGER 
TOUCH OR LIGHT NUDGE AND CLOSE AUTOMATICAL- 
LY WITH A SAFE, GENTLE TIME DELAY ACTION. 
DOORS ARE GRAVITY OPERATED AND CLOSE WITH- 
OUT THE USE OF HIGH PRESSURE, SPRING LOADED 
CLOSING DEVICES. AVAILABLE IN TEMPERED, AN- 
ODIZED ALUMINUM OR HEAVIER SOLID CORE MOD- 
ELS WITH DECORATIVE LAMINATES TO MATCH BLEND 
OR CONTRAST WITH EXISTING COLOR SCHEMES. 
PURCHASE DIRECT OR SPECIFY. 


LISTED IN SWEETS CATALOG FILES 


CALL TODAY . . . TOLL FREE 1-800-828-3655 FOR 
& PRICES, SPECIFICATIONS, CATALOGS OR QUOTATIONS 


P.O. BOX 2128, KALAMAZOO, MI. 49003, 616-327-7003 
P.O. BOX 1026, WOODLAND, CA. 95695, 916-662-5494 
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JOBS NEED 
CTIONAL DOORS. 


Thermal break 
separates inner 
and outer skins 


Two 1-3/4" 
struts 
per section 

/ 


Г Finish-painted 
ribbed, 


= galvanized 
Solid polyurethane core steel 


The right system for size, stamina and thermal efficiency! 


When outdoor temperatures change, no building owner How Wayne-Dalton does it. 

wants to waste a bit of the costly energy it takes to heat Basically, each Thermospan door is an homogenous 

or cool a huge warehouse like the one shown above. sandwich of steel/polyurethane/steel. Sturdy steel struts are 
Thermospan overhead sectional doors close down on roll-formed into the back surface for added strength. 


potential energy loss—and high costs—all year ‘round. Polyurethane insulation adheres firmly to both inner and 

1 first! outer skins. The thermal break prevents condensation and 
Look at total costs first! | frost on inside surfaces to prove Из thermal efficiency; and 
Insulation characteristics of Thermospan, as outstanding heavy-duty galvanized hardware also adds 
as they are (tested installed "U"-value: to the long service life. The result is a 
0.11), tell only part of the story. Installed cost-efficient, effective barrier to heat 
pricing, maintenance and product life and/or cooling loss for doors up to 40 
all must be considered. Thermospan is feet wide. 


titively priced, has a tough pre- : 5 
iere ie УР впр Get the total insulation story! 


painted exterior, low maintenance, and 
For more details about Thermospan and 


offers a long, virtually trouble-free life. 
With the added advantage of significant other fine products for commerce and 
industry, see your Wayne-Dalton 


energy savings, it’s the obvious choice for 
distributor or write or call today. 


cost-conscious construction specifiers! 
Where tough means quality. 


PO. Box 67. Mt. Hope. ОН 44660 + Phone: (216) 674-7015 + Plants in Mt. Hope, OH; Dalton, OH; Century, FL; Lindenhurst, NY 
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Rambusch . 
reintroduces its 
original Art Deco 
wall sconce. 


After 5O years. 


Rambusch's 

sculptural wall 

urn. Streamlined 

uplighting used ex- 

tensively in the Thirties, 

in hotels, theaters, public 

areas. Concentric louvres allow 

passage of 8O% of its upward 

light, without hot spots. As functional 
today as 5O years ago. Made of 

cast and spun aluminum using original 
toolings. Anodized gold, Satin 

aluminum, prime white or matched color. 
10%" x 10”. Uses 150 or ЗООМ RD4O flood. 


Rambusch rediscovers 115 own Art Deco masterpiece. 


RAMBUSCH 


40 W. 13th ST. NEW YORK, NY. 10011 (212) 675-0400 
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P/A Products and literature 


Standing seam roof RS-18 is 
machine locked to be weather- 
tight and to conceal fasteners. It 
has a UL Class 90 wind uplift 
rating. Five finishes are available, 
all with a 20-year warranty: 
aluminized, Galvalume™, 
Kynar®, aluminum, and stainless 
steel. The roof is heat reflective, 
resists acid rain, and is virtually 
maintenance free, according to 
the manufacturer. Roof Systems, 
Inc. 
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Sling bench series AE 3000 is 
available in perforated gal- 
vanized steel in ten colors or in 
teak or oak. Both wood and steel 
models are vandal and weather 
resistant. The series consists of a 
standard bench, back-to-back 
benches, low bench, and low and 
standard height tables. Forms & 
Surfaces. 
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Walkerdeck™ electrified steel 
deck provides structural and 
fire-rating characteristics in one 
system. Preset inserts can be 
activated in recessed or flush-re- 
cessed modes and have under- 
carpet cable feed capability. 
Distribution capacity provides 
three services at one point. The 
system includes Walker Bottom- 
less Trench Duct available in 
24-, 30-, and 36-inch widths. 
Walker Div., Butler Manufactur- 
ing Co. 
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Satinesque® Sophisticates 
wallcoverings consist of 125 
fabric-backed vinyl wallcover- 
ings in textures, geometrics, and 
freeform florals. Colors were 
researched to tie in with current 
carpet and tile colors. Patterns 
are subtle to provide depth and 
texture to walls, rather than a 
strong motif. Columbus Coated 
Fabrics. 
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Walnut Citation custom wood 
flooring, an ASID award winner, 
has jade, tile, or metal insets. 
The factory-assembled pattern 
is 36 inches wide and %4-inch 
thick. It is also available in other 
domestic or imported wood 
species. Kentucky Wood Floors. 
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Wallcovering Book #3 shows 12 
new wallcoverings in contempo- 
rary and traditional prints that 
are coordinated to fabrics. There 
are marble motifs, two oriental 
documentary prints, stripes, 
small-scale patterns, and a bor- 
der, all printed on paper or 
vinyl. Lee Jofa. 
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Hugger I dock seals are made of 
heavy-duty fabric to resist wear 
from trucks and have a full- 
length yellow guide that is extra 
wide for better visibility. The 
header canopy is sloped toward 
a water drainage trough that 
leads water off to the side, keep- 
ing the dock area dry. The 
foam-filled canopy drop hugs 
the trailer roof and provides a 
clear opening. Hugger I can 
accommodate trailers 12’ to 
13'-6" high, 8’ or 8'-6" wide. 
Perfect Closure Corp. 
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Sled chairs in the 700 Series 
have bases and arms formed of 
tubular steel coated in durable 
epoxy. Arm rests, upholstered 
in a selection of fabrics and vinyl, 
are optional. Frame colors are 
wheat, Lava gray, Pewter, and 
Chocolate. All-Steel, Inc. 
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Planters for indoor or outdoor 
use are hand-woven of brass and 
stainless steel. The planters are 
available in popular sizes. 
Wovenwerk. 
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ight years ahead. 


The LC4"™ ceiling system integrates all lighting, HVAC, speakers and sprinklers in the metal grid 
instead of acoustic panels. So overhead support services can be changed as easily as open office 
spaces. Without damaging the aesthetic or acoustic integrity of the ceiling plane. № Use LC4 to provide 
ambient lighting throughout the open office. Then concentrate task lighting over individual work stations. 
Through the years, lighting can be reconfigured to match the needs of the workplace below. № The LC4 
ceiling system is the quick and inexpensive way to change your floor plans, your utilities and your mind. 


Donn makes it easy. Donn makes sense. 


Le 


DONN CORPORATION 
1000 Crocker Road № Westlake, Ohio 44145 № (216) 871-1000 
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P/A Products and literature 


Kandido, a Nessen/Luci halogen 
lamp designed by Е.А. Porsche, 
is made of three antennalike 
rods that join to the base and 
reflector at swivel attachments 
that allow movement. The paral- 
lel rods move together at oblique 
angles to the base or rotate 
around each other to create a 
range of lighting effects. A 
transformer in the base converts 
current from 110 to 12 volts. 
The lamp is finished in black 
and chrome and uses a 50-watt, 
12-volt bulb controlled by a 
high/low switch in the base. 
Nessen Lamps. 
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WIND-2 ONE business manage- 
ment software uses readily avail- 
able accounting data to do proj- 
ect invoicing, budget control, 
profit analyses, overhead cost 
analysis, accounts receivable, 
labor and task analysis, and 
employee profit analysis. WIND- 
2 JOBCOST can be added to 
assist in development and evalu- 
ation of cost proposals. It will 
run on most computers operat- 
ing under MS-DOS or CP/M and 
' is suitable for professionals in 
engineering and architectural 
firms. WIND-2 Research, Inc. 
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Fabrique ceiling panels are 
molded of l- inch or 1%-іпсһ- 
thick fiberglass in standard 2' x 
or custom 5’ x 5' size. They 
have a Class A fire-hazard rating 
and a sound-control rating of 
NRC .90 or 1.00 and NIC' of 18 
or 20. The panels can be covered 
with a choice of fabric colors and 
weaves or COM. Donn Corp. 
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*Specification for Structural 
Concrete in Buildings,’ a 33- 
page publication, covers mate- 
rials and proportioning of 
concrete; reinforcing and pre- 
stressing steels; production, 
placing, and curing of concrete; 
and formwork design and con- 
struction. Itspecifies methods of 
treatment of joints and embed- 
ded items, repair of surface 
defects, and finishing of formed 
surfaces. There are chapters on 
slab construction and finishing, 
architectural concrete, massive 
concrete, materials and methods 
of construction, and post-ten- 
sioned concrete. For a copy, 
request Specification ACI 301-84 
($18.95; $13.95 to ACI mem- 
bers), from Publications Depart- 
ment, American Concrete Insti- 
tute, P.O. Box 19150, Detroit, 
Mich. 48219. 


Lighting conversion unit 
ML879 converts ceiling recessed 
standard incandescent fixtures 
to energy-saving fluorescent 
lighting. The 4Y" x 824" fixture 
has a screw-in top and is de- 
signed to be accommodated in 
most high-hat recessed ceiling 
fixtures. An 18-watt PL lamp 
used with the fixture furnishes 
light equivalent to a 150-watt 
incandescent lamp, according to 
the manufacturer. It is suitable 
for restaurants, commercial 
buildings, lobbies, apartments, 
malls, and stores. Moore-Lam- 
bert Industries. 
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Noraplan™ smooth-surfaced 
sheet flooring is formulated for 
high-traffic exposure and slip 
resistance. It also controls the 
growth of most common hospital 
bacteria, is nontoxic even when 
burned, and has a Class 1 flame 
resistance using the Radiant 
Panel test. It is available in 4' x 
32' rolls or 24" x 24" tiles, and 
comes in 16 standard colors. It is 
suitable for use in hospitals, 
and schools. Nora Flooring. 
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THE DUPONT ANTRON' DESIGN AWARD 
OFFICIAL ENTRY BLANK 


(Please print.) 


Company Name 


Individual Name 


Telephone 

Client/Site 
Address 

Type of Commercial Environment 

Carpet Manufacturer 

Style Мате Î 


Fiber Brand 


Dealer/Distributor 
Mill Contact 


Date of Completion of Interior 


To qualify for judging, your entry must include this 
form completely filled in and mailed with slides and 
design rationale, postmarked by March 15, 1985. 


Du Pont Antron® Design Award 
Room X-39534 
Wilmington, DE 19898 


Prizes First prize will be a trip for two to tay and the Milan Furniture Fair and the prestigious 


DuPont ANTRON* Design Award itself. At the [фе discretion, additional prizes of $1,000 
each may be awarded for those entries considered worthy of honorable mention 


Eligibility: To qualify for judging, entries must show commercial environments incorporating 
carpet of 100 percent Du Pont ANTRON nylon used as a major design element in a creative 
manner. Entries may include environments completed since June 1983 and may involve 
installations in the following categories: (1) Offices (banks, etc.), (2) Hospitality (restau- 
rants, hotels, motels, resorts), (3) Health Care (hospitals, clinics, nursing homes), (4) Pub- 
lic spaces (airports, theaters, convention centers), and a new category for 1985: (5) Residen- 
tial (for commercial carpet used in a residential setting). All professional architects and 
interior designers are invited to submit entries. Students, employees of DuPont and its 
agencies, and employees of the firms with which the judges are associated are ineligible. 


Judging: Judging of all qualified entries will take place in April 1985. Judges will evaluate the 
entries In terms of the overall design, as well as use of carpeting as a design element in terms 
of originality, innovation and appropriateness. Winners will be notified by May 15. Public 
announcement of winners will be made at NEOCON 17. A formal presentation of the awards 
will take place the following week in New York. 


Submissions: Entries must consist of 35mm slides of the interior, free of any identification of 
firm name. At least four slides must be submitted showing the interior from different 
perspective points. Slides must be accompanied by a design rationale, no more than one 
typed page, double-spaced on plain paper, not company letterhead. Mail all of these materials 
in a standard 8½ x 11 envelope to: DuPont ANTRON Design Award, Room X-39534, 
Wilmington, DE 19898. Entries must be postmarked by March 15, 1985. Each entry must be 
SUM ul separate envelope with a separate entry blank. Photocopies of the entry blank 
are acceptable. 


All entries become the property of DuPont Company and may be used in advertising, 
brochures, and publicity releases. 


Win this award 
for design 
excellence and 


you ll win a great 
trip to Italy i 
to boot. 


The DuPont ANTRON' Design Award 
is an award for commercial design 
excellence. It rewards the winner with an 
all-expense-paid trip for two to Italy and 
the Milan Furniture Fair. 

Additional prizes of $1,000 each 
may be awarded for those entries judged 
worthy of honorable mention. 

This is the third year Du Pont is 
inviting designers to submit interiors that 
incorporate carpet of ANTRON nylon. In 
offices or banks. In restaurants, hotels, motels, 
or resorts. In airports, theaters, or convention 
centers. Even residences where commercial carpet 
is used. 

Du Pont wants to encourage and recognize 
outstanding work in the design profession and 
demonstrate how carpet of ANTRON can be used as a 
major design element. 

Choose your best interior design from an installation 
completed since June 1983 and enter it in the Third Annual 
DuPont ANTRON Design Award Competition. It may turn 
out to be the best design in the eyes of the judges, too. 


e The mY ехро- 
sition of architectural 
lighting equipment and 
control systems in the 
U.S. Two hundred firms, 
sixty thousand square feet 

of exhibits, the entire gamut 
of products that you will be 


working with in the years ahead. — 


e The most comprehensive LIGHT- 
ING WORLD seminar program ever organ- 

ized. Leading authorities from around the world will 
present and analyze design and technical theories 
and applications that you can translate into superior 
work and greater profits. 


The Interr 


April 16, 17, 18, 1985 ` New York Hilton Hotel 


Pian now to аНелс 


For information regarding exhibition, conference, events, and 
discount hotel and travel, contact: National Expositions Co., Inc., 


14 West 40th Street, New York, N.Y. 10018. 
Telephone: 212-391-9111 Telex: 135401 DIMCOMM 


| | 
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* An exciting 
agenda of 
business/social "7 
events such as a 
night on Broad- 
way at “La Cage 
Aux Folles", the 20th 
Annual Lumen 
Awards Dinner & Cere- —— 
mony with light artist 
Dan Flavin, the New York 
Designers Lighting Forum 
Honor Award presentation to 
Paul Marantz, and much more. 
A workshop presented by he 
New York Designers Lighting Forum. 
The incomparable "Bright Lights" of New 
York City: theatres, museums, restaurants, night- 
spots, and the most exciting concentration of in- 
novative architectural lighting installations to be 
found anywhere in the world. کے‎ 


| сорхегепсе. 


vi vl 
> Ww 


is community forum. 

Sponsored by: 

The International Association of Lighting Designers, 

The Illuminating Engineering Society of North America and 


The New York Section of the Illuminating Engineering Society ___ 


PA in February 


a 


fi 
1n tz 


$ 


» - а 


Tim Street-Porter 


Loyola Law School, Los Angeles, Frank О. Gehry & Associates. 


Buildings for you 

Generous coverage of completed buildings 
in February will complement the presenta- 
tion of unbuilt projects in this January issue. 
Among the featured works will be: Frank 
Gehry’s extraordinary complex for the 
Loyola Law School in Los Angeles; Jean 
Nouvel’s unconventionally remodeled mu- 
nicipal theater in Belfort, France; Graham 
Gund's apartment complex inside the shell 
of a burned-out church in Boston; HDR’s 
forcefully designed Emergency Response 
Facility in Richland, Wash. 


Technics: Wall joints 
Wall joints, one of the smallest components 
in a building, ensure its very strength and 
integrity. February Technics will discuss how 
various cladding materials, sealants, backer 
rods, and solvents contribute to the design 
of wall joints. 


P/A in March 


The coming issue will feature the Volvo 
headquarters in Sweden by Mitchell/Giur- 
gola, and hospitals that are functionally and 
visually outstanding. The Technics feature 
will take up new developments in elevators. 
There will be a special section on the Light- 
ing World conference and exposition. 


STRUCTURA 


expressions in space 


Structura is a metal frame supporting system, giving results, 
that require new images, stylish and practical. It is easily 
assembled in sections similar to a construction kit, so 
versatile that numerous configurations can be produced to 
suit any situation. It can carry major wiring for essential 
services and is designed to incorporate all Altalite lighting 
Systems, together with its specially designed Fluorescent 
and H.. DO. modules. Structura frees the designer from any 
bond, allowing lighting to «fly». 


New York, N.Y. 10001 
Tel. (212) 696-0262 


THUNDER & LIGHT/WEST 
144 N. Robertson Blvd. 
Beverly Hills, CA. 90048 
Tel. (213) 659-4555 


ЕЕ 


DIVISIONE TECNICA DELLA 
TARGETTI SANKEY SPA 


7 Distributor for the U.S.A ® 
5 ALTA 
/: 230 Fifth Ave 
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Specify 
Da-Lite 
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Leading architects choose 
the leading projection screen 


Designers of the Harvard University Science Center, the Gulf 
Oil Building in Pittsburgh, The National Bank of Detroit's 
Renaissance Center and the Hyatt Regency Knoxville (above) 
all have one thing in common. All specified Da-Lite projec- 


tion screens. 
For visual impact...from c 


onvention centers to the most 


elaborate computer age audio visual facility. Da- Lite pro- 


duces screens in all formats 


and sizes. 


Da-Lite's automatic electric Electrol * screens, recessed in 
the ceiling and operated by remote control, lower and raise 
unobtrusively to set the stage for a professional presentation. 
Built-in rear projection and manual wall and ceiling screens 


dee 


offer additional versatility in 
perfecting the design concept. 


Da-Lite, as the nation’s lead- 
ing projection screen manufac- 
turer, provides complete speci- 
fications plus size and viewing 
angle guidelines, picture sur- 
face information, wiring dia- 
grams and vital installation 
basics. To learn more, start with 
Sweet's catalog (USA: 11.14a/ 
DA, Canada: 11t/DAL) Then 
write us for the name of your 
nearest Da-Lite Audio-Visual 
Specialist Dealer. 


Da-Lite Screen Company, Inc. 
P.O. Box 137, Warsaw, IN 46580 
219-267-8101 Telex 23-2649 


Slide and movie screens since 1909 
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P/A Products and literature 


System 25 chairs, designed by 
Richard Sapper, adjust to the 
user’s movement; as weight 
shifts, back and seat angles 
change. A fixed cushioned area 
at the seat front allows the user’s 
feet to touch the floor in every 
seated position. The backrest is 
flat at the top to allow sidewise 
movement. The chair is available 
with normal and high backrests, 
dual casters for hard or carpeted 
floors, and glides for conference 
models. Comforto. 
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‘Single Ply Roofing: A Profes- 
sional’s Guide to Specifications, 
Part 1,’ includes generic classifi- 
cation, the physical properties of 
each, testing, and product data 
of major manufacturers. It 
comes in a three-ring binder for 
expansion and updating and is 
indexed for easy reference. Part 
l is $35 for SPRI members, 
$49.95 for nonmembers, and 
can be ordered from Single Ply 
Roofing Institute, 1800 Pickwick 
Ave., Glenview, Ill. 60025. 


The Hot Tap consists of a minia- 
ture water heater that mounts 
under the counter to provide up 
to 60 cups of instant hot (190 F) 
water and a permanently 
mounted nonswivel spout. The 
spout is arched to provide clear- 
ance for filling containers. A 
control at the base of the spout is 
clearly marked with temperature 
identification and is spring- 
loaded to shut off automatically. 
U.S. Tap. 
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Magnum double-hung windows 
and patio doors, built of wood, 
are suitable for new construction 
or commercial replacement and 
renovation. Heavier construc- 
tion, with 1%4-inch sash and 
slot-and-tenon joints, provides 
greater strength and allows 
more glazing options and larger 
sizes. Windows are standard 
with %4-inch insulating glass. 
Triple glazing and solar-control- 
ling Low-E glass, which reflects 
radiant heat and ultraviolet rays, 
are available. Marvin Windows. 
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Foremost 100 free form fascia 
and roofing panels are available 
completely prefabricated or as 
battens and flat sheets. The 
panels are prefinished with 
Kynar 5006 fluoropolymer 
coating. An eight-page brochure 
illustrates the system as well as a 
standing seam and standing rib 
panel, and shows flashing details. 
A color chart is included. 
Foremost Manufacturing Co. 
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Dura-Seam™ fascia and roofing 
panels of galvanized steel or 
aluminum, with Kynar 500 
fluoropolymer finish in nine 
colors, are described in an eight- 
page brochure. Specifications 
are provided for standing seam, 
batten seam, rib seam, rib gutter 
seam, flat seam, and soffit 
panels, as well as structural 
roofing panels and framing 
systems. A color chart is also 
included. MM Systems Corp., 
Imetco Div. 
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Rio multipurpose chair with 
octagonal back and seat, is avail- 
able in wood, perforated steel, 
and upholstered versions. It can 
be ganged or stacked and has 
glides to prevent damage when 
stacked. There are armchairs, 
side chairs, and tablet versions; 
arms and tablets swivel out of 
the way for stacking. Frame 
finishes are offered in ten colors. 
Fixtures Furniture. 
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StarTherm® roof and wall sys- 
tems are a composite of gal- 
vanized 26 gauge steel skins 
bonded to foamed-in-place 
isocyanurate rigid insulation. 
Descriptions and performance 
data for StarTherm/DuraRib® 
roof panels, Star Therm / Star 
Mark I? wall panels, and Star- 
Therm / Star Wall“ embossed 
wall panels are provided in an 
eight-page brochure. Star Man- 
ufacturing Company. 
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All you really need 
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Write for your complete 1985 Fixtures Furniture reference library. 
1642 Crystal, P.O. Box 6346 e Kansas City, MO 64126, 800/821-3500 e 816/241-4500 e Telex: 434218 Fixtures KSC 


Ol*|THE FOUR 
SEASONS™ 
Glass Room Addition 
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Four Seasons Quality 


Why settle for just any glass room addition when it costs no more to have the 
Top-of-the-Line from Four Seasons. Exclusive Quality Features such as Pow- 
R-Vent" cooling system, Pow-R-Trak™ motorized shades in 48 decorator 
Window Quilt™ colors, Curv-Along™ Mini-Blinds from Levolor® and new, 
revolutionary, Total Comfort Glazing™ featuring Heat Mirror™ 44 developed 
for us Бу Southwall Technologies to “Let In the Light but Keep Out the Heat". 


So why look at the world through ordinary small windows when you canadd 
on the Window that comes with its Own Room!!! The FOUR SEASONS 
GREENHOUSE. Get back to nature and open up your home to air, light, 
sunshine and that Great Outdoor Feeling. И will change your lifestyle and 
make your home exciting. A perfect add-on for a kitchen, family room, hot 
tub or spa enclosure, dining area, commercial enclosure, solar collection or 
any room that needs more light or space. Send for our FREE Color Catalog 
for ideas. 


Remodeling by Experts 


The Four Seasons staff of trained professionals is unsurpassed when it comes 
to remodeling your home. In fact, no other company even comes close to us 
with over 300 Nationwide Four Seasons Design & Remodeling Centers. 
Trained and experienced sales, installation and management personnel help 
make improving your home or business both pleasant and rewarding. At a 
Four Seasons Center, you can purchase a D-Y-I kit or get a complete job 
including design service, architectural plans, site survey, building permits, 
coordinating of all trades, complete installation or daily assistance, 
recommendations, insurance, job completion certificate and certificate of 
occupancy. You can count on Four Seasons for Professional Workmanship. 


а FOUR SEASONS 
OP GREENHOUSES 


Design & Remodeling Centers 
— Locations Nationwide — 


For Free Color Catalog with location of nearest Rei ing Center: 
CALL TOLL FREE 1-800-645-9527/In NYS 516-694-4400 
or write: Four Seasons, 425 Smith St., Farmingdale, NY 11735 
COMMERCIAL & RESIDENTIAL ENCLOSURES 


Franchise Locations Available ©1985 FSSP 


Circle No. 336 on Reader Service Card 


P/A Products and literature 


The Ornamenta Collection of 
Pegulan® sheet vinyl flooring, 
for residential interiors, is chem- 
ically embossed to provide a 
three-dimensional look. Man- 
ufactured in West Germany, the 
100 percent asbestos-free floor- 
ing is available in 6-, 9-, and 
12-foot widths, in 76 colors and 
25 designs. All have no-wax 
finish. The flooring is shown in 
color in a 32-page brochure. 
Azrock Floor Products. 
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Zappone™ shingles of copper 
or aluminum are lightweight, 
durable roofing materials. The 
copper shingle, which develops 
an attractive patina, is embossed 
and has a four-way locking 
design that conceals all nailing. 
The aluminum shingle has a 
tight interlock that resists both 
extreme winds and leaks from 
driving rains. It is finished in 
Sierra Brown, Winter White, or 
Avocado Green. Hughes Man- 
ufacturing, Inc. 
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Asbestop 30B-2 penetrates 
asbestos in ceilings, walls, and 
similar applications up to 1½ 
inches. It forms a solid, tough, 
flexible mass that eliminates 
flaking, crumbling, and dusting 
of treated surfaces, according to 
the manufacturer. A four-page 
brochure explains how the 
product works and provides 
technical data and performance 
standards for the sealer. 
Suggested specifications are 
included. Asbesco Corp. 
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Eclipse dimming system for 
fluorescent lights operates with- 
out using special dimming bal- 
lasts. It will control levels from 
100 percent to as low as 30 
percent while it protects lamp 
life. The dimmer is operated by 
a wall-mounted control that 
allows selection of fluorescent 
lighting levels for a variety of 
situations. It also can be adjusted 
to automatic dimming, depend- 
ing on the amount of daylight 
available. Automatic operation 


can save as much as 70 percent 
of the cost of lighting a particular 
room. Eclipse can control up to 
60 Conservolite units or 480 
F-40 lamps. Conservolite, Inc. 
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Lo-Pro™ studded rubber floor- 
ing has a slightly raised disc that 
is beveled for easy maintenance. 
The resilient flooring is available 
in 24" x 24" tiles that are easy to 
handle and install. Its ten mar- 
belized colors coordinate with 
the firm's stair treads. The 
R.C.A. Rubber Company. 
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Collection 3 textile wallcover- 
ings for commercial use include 
coordinated warp lay patterns, 
heather weaves, and tweeds in 
natural and synthetic fibers. The 
wallcoverings are paper-backed 
for easy installation; many pat- 
terns are available with acrylic 
backing for upholstering. The 
textiles have a Class A fire rating. 
Prestige Wallcoverings. 
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Wonder- Board“, made from 
lightweight concrete reinforced 
with fiberglass, is used as backup 
for ceramic tile. Available as wall 
shield and floor protector, it 
retains dimensional stability in 
areas subject to water, moisture, 
and steam. It has approximately 
half the weight of one-inch 
Portland cement mortar board, 
reducing the load on subfloor 
and joists. Modulars, Inc. 
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The Solar Deck barrel vault 
canopy for walkways and mar- 
quees has a heavy-duty extruded 
aluminum framework with 
bronze baked enamel or 
anodized finish in arched and 
quarter arched profiles. The 
barrel vault is available in six-, 
eight-, and ten-foot widths and is 
adaptable to wall or freestanding 
applications. Mapes Industries. 
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A HEAT PUMP THAT'S 


SEVERAL DEGREES BETTER 


THAN THE OTHERS. 


IT’S PURE 
GENIUS. 


FROM GE. 


If you’re designing or 
refurbishing a building, or a motel 
or hotel, you have two choices 
when it comes to heat pumps. 

You could choose a 
conventional model, with 
mechanical controls. 

But, if you're smart, you'll pick 
a General Electric Zoneline® IV 
heat pump, with electronic 
controls. 

Why? 

Because it's several degrees better 
than the others. In two ways. 

For one thing, it offers you 
independent temperature 
limiting. 

This means you can set the 
heating and cooling temperature 
limits independently of each 
other, at any temperature you 
choose. 

Mechanical models, on the 


other hand, by design have a 
built-in band or range (usually 5°), 
that separates the heating and 
cooling limit settings. 

As a result, if you set the 
maximum heating temperature at 
70° the minimum cooling 
temperature can’t be set higher 
than 65° (Allowing rooms to be 
cooled to this temperature can be 
very costly.) 

The only way to take care of 
this problem is to manually reset 
the band to the desired limit 
every spring and fall. 

But that’s not the only way a 
Zoneline IV heat pump is better 
than the others. It can also 
operate at lower outdoor 
temperatures than competitive 
units, only switching to electric 
resistance heat when absolutely 


necessary. And it has an Energy 
Management interface so you can 
control it from a central location. 

If you'd like to know more 
about our remarkable heat pump, 
contact your GE Sales 
Representative. 

Or write J.H. Masenheimer, 
Manager Marketing Planning, 
General Electric, AP4-292, 
Louisville, KY 40225. 
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Situations Open 


Architect/Registered NCARB Cert. 
Holder. Involvement in all phases of 
practice. Firm specializes in financial, 
commercial and medical projects. 
Excellent opportunity for partner- 
ship and firm ownership in growing 
Florida markets. Salary require- 
ments and resume to S. Feltner, Р.О. 
Box 7944, Tampa, Florida 33763. 


Architect—Small architectural firm 
in Boston area seeks thoughtful, 
thorough and self-motivated person 
to manage marketing and adminis- 
trative aspects of growing practice. 
Please send resume and letter of 
introduction stating qualifications, 
professional goals and ambitions to 
Box 1361-446, Progressive Architec- 
ture. 


24 patterns 
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TIN CEILINGS 


e10 cornice moulding styles 
eFast and easy installation 
eShipped anywhere 


eBrochure available. Please send 
$1.00 for postage and handling. 


AA-ABBINGDON AFFILIATES, INC. 
Dept. PA 2149 Utica Ave. 
Brooklyn, NY 11234 


Architect/Senior Draftsman—HBE 


offers: Excellent base salary & bonus; 


100% company paid comprehensive 
benefit package; career opportunity 
with a 20+ year old company that 
has had continuous growth, if you: 
have a minimum of 5 years practical 
experience with an architectural 
firm doing commercial/institutional 
work; are ambitious and capable of 
growing into the project architect 
position. HBE is a St. Louis based 
designer and builder of financial 
institutions, hotels, retirement com- 
munity centers and medical facilities. 
We are the world's largest design/ 
build firm of health care facilities. 
For immediate and confidential 
consideration, please send resume 
to: Carol Paule, HBE Corporation, 
11330 Olive St. Rd., St. Louis, MO 
63141. EOE M/F 


Architectural Engineer—Excellent 
opportunity at Crawford & Russell 
for a high caliber professional to 
handle major projects from feasibil- 
ity study and programming through 
design and shop drawing review. 
Will interface with other depart- 
ments, task force, construction field 
offices, outside suppliers and assume 
some administrative duties. Require- 
ments include a degree in Architec- 


718/258-8333 


ture with at least 10 years experience 
in design and construction of high 
technology industrial projects for 
biotechnology, pharmaceutical, food 
processing and laboratory facilities. 
NCARB license required. Salary is 
competitive and benefits comprehen- 
sive. For immediate consideration, 
please send your resume and salary 
history to: J. Adamchek, Crawford & 
Russell Inc., P.O. Box 1432, 17 


NJIT 


Amelia Place, Stamford, Connecticut 
06904. An equal opportunity 
employer. 


Chief Operating Officer/Partner- 
ship Potential—A unique opportu- 
nity—Principal of a large (50 people) 
well-known East Coast design firm 
searching for a senior experienced 
person (architect or interior designer 
preferably) to manage all aspects of a 


Asst./Assoc. Professor 
Computer-Aided Design 


School of Architecture Tenure-track position: teaching, research, and initiat- 


ing programs in computer-assisted design. 


Qualifications: Master's in architecture with background in computer science 
or master's in computer science with background in architecture or closely 
related field; teaching experience; achievement in professional practice, 
research and/or scholarly work in the field; background in building science 


technology desirable. AA/EO employer. 


NJIT is the public technological university of New Jersey with 7000 students 
enrolled in baccalaureate through doctoral programs within three colleges: 


Newark College of Engineering, the School of Architecture, and Third 


llege, 


the college of sciences, humanities and management. 
Send resume and samples of work/publications to: 


Personnel Box CAD 


New Jersey Institute of Technology 


Newark, N.J. 07102 


Model 452 Whiteprinter 


m Prints up to 40 FPM m 52" throat for oversized prints ш Dual 
speed ranges and lamp controls for efficient high and low produc- 
tion. т 2-Stage developer control for extra developing power at 
the flip of a switch. Y Double heater system m Patented odor- 
eliminating integral Scavenger'" system with time delay to con- 
tinue removing vapor 20 seconds after shutdown ш 24" x 36" 
paper storage space т Bar to handle roll stock m Optional print 
rack available = Backed by Blu-Ray's famous one year limited 


warranty м Supported 
by the trained Blu-Ray 
dealer network. 


Find out more about 
Blu-Ray's new Model 
452 and the com- 
plete line of high 
quality whiteprinters 
from Blu-Ray... the 
leader since 1957. 


BLU-RAY 


Blu-Ray, Inc. • Westbrook Rd. • Essex, Connecticut 06426 


(203) 767-0141 


corporate space planning and archi- 
tectural practice. Strength in man- 
agement, finance and marketing 
required. Must have skills and ex- 
perience in managing creative 
people. Excellent earning potential 
and future equity position for the 
right person. Reply Box 1361-440, 
Progressive Architecture. 


Director, Architecture Program, 
University of Arkansas, Fayette- 
ville—The University of Arkansas 
School of Architecture has extended 
its search for applicants for the posi- 
tion of Architecture Program Direc- 
tor, a twelve-month, tenure-track 
position. The School seeks candi- 
dates with teaching, administrative, 
and professional experience, a post- 
professional degree in architecture 
and registration. The Director posi- 
tion is responsible to the Dean for 
the administration of the Architec- 
ture Program which currently has 
twenty-four faculty and about 300 
students in its five-year under- 
graduate BARCH curriculum. Sal- 
ary and rank are negotiable. Appli- 
cants should submit a resume with 
academic and professional experi- 
ence, publications, names and ad- 
dresses of three or more references, 
description of area of specialization, 
and a statement of educational phi- 
losophy to: C.M. Smart, Jr., Dean, 
School of Architecture, Vol Walker 
Hall Room 218, University of Arkan- 
sas, Fayetteville, Arkansas 72701. 
Applications will be accepted until 
the position is filled. Starting date 
anticipated: 1 July 1985. The Uni- 
versity of Arkansas is an Affirmative 
Action Employer. 


Faculty Position—Cornell Univer- 
sity, Hotel Planning and Interior 
Design. The School of Hotel Admin- 
istration at Cornell University is 
seeking a faculty member to teach a 
required course in hotel develop- 
ment, planning, and interior design. 
The candidate should also be qual- 
ified to teach an advanced seminar 
covering similar material. Preferred 
qualifications include a degree in 
architecture or hotel management 
(master’s degree preferred); a com- 
bination of teaching and industry 
experience; an ability to communi- 
cate effectively with students; and 
the desire to work in an interdiscipli- 
nary hospitality management pro- 
gram. Lecturer rank; salary com- 
mensurate with qualifications. The 
nine month academic year provides 
the opportunity to present seminars 
and consult. Appointment begins 
August 1985. Candidates should 
send a letter of application, resume, 
and names and addresses of three 
references to: Dr. David C. Dunn, 
Assistant Dean, School of Hotel 
Administration, Cornell University, 
Ithaca, N.Y. 14853-0224. Affirma- 
tive Action/Equal Opportunity 
Employer. 


Faculty Position, Montana State 
University. 9/85. Tenure-track. 1) 
Teach design studios, prof. practice, 
working dwgs. and specs.; B. Arch 
+ M. Arch or B. Arch plus signifi- 
cant office experience in a responsi- 
ble leadership position req’d.; license 


and pertinent office exp. req d. 2) 
Teach design studios and basic de- 
sign, Intro to Arch; M. Arch as 2nd 
prof. degree and license req d. 
Teaching exp. preferred. Send res- 
ume, portfolio, names, addresses, 
and phone numbers of 3 current ref. 


to: School of Arch., MSU, Bozeman, 


MT 59717. Postmarked by 3/15/85. 
AA/EOE. 


History—Columbia University’s 
Graduate School of Architecture 
and Planning has a position open for 
an Assistant or Associate Professor 


PLANNER I 


Professional planning position avail- 
able. In addition to other planning 
functions, must be able to prepare 
renderings revealing preliminary 
building facade designs, colors and 
specifications. For this opening, an 
accredited bachelor’s degree in archi- 
tecture and one year of professional 
experience in regional or urban plan- 
ning work is preferred. Minorities and 
females are encouraged to apply. Ap- 
plicants possessing an accredited 
bachelor's degree in planning and 
two years of professional experience 
OR an accredited master's degree in 
planning will be considered for future 
openings. Non-residents, if ap- 
pointed, must establish residency 
within the city limits of Kansas City, 
Missouri. Applications must be re- 
ceived in the Personnel Department 
on or before February 1, 1985. Send 
resumes to the attention of Earl Unell, 
Chief Examiner. The City of Kansas 
City, Missouri offers an excellent em- 
ployee benefits package. Salary: 
$1530 per month. An Equal Oppor- 
tunity Employer. 


Personnel Dept. 
12th Floor, City Hall 
Kansas City, MO 64106 
(816)274-1228 


PROJECT 
ARCHITECT 


Atlanta office of our 
national firm has an 
opportunity for a regis- 
tered architect. Candidate 
must have 5 years' recent 
experience in commercial 
buildings, preferably 
financial institutions. 
Should have prior exper- 
ience in total project 
management, have the 
ability to establish 
program requirements, be 
able to develop initial 
design concepts. and be 
able to work closely with 
regulatory agencies. 


We offer a competitive 
salary and a comprehen- 
sive fringe benefits 
program. Send resume in 
confidence detailing 
education, experience and 
income history to: Jake 
Jones 


Bank Building KA 


Corporation 


2635 Century Parkway N.E. 
Atlanta, GA 30345 


An Equal Opportunity 
Employer M/F 


of Architectural History with a spe- 
cialization in American architectural 
history, beginning in the fall of 1985. 
Other areas of competence desired: 
European History 16th—19th cen- 
tury, Renaissance and Baroque. This 
is a tenure track appointment with a 
two-year initial contract, rank and 
salary negotiable. Ph.D. in hand 
preferred. Please send resume by 
March 29, 1985 to: Professor Klaus 
Herdeg, Chairman of the Architec- 
ture Division, Graduate School of 
Architecture and Planning, 404 
Avery Hall, Columbia University, 
New York, New York 10027. Colum- 
bia University is an Affirmative Ac- 
tion/Equal Opportunity Employer. 


Interior Design, Assistant Profes- 
sors, tenure track, beginning Sep- 
tember 1, 1985. Successful candidate 
will teach Interior Design and Design 
Theory, and contribute to develop- 
ment of a center for the History and 
Theory of Interior Design which is 
being funded by an award from the 
State Regents. Graduate degree in 
Interior Design, Architecture or 
other design related professions 
required, plus strong design skills. 
Send curriculum vitae and examples 
of design and scholarly work to: 
John Meunier, Director, School of 
Architecture and Interior Design, 
College of Design, Architecture, Art, 
and Planning, University of Cincin- 
nati, Cincinnati, Ohio 45221-0016. 
Equal Opportunity Affirmative Ac- 
поп Employer. 


1985—1986—Texas Tech Univer- 
sity, Division of Architecture: for 


graduate and undergraduate pro- 
grams. Two Assistant and one Asso- 
ciate Professor positions available. 
Tenure status and salary open. Ap- 
plication deadline March 1, 1985. 
Design Studio Instructor and Lec- 
turer; terminal degree, prior teach- 
ing, registration, research effective- 
ness and/or scholarly/creative 
accomplishments required. Special 
consideration given to graduate level 
instructional capabilities. Send for 
resume format to: Search Commit- 
tee, P.O. Box 4140, Texas Tech 
University, Lubbock, Texas 79409. 
EEO/AA. 


Princeton University School of 
Architecture is seeking candidates 
for the full-time position of Assistant 
Professor of Architecture or Lec- 
turer in Architecture, for Under- 
graduate and Graduate Programs, 
to teach Design and a related area of 
study, preferably one of the follow- 
ing: Urban Design, Building Tech- 
nology, History and Theory. Appli- 
cants should send resume before 
January 31, 1985 to: Faculty Search 
Committee, School of Architecture, 
Princeton University, Princeton, 
N.J. 08544. Princeton University is 
an Equal Opportunity/Affirmative 
Action Employer. 


Project Architect—HBE offers: 
Excellent base salary & bonus; 100% 
company paid comprehensive bene- 
fit package; career opportunity with 
a 20+ year old company that has 
had continuous growth, if you: have 
a bachelors of architecture; 10 years 
experience with an architectural 


CONTRACT 
INTERIOR DESIGNERS 


Steelcase, пс. an acknowledged and 
respected leader in office environments, 
is inviting applications for Contract Interior 
Designers to work at their Grand Rapids 


Headquarters. 


The candidates must have an Associate's 
Degree or a Bachelor's Degree in Interior 
Design, and should bring with them a 
minimum of 2 years experience in the 
contract interior design field, as well as 
proven client exposure. 


The ideal background of these 
candidates should encompass office 
interior space planning and involvement 
in project management. Superiority in 
technical and drawing skills, creativity in 
problem solving and strong inter-personal 
communication skills should be 
representative attributes of these 


individuals. 


These opportunities offer open-ended 
possibilities, and compensation and 
benefits are commensurate with ability 
and background. Please send resume 
and salary history in confidence to: 


Michael Hollern 
Employment Specialist 
STEELCASE 

P.O. Box 1967 

Grand Rapids, MI 49501 


An Equal Opportunity Employer M/F 
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firm doing commercial/institutional 
work; can develop detailing for en- 
tire project; understand specification 
content; registration preferred. HBE 
is a St. Louis based designer and 
builder of financial institutions, 
hotels, retirement community cen- 
ters and medical facilities. We are 
the world’s largest design/build firm 
of health care facilities. For im- 
mediate and confidential considera- 
tion, please send resume to: Carol 


Paule, HBE Corporation, 11330 
Olive St. Rd., St. Louis, MO 63141. 
EOE M/F 


Studio—Columbia University’s 
Graduate School of Architecture 
and Planning has four or more 
fulltime positions open in the archi- 
tectural design sequence, beginning 
in the fall of 1985. Applicants must 
have the capability to teach an addi- 
tional course in History/Theory 


Sr. Academic Appointment/ | 
Visiting Professor: Architectural Design 


School of Architecture seeks architectural practitioner of distinction to teach design 
studio. Full or part-time; geared to accommodate demands of an on-going practice; 
flexible teaching schedule. Qualifications: professional practice and peer recognition 


of design and building projects. 


The School of Architecture was founded in 1974 and offers an accredited Bachelor 
of Architecture, a Master of Architecture, and a Master of Science in Architectural 


Studies. 


NJIT is the public technological university of New Jersey with 7000 students enrolled 
in baccalaureate through doctoral programs within three colleges: Newark College of 
Engineering, the School of Architecture, and Third College, the college of sciences, 
humanities and management. AA/EO employer. Women and minorities encouraged 
to apply. Send resume and samples of work/publications to: 


Personnel Box ADS 


New Jersey Institute of Technology 


Newark, N.J. 07102 


We guarantee our PERMASNAP COPING COVER SYSTEM 
against water leakage. Period. The secret is a styrene gutter 
chair at each joint that quietly carries water away. 

We also make sure the system stays in place. Without 
expensive wood nailers or imbedded anchor bolts. A special 
adhesive replaces them. And it sticks against 60 Ibs. per 


square foot of uplift. 


Permasnap Coping Covers are also simple to install. (It 


Available in Canada 


N 


has to do with the “snap” 
in the name, but it’s simp- 
pler if you see it for your- 
self.) 

All in all, it's a pretty 
simple system. Only three 
parts. And we guarantee 
all of them. Specify Hick- 
man. 


FREE “Roof-Line” 
... 1-800-438-3897 


See our catalog (73 Hi) т Sweet's 


Circle No. 340 on Reader Service Card 


(Western or Non-Western), Technol- 
ogy or Drawing. These are tenure 
track appointments with a two-year 
initial contract, rank and salary nego- 
tiable. Requirements include first 
professional architecture degree 
and teaching experience. Advanced 
degree, secondary interests, and/or 
professional experience/registration 
desirable. Please send resume by 
April 15, 1985 to: Professor Klaus 
Herdeg, Chairman of the Architec- 
ture Division, Graduate School of 
Architecture and Planning, 404 
Avery Hall, Columbia University, 
New York, N.Y. 10027. Columbia 
University is an affirmative action/ 
equal opportunity employer. 


Syracuse University School of Ar- 
chitecture has junior fulltime faculty 
positions open in the architectural 
design sequence, beginning in the 
fall of 1985. These are tenure track 
appointments with two year initial 
contracts, rank and salaries nego- 
tiable. Requirements include first 
professional architecture degree, 
and teaching experience. Advanced 
degree, secondary interests, and/or 
professional experience/registration 
desirable. Please send resume, by 
March 1, 1985, to: Professor 
Raymond DiPasquale, Faculty 
Search Committee, School of Archi- 
tecture, Syracuse University, 103 
Slocum Hall, Syracuse, New York 
13210. Syracuse University is an 
Equal Opportunity/Affirmative Ac- 
tion Employer. 


Freedom to get up 
and down stairways. 


Tenure track professorships are 
available beginning September 1985. 
Rank and salary commensurate with 
qualifications and experience. 
Teaching areas, one or more of the 
following: Upper and/or Lower 
Division Design, Practice, Graphics, 
Environmental Control Systems. 
Applicants to the area of Environ- 
mental Control Systems with experi- 
ence in architecture preferred. Send 
request for application and qualifica- 
tions to: Chairman, Search and 
Screen Committee, Architecture 
Department, California Polytechnic 
State University, San Luis Obispo, 
CA 93407 (805) 546-1316. Closing 
date: February 15, 1985. Affirmative 
Action/Equal Opportunity 
Employer. 


The Department of Environmental 
Design, Texas A&M University, is 
seeking one or more outstanding 
candidates for nine-month faculty 
appointments, effective 1 September 
1985, to teach at the undergraduate 
level (beginning and advanced 
classes) in the general subject areas 
of architectural and environmental 
design, and design media, and to 
actively pursue research and other 
scholarly or professional activities. 
Special consideration will be given 
those with multiple interests and 
talents, such as: design and graphics; 
large-scale design experience, pho- 
tography, interior architecture, 
facilities management, building sci- 
ences, materials technology, and 


The Cheney Liberty™ Wheelchair 

Lifts enable individuals to ride safely 
from floor to floor both indoors and out. 
The Lifts are so versatile they can 
even go across straight interme- 

diate landings. 

* Optional top or bottom overruns 

® 500 pound load rating 


The Cheney Handi-Lift" Vertical 
Wheelchair Lift provides safe stairway 
access and its attractive design com- 
plements any surroundings. 

e Lifting range of 4 to 12 feet 

* Indoor and outdoor applications 

• 500 pound load rating 


Liberty 
Wheelchair Lift 


Where a restrictive access is required, 
you'll find the Handi-Enclosure™ 
unsurpassed for safety, good looks, and 
ease of installation. To find out more 
about the freedom Cheney Lifts can 
provide in public buildings or private 
residences, write Darlene Lewis or 
call toll free 1-800-782-1222. 


Handi-Lift 


Helping people help themselves. 


The CHENEY Company 


PO. Box 188, Dept. PR New Berlin, WI 53151 
1-800-782-1222 (414) 782-1100 


/ ... and let the genius, imagination and beauty of Italy's superior tile products 
/ enhance your next architectural or interior design project. Over 
/ 20,000 designs, sizes, color variations, textures and motifs from over 


4O0 tile companies are available for use in any contract or residential 
installation. For information contact the Italian Tile Center. 


j FOR A FREE COPY OF THE DESIGNERS GUIDE TO ITALIAN CERAMIC TILE, S 
WRITE: ITALIAN TILE CENTER, 499 PARK AVENUE, NEW YORK, NY. 10022 e (212) 980-8866 
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computer technology. Appointment 
rank, track, percentage of time and 
salary are, within limits, negotiable 
depending on qualifications and 
experience. A master’s degree from 
an accredited school is preferred; 
professional degree required. A 
professional license is also preferred. 
Applications should include a 
resume, academic credentials and 
letters of reference. A portfolio, or 
slides, of professional or student 
work (for those with teaching experi- 
ence), should be available if called 
for. These would be promptly re- 
turned. Applications or nominations 
should be sent to: John O. Greer, 
AIA, Head, Department of Environ- 
mental Design, College of Architec- 
ture and Environmental Design, 
Texas A&M University, College 
Station, Texas 77843. Equal Oppor- 
tunity Through Affirmative Action. 


The School of Architecture at Ok- 
lahoma State University is seeking 
qualified candidates for the position 
of Assistant or Associate Professor. 
The appointment will be a tenure- 
track appointment. Rank and salary 
are to be commensurate with the 
successful applicant's qualifications 
and experience. Qualifications in- 
clude holding an earned Professional 
Degree in Architecture or Engineer- 
ing with a professional license and 
experience in both teaching and 
private practice preferred. The suc- 
cessful applicant must have back- 
ground in and a clear working 
knowledge of HVAC systems, alter- 


native energy systems, illumination, 
fire safety and plumbing. Duties will 
include primary responsibility for 
teaching three required Environ- 
mental Control Courses per year 
coupled with some elective offerings 
and adjunct service in upper level 
design studios. The School specifi- 
cally seeks applicants who are excited 
about developing innovative teach- 
ing techniques which will be effective 
in introducing environmental con- 
trol concepts and practices to archi- 
tectural students. Application with 
vita plus references to: John H. 
Bryant, AIA, Head, School of Archi- 
tecture, OSU, Stillwater, OK 74078. 
Deadline for application is February 
15, 1985. OSU is an Equal Opportu- 
nity Affirmative Action Employer 
and actively seeks candidates who 
are women or are members of minor- 
ity groups. 


University of Cincinnati—Assistant 
Professorships in Architecture and 
Landscape Architecture, University 
of Cincinnati. Applicants are sought 
for Assistant Professors who will 
teach in the Design Studios as well as 
give lectures and seminars in the 
fields of Architectural Technology 
and Landscape Architecture. The 
faculty member in Architectural 
Technology will join a team of six 
architects and engineers responsible 
for teaching the full range of archi- 
tectural technology. There is a par- 
ticular interest in a contribution 
from a building science approach 
based in research. The faculty 


member in Landscape Architecture 
will teach the theory, history, and 
practice of Landscape Architecture 
primarily to architecture students. A 
strong design ability founded on a 
knowledge of history as well as prac- 
tice is desired. Successful candidates 
will have at least a Masters degree, 
preferably a Ph.D., plus some experi- 
ence in research and/or professional 
practice. The University of Cincin- 
nati is an Affirmative Action Equal 
Opportunity Employer. Applications 
from minorities and women are of 
great interest. Send applications, 
resumes, and illustrations of work to: 
John Meunier, Director, School of 
Architecture and Interior Design, 
College of Design, Architecture, Art, 
and Planning, University of Cincin- 
nati, Cincinnati, Oh. 45221-0016. 


The University of North Carolina at 
Charlotte's developing architectural 
program, which is dedicated to ad- 
dressing major architectural issues, 
seeks faculty committed to working 
together to provide innovative, holis- 
tic and rigorous architectural educa- 
tion. Persons desired to teach: 1. 
Architectural Structures and En- 
vironmental Control Systems courses 
as well as be a resource for studio 
courses. 2. Site and Landscape De- 
sign lecture and studio courses. Posi- 
tions available from junior Assistant 
Professor through full Professor 
levels. Masters in Architecture or 
equivalent is required. Prefer per- 
sons with teaching and practice ex- 
perience. Long term tenure track 


and one-two year visiting faculty 
positions are available, including 
position of Distinguished Visiting 
Professor. Salary and rank commen- 
surate with qualifications. Forward 
letter describing approach to teach- 
ing and design with vitae to: Dean 
Charles C. Hight, College of Archi- 
tecture, UNC-Charlotte, N.C. 28223. 
Affirmative Action/Equal Opportu- 
nity Employer. Deadline for receipt 
of applications is March 1, 1985. 


University of Illinois at Urbana- 
Champaign, School of Architecture 
is seeking applications for full-time, 
nine-month, tenured and tenure 
track positions to begin 21 August 
1985: Architectural Design—Assist- 
ant/Associate Professors to teach 
undergraduate or graduate Archi- 
tectural Design Studio and seminar 
or related elective courses. Qualifica- 
tions: Advanced professional degree 
in architecture and professional 
registration is required with teaching 
and/or research experience desira- 
ble. Housing Environments—Associ- 
ate Professor or Professor to teach a 
graduate housing design studio and 
seminar or related course in housing 
theory, design/economics, design/re- 
search or similar housing-related 
topics. Advanced professional de- 
gree and professional registration is 
required. A combination of practice, 
teaching and research experience in 
the housing field is desirable. Salary 
and rank of positions commensurate 
with background and experience. 
To receive full consideration, submit 


Receive 2 new tile surfaces 
for the price of one! 


Can be REVERSIBLE if baked white washable 
enamel finish is ordered for both faces. 


Wash-Alume 


Ideal for commercial and institutional kitchens. 


If tile surface 
eventually 
becomes slightly 
discolored, simply 
flip tile over and 
get a sparkling 
new surface. 


NONCOMBUSTIBLE, Sage 
FIRE-RESISTIVE 
LOW COST TILES 


Qualifies for 
2 hour fire rating 


COVERED ALL AROUND WITH THICK 
ALUMINUM...FRONT, BACK, 4 EDGES 


(Standard finish is baked white enamel face and mill finish on reverse.) 
Approved for use in food processing areas by U.S. Dept. of Agriculture 


SUUM NP IDE CEILING CORP. 


UNPERFORATED 
LAY-IN TILES 


The Traditional Luminaire 


of Battery Park City 


Sentry SBP luminaires stand along the Hudson River Esplanade 
of Battery Park City, evoking past eras to contemporary New 
Yorkers. At night the SBPs become energy-efficient H.I.D. 
light sources that extend the Esplanade's usefulness well 
into the evening. Indestructible polycarbonate globes make 
them virtually vandal-proof. Available with New York 
Type B or other suitable post. Write or call 


for information. 
See us in Sweet's. 


А.‏ اج 


Sentry Electric Corporation 
185 Buffalo Avenue 


Freeport, New York 11520 
516-379-4660 


50 HARRISON ST., HOBOKEN, N.J. 07030 « PHONE (212) 349-1890 
Ф € ө Sales “Reps” needed—Write to Simplex for information € e e e 
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LoriteVertical Blinds 


Introducing Levolor Lorite Verticals. CR 


deep, rich naturals to 


The first non-halogenic plastic blinds. brights ond off whites 


Unlike traditional plastic blinds, Levolor Lorite Verticals are not only fashionable, they're practical. They're 
made to stand up to the hot sun. | | The unique Lorite formulation features superior UV stability as well as a 
heat deflection temperature of 190? F (30? higher than PVC). As a result, Lorite Verticals are available in an 
unprecedented range of light and especially dark colors that resist both fading and distortion. | Lorite 
Verticals are lighter in weight (Lorite specific gravity 1.06 vs. PVC specific gravity 1.40) for easier handling. 
What's more, Lorite is made from a completely non-halogenic formulation, is non-corrosive, fire- 
retardant and easily complies with fire codes for furnishings. | | For more information, write 

Lorite, Levolor Lorentzen, Inc., 1280 Wall Street West, Lyndhurst, N.J. 07071. 

In Canada, 55 Jutland Road, Toronto, Ontario M8Z2G6. 


1984 Levolor. A product o! Levolor Lorentzen, In Photo: Welton Becket Associates, Chicago Office 
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P/A Job mart 


resume and names of three refer- 
ences by February 14, 1985 to Search 
Committee Chair, Professor R. Alan 
Forrester, Director, School of Archi- 
tecture, 608 E. Lorado Taft Drive, 
Champaign, Illinois 61820. Phone 
(217) 333-1330. The University of 
Illinois is an Equal Opportunity/Af- 
firmative Action Employer. 


Up to one year full-time lectureship 
appointments available for 1985—86 
AY. Teaching areas, one or more of 
the following: Upper and Lower 
Division Design, Practice, Graphics, 
Environmental Control Systems. 
Applicants to the area of Environ- 
mental Control Systems with experi- 
ence in architectural applications are 
preferred. Salary is commensurate 
with qualifications and professional 
experience. Send request for appli- 
cation and qualifications to: Chair- 
man, Search and Screen Committee, 
Architecture Department, California 
Polytechnic State University, San 
Luis Obispo, CA 93407 (805) 546- 
1316. Closing date: February 15, 
1985. Affirmative Action/Equal Op- 
portunity Employer. 


Wright State University, Facilities 
Design Coordinator—B.A. in Archi- 
tecture, Environmental Design, or 
related field required. Two years 
related experience including design, 
specifications, and field installation 
supervision required. Duties include 
providing interior/exterior design 
services for the University. Salary 


bieffeplast 


y Rodney 


Range: $22,000—$28,000. Send letter 
of application with resume, academic 
credentials, and three references 
(confidentiality maintained) to 
Chair, Search Committee, 
%Facilities & General Services, 
Executive Wing, Allyn Hall, Wright 
State University, Dayton, Ohio 
45435. Application postmark dead- 
line is 1/31/85. Wright State Univer- 
sity is an Equal Opportunity/Affirm- 
ative Action employer. 


Services 


Hemsher Associates, a controls and 
instrumentation consulting firm. 
Seeking position as a member of the 
Architect's design team to prepare 
bid documents for commercial build- 
ing projects where comfort, energy- 
efficiency and quality environmental 
control is a high priority. Includes 
computer-based Facilities Manage- 
ment Systems, DDC, Smoke Control 
and Laboratories. 3025 Washington 
Rd., McMurray, PA 15317, (412) 
941-3080. 


Iceland: Architectural and Consult- 
ing firm with wide experience in 
planning, architectural and design 
work is looking for collaboration 
with U.S.A. Construction and Archi- 
tectural firms with interests in these 
professional fields. Please contact 
Box 1361-445, Progressive Architecture 
giving details of possible areas of 
co-operation. 
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Indoor/Outdoor stacking chair with corresponding tables. 


A Bieffeplast product represented by 


Gullans Henley International, 227 West 17 Street, New York City 10011 
(212) 741.3384 
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Interior Designers & Architects: 
Natural Selection—Nature creates 
her stunning environments by favor- 
ing superior elements. We help In- 
terior Designers & Architects select 
superior employers for whom suc- 
cess is a natural. Like Nature, we 
favor the best. Unlike Nature, our 
services are predictable. Let us help 
you evolve. Call or write today to: 
Claremont-Branan, Inc., Design 
Industry Recruiters, 2900 
Chamblee-Tucker Road #7, Atlanta, 
GA 30341, (404) 451-1983. Fee Paid. 


RitaSue Siegel Agency™, a recruit- 
ing service to find architects, interior, 
graphic and industrial designers, 
marketing and sales support people 
for consultants and businesses. Con- 
fidential. Nationwide, international. 
60 W. 55 St., New York, N.Y. 10019. 
212/586-4750. 


Wanted: Used Classical Architec- 
tural Furniture—Premium prices 
paid for used authentic pieces de- 
signed by Eames, Saarinen, Bertoia, 
Mies, and all creditable designers of 
any era. Send photos or description 
to: Gardner Associates, 1633 
Brentwood, Troy, MI 48098. Will 
respond to all inquiries by personal 
mail. 


Notice 


Please address all correspondence to 
box numbered advertisements as 
follows: 


Progressive Architecture 

% Box 

600 Summer Street 
Stamford, Connecticut 06904 


Advertising Rates (Effective Janu- 
ary '85 issue) 

Non-display style: $115 per column 
inch. Approximately 35 words per 
inch. Column width approximately 
1%". No charge for use of box 
number. Situations wanted adver- 
tisements: $65 per column inch. 
Noncommissionable. 


Display style $160 per column inch, 
per your layout. Maximum 8 inches. 
Commissionable to recognized ad- 
vertising agencies. 


Check or money order should ac- 
company the advertisement and be 
mailed to Job Mart % Progressive 
Architecture, 600 Summer Street, 
P.O. Box 1361, Stamford, CT 06904. 


Display style advertisements are also 
available in fractional page units 
starting at М page and running to 
full page. Contact Publisher for 
rates. 


Insertions will be accepted no later 
than the Ist of the month preceding 
month of publication. 


FINE EUROPEAN FAUCETS 
AND ACCESSORIES 


WATERCOLORS IN 
GARRISON 
NEW YORK 1052 


How aluminum door frames can 


help you clean up your act. 


Howmet aluminum door frames 
have cleaner and sharper lines than — БИЕЭР. 
steel frames. So, when you specify - 
aluminum, you get frames that are 
much more aesthetically appealing. 

Also unlike steel, Howmet frames 
are readily adaptable to sidelites. And 
a sidelite can be a bright, attractive 
addition to any office. 

Whats more, our door frames 
come in a wide variety of finishes — 
painted and anodized. And our frames 


| 


[ 


are painted after fabrication. Result: 3 — ( 
there are no unfinished edges. S == == 


We are the only manufacturer with 


| 


a paint line devoted exclusively to | 
door frames. As a result, we can offer i 
you more capabilities and more colors [ * 
than anyone else in the industry. | 
Howmet Imperial™ door frames 
install ceiling height. Our Howmet 
Royal™ frames install ceiling height 
or less. Both are available with match- 
ing fire-rated sidelites, doors, and 
hardware. And both are fully demount- 
able and reusable. 
Price? Competitive with steel. So, 
now theres no reason to steel an- 
other frame. Clean up your act with 
the sharp. crisp look of aluminum. 
Custom engineered ceiling grids 
When you specify door frames, 
specify ceiling grids, too. We have 
Howmet grids in a wide variety of in- 
novative finishes and design options. 
For more information on Howmet 
door frames and grids, write Alumax 
Interior Products, PO. Box 40, Mag- 
nolia, AR 71753. Or call 800-643-1514. 
In Arkansas, call (501) 234-4260. 
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MAGNOLIA DIVISION 
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Tokyo, Japan 101 

Bancho Media Service 
Dai-Ichi Nisawa Bldg., 5th Fl. 
3-1 Kanda Tacho 2-chome 
Chiyoda-Ku 

03-252-2721 

Genzo Uchida, President 


Paris, France 

Continental Europe 

37 rue de Miromesnil 75008 
742 66 78 

Yvonne Melcher, Manager 


Paul associates 


presents Arcadia. catalog available. 


Paul Associates, 155 East 55th Street, New York, NY 10022 (212) 755-1313 
Paul Associates, 147 North Robertson Blvd., Los Angeles, CA 90048 (213) 271-9660 
Paul Associates, Washington Design Center, 300 "D" St. SW., Washington, D.C. 20024 (202) 484-2212 
Paul Associates, Space 650, Dallas Decorative Center, 1500 Oak Lawn 75207 (214) 761-9937 
Represented in 
Houston: Custom Accessories Seattle: James Goldman 
San Francisco and Denver: Shears & Window 
Chicago and Miami 


Circle No. 368 on Reader Service Card 


NS | 


BruningCAD: Your Partner 


In Design Solutions 


Why are there MORE EasyDraf? 
CAD systems IN USE than any other 
comparable CAD system? 

. . because BruningCAD has the 
easiest-to-use, most innovative system, 
and the best follow through with total 
support! 


Even before your EasyDraf? system is 
installed, our specialists are with you, 
providing on-site training and 
preparation. When your system arrives, 
we are there, helping you set it up . . . 
providing one-on-one instruction. Once 
in use, the BruningCAD follow-through 
"800" hotline provides one source help 
for all hardware or software problems. 


Check Our Credentials: 

e Most background experience — over 
86 years of Bruning customer 
involvement. 


6111 East Skelly Drive / Tulsa, OK 74135 / (918) 663-5291 
165 Milner Ave. / Scarborough, Ontario M1S 4G7, Canada / (416) 298-2700 


e Most application experience — more 
than 1,000 installations worldwide. 

€ Total on-screen system — both menu 
selection and command input, in 
conventional design terminology. 


e Stand-alone workstations that will also 
support multi-station networks. 

e All standard construction features plus 
mass editing, automatic dimension 
calculations, file and data 
management. 

e 19-inch color monitor with mouse/ 
tablet and keyboard input. 

e AttriBase interactive "spreadsheet" 
system. 

e Three-dimensional interactive multi- 
view modeling system. 


e Semi-annual software updates. 
e Complete systems as low as $46,000. 
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In recent years the growth of the cur- 
tain wall and curtain wall technology 
has required a specialized approach 
to this complicated business. 
Amarlite has made the commitment 
to serve this market. This commit- 
ment is backed by the dedication of 
our entire Atlanta plant facilities to 
curtain wall production and the for- 
mation of our new Engineered 
Systems Group. 

Specialized 

The Engineered Systems Group is 
devoted solely to the specialized 
needs of curtain wall. It is a project- 
oriented group which represents a 
single source of communication 
between the customer and the plant. 
And it provides a quick response to 
the specialized sales and engineer- 
ing needs of this complex business. 


Flexible 

This new organization expands our 
capability to participate in a broader 
range of custom and monumental 
projects and adds significantly to our 
capability of handling design/build 
requirements. Single source respon- 
sibility insures the quick and accu- 
rate communication that allows us to 
respond to changing conditions 
while a project is under way. 
Professional 

Each project is assigned a Manager 
and a support team of specialists 


*W 


who handle the curtain wall system 
from inception thraugh installation. 
This project team concept delivers 
the professional expertise to inter- 
face with architects, contractors and 
other key project influences. 

This is just one more example of 
Amarlite's commitment to serve. For 
more specific information on how we 
can handle your curtain wall project 
needs, contact Amarlite Architectural 
Projects, ARCO Metals Company, 
P.O. Box 1719, Atlanta, Georgia 30301. 
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Architectural Products 
ARCO Metals Company $$ 


Division of Atlantic Richfield Company 


THE BRIGHTEST OUTLOOK IN ARCHITECTURAL PRODUCTS. 


Poured slab floors have been doing a great job fora 
long time. They're strong and feel solid underfoot. 
But, the “eighties office” imposes new demands. 
Changing computer terminals, open plans and their 
need to be easily re-configured often exceed the scope 
of traditional slab floors. And, raceways, flat wire 
systems and the like are partial solutions at best. You 
just can’t hide air handling ducts or pipe conduits under 
a carpet! 

Enter Innocrete’s S-Floor. Now architects and 
owners alike can specify a floor system which combines 
the solid feel of a poured slab with the total accessibility 
of a stringerless, raised modular floor. It’s S-floor, and 
please don’t confuse it with products adapted from 
computer flooring. S-Floor will not creep, rattle, shake 
or become deformed under normal rolling loads. * 

S-Floor's remarkable properties: exceptional 
strength, yet dramatically lower weight than concrete 
are the result of intensive research and space-age 
materials. Beginning with the Innocrete compound, 
two foot square panels are formed into mini-slabs, each 


S-FLOOR, THE NO-POUR ACCESS SLAB! 


with an engineered reinforcing steel-grid network. 
Panels are then torque fastened into the floor system 
resulting in a stable mass you have to walk on to 
believe. Of course, one or several panels may be re- 
moved at any time without disturbing the system's 
integrity. 

Since S-Floor heips prevent premature building 
obsciescence many users predict it can quickly pay 
for itself. 

So if total flexibility is for you, look into 
S-Floor's elevated modular slab. Call or write for 
literature or samples, without obligation, of course. 


ET зи *[ndependent lab test report available. 
: E < = p? 
чл N k г. 
n Innocrete Systems, Inc. 


Cranford, New Jersey , Tel: (201) 272-0573 
Mississauga, Ontario, Tel: (416) 274-1490 
Al Khobar, Saudi Arabia, Tel: 857-4984 


A MEMBER OF HECS GROUP OF COMPANIES 
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